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ABSTRACT

In linguistic literature, despite the importance of resolving of one of the topical
issues of modern linguistics — the detection of means of joining separate sentences
and supra-sentence entities to form larger text units, little attention has been paid so
far to the problems of text organization and studying language units participating in its
formation. With rare exceptions, the majority of research is carried out synchronically.
Nevertheless, a careful diachronic study of language phenomena helps to reveal the
nature of many innovative processes in modern languages. Thus, a diachronic
approach to studying the structure of an utterance allows to interpret the phenomenon
of text units in general and an adjoining construction in particular in an absolutely new
way. Many researchers qualified these text units mainly as a syntactic tendency of a
language of the late 20th century, i.e. as an exclusively modern phenomenon. The
conducted research allows to claim that such a point of view is not justified as the
analysis of the English literary texts of the 16th — 21st centuries showed that the roots
of an adjoining construction go back centuries. However, in different periods of the
English language development, the formation and functioning of an adjoining
construction was either a more stylistic phenomenon or a syntactic one. Thus, a
comparative analysis of the English texts of the 20th — 21st centuries and the texts of
the 16th — 19th centuries showed important differences in the functions fulfilled by an
adjoining construction. In the works of fiction of the last two centuries, the adjoining
constructions are mostly colloquial in their form and give an expressive colouring to
the text. In this case, an adjoining construction can be regarded as a stylistic and
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syntactic phenomenon, while the adjoining construction s of the previous centuries
tended to be the result of purely syntactic transformations of the text by its author.

Keywords: adjoining construction, base utterance, adjoined part, adjoining
conjunction, diachronic approach.

In linguistic literature, despite the importance of resolving of one of
the topical issues of modern linguistics — the detection of means of joining
separate sentences and supra-sentence entities (Altmann 2014, Bohdan
2018, Bohdan 2017) to form larger text units, little attention in linguistic
literature has been paid so far to the problems of text organization and
studying language units participating in its formation. Moreover, the majority
of research is carried out synchronically, that is, on the material of modern
languages. With rare exceptions, the corresponding issues are not
addressed diachronically (Dmitrenko 1994). Nevertheless, a careful
diachronic study of language phenomena will help to reveal the nature of
many innovative processes in modern languages. Thus, a diachronic
approach to studying the structure of an utterance allows to interpret the
phenomenon of supra-sentence entities in general and of an adjoining
construction (AC) in particular (Bohdan 2011) in an absolutely new way.
Many researchers qualified these text units mainly as a syntactic tendency of
a language of the late 20th century, i.e. as an exclusively modern
phenomenon. The conducted research allows to claim that such a point of
view is not justified as the analysis of the English literary dialogic texts of the
16th — 21st centuries showed that the roots of an AC go back centuries.
However, in different periods of the English language development, the
formation and functioning of an AC was by its very nature either a more
stylistic phenomenon or a syntactic one. Thus, a comparative analysis of the
English texts of the 20th — 21st centuries and the texts of the 16th — 19th
centuries showed important differences in the functions fulfilled by an AC. In
the works of fiction of the last and this centuries, the ACs are mostly
colloquial in their form and give an expressive colouring to the author's text
(giving written language the liveliness and dynamism of spoken one). In this
case, an AC can be regarded as a stylistic and syntactic phenomenon, while
the ACs of the previous centuries, by their nature, tended to be the result of
purely syntactic transformations in the text by its author.

The development of an AC has not always been is in the ascendant.
Thus, in the plays of the 16th — 17th century authors its average frequency
of occurrence is one to three pieces per one page of a printed text whereas
in the works by dramatists of the 18th — 19th centuries — three to four
pieces, and finally, in the plays by authors of the 20th — 21st centuries —
from one to six pieces, which depends largely on authors’ individual styles.

The flourishing of dramaturgic genre fell on the 16th century and is
generally attributed to the appearance of works of William Shakespeare, the
great English dramatist of the Renaissance, and his predecessors. What is
characteristic of the ACs in the works of the 16th-century dramatists is that
they had a complicated structural and syntactic model. This can be probably
explained by the fact that the dialogues in these works took the form of
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alternating monologue statements, sometimes as long as one and a half
pages of the text with quite difficult thematic content. An AC is understood to
be a two-component text unit divided by an external punctuation mark (usually
by a full stop) into two parts that have a strictly fixed position — an
autosemantic base utterance (BU) is followed by a synsemantic adjoined part
(AP). The AP is formalized as a separate sentence that is joined with the BU
by a CW that facilitates singling out an AC in a text (Bohdan 2011: 32, Bohdan
2018: 10, Bohdan 2017: 22). Moreover, a BU and an AP can be represented
by the sequences of several phrases that follow each other, as in (1).

(1) FAUSTUS. Please it your grace, the year is divided into two

circles over the whole world; so that, when it is winter with

us, in the contrary circle it is likewise summer with them, as

in India, Saba, and such countries that lie far east, where

they have fruit twice a-year; from whence, by means of a

swift sUpirit that | have, | had these grapes brought, as you

see.®

DUCHESS. And, trust me, they are the sweetest grapes that

e'er | tasted. " (Christopher Marlowe)

Another characteristic feature of the ACs of that period is a small
number of adjoining conjunctions that were used to connect a BU to an AP
(mainly homonymous to coordinating conjunctions and, but and virtually no
those homonymous to subordinating ones).

As far as a semantic aspect is concerned, in the works of that period
it is possible to single out such ACs, the APs of which are characterized by
the semantics of additional information, generalization, enumeration,
completion of a thought, more precise definition, and a complete change
from one thought to another (Dmitrenko 1994: 37).

In the drama works of the 17th century, it is possible to observe a
gradual simplification of an AC structure. There appear some nhew
characteristic features of this construction though, at the same time, many
distinctive features of the 16th-century AC remain (for example, either a very
long BU or an AP, or sometimes both of them). There quite often occur ACs
with a partitioned structure, and they are very peculiar in terms of their
structure, at that. For example, the partition of an AP (belonging to the speech
of one interlocutor) can be explicitly expressed by broken phrases of another
interlocutor which can be complicated by syntactic repetition, as in (2).

(2) NURSE [Within] Madam!

JULIET | come, anon 2Y.—But if thou mean’st not well,

| do beseech thee—

NURSE [Within] Madam!

JULIET By and by, | come*" (W. Shakespeare)

The peculiarity of the dialogues of the 18th-century dramatists is the
increasing number of ACs (sometimes up to five in a row) and the greater
variety of conjunctions homonymous to not only coordinating but to

11
ICV 2017 : 64.25
DOl 10.31494/2412-933X-2018-1-7



Hayxosi 3anucku BAI1Y (http://bdpu.org/philology/ua/)

subordinating ones either (for example, so, that, if). The perfection of
phrases, fancifulness and an affected manner of characters’ speech is
reflected in the structure and semantic features of the ACs. Thus, the chain
character of the adjoined phrases, which are marked by polyfunctional
conjunctions in the anteposition to them, profoundly influences the semantic
orientation of the construction under study. In many studied examples of that
period, such phenomena as an overlap between the adjoined phrases, the
partition of an AC structure, syntactic repetitions, etc. are observed (as in, for
example, (3).

(3) SIR OLIVER. True—but he would not sell my Picture—"Y

MOSES. And loves wine and women so much—""*

SIR OLIVER. But He wouldn't sell my Picture”?.

MOSES. And game so deep—""2

SIR OLIVER. But He wouldn't sell my Picture. O—here's Rowley!""™

Enter ROWLEY

ROWLEY. So—Sir Oliver—| find you have made a Purchase—"""

SIR OLIVER. Yes—yes—our young Rake has parted with his
Ancestors like old Tapestry—sold Judges and Generals by the foot—and
maiden Aunts as cheap as broken China®".—

ROWLEY. And here has he commissioned me to re-deliver you Part
of the pLirPchase-money—l mean tho' in your necessitous character of old
Stanley—

MOSES. Ah! there is the Pity of all! He is so damned charitable®" .

ROWLEY. And | left a Hosier and two Tailors in the Hall—who I'm
sure won't be paid, and this hundred would satisfy 'em”” (R. B. Sheridan).

In this example, there are three ACs in a row, and the first one has
five APs that overlap each other belonging to three different interlocutors.
The syntactic and lexical parallelism (literal repetitions even of the whole
sentences in the APS) help to express a wide variety of meanings (from
additional information, generalization, reason, and conclusion to hidden
sneer or even heavy sarcasm).

In the drama works of the 19th century, significant changes occurred
in the style and language. Interestingly enough, the cases of structural and
semantic partitioning of the base utterance were registered for the first time.
Conjunctions are by their very nature semantically insufficient, therefore they
are semanticized within the framework of an AC and, without increasing its
volume, they provide additional information, expanding, at the same time,
the content of the context surrounding the AC. In the ACs of the example
given below (4), the BU of interlocutor one is partitioned by the objection
attempt of interlocutor two (by the AP of AC 1). Interlocutor one in his turn
partitions the AP of interlocutor two (who managed to pronounce only But)
and continues his thought (BU+). After three sentences, the statement of
interlocutor one (the BU of AC 2) is interrupted again by the impatient remark
of interlocutor two (the AP of AC 2).

(4) SARTORIUS. My daughter, perhaps foolishly, has taken you quite
seriously; and—""
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TRENCH. But*”

SARTORIUS. One moment, if you will be so goo . | have been a
young man myself— younger, perhaps, than you would suppose from my
present appearance. I mean, of course, in character. If you were not
serious— "V

TRENCH [ingenuously] But | was perfectly serious™”. | want to marry
your daughter, Mr Sartorius. | hope you don’t object (B. Shaw).

These syntactic and other stylistic devices mentioned above highlight
the heat of the moment of conversation.

The style of works of literature of the 20th and 21st centuries is
notable for its conciseness, abruptness, and dynamism of formal expression.
The most preferable linguistic units are small in volume statements both
simple and complex ones. Composite sentences of the complicated syntactic
model almost completely disappeared from the language, but on the other
hand, the number of nominative sentences increased significantly. The ACs,
the APs of which convey the meaning of emotional development of an
action, became a widespread phenomenon (we attribute to this category the
constructions with the semantics of enumeration and more precise definition)
as in, for example, (5).

(5) It was of the many skills he wouldn't have acquired had he been a
better shot at a sixteen®”. If his shaft hadn't missed the deer and pierced
Wolf's shoulder... *7* If Cicatrice's band hadn't chosen to lay waste the von
Mecklenberg estate... *7? If old Baron had employed more men like Vukotish,
and less like Schunzel, his then-steward... *7* If... A7 (J. Yeovil).

One of the most characteristic features of the works of literature of
that period is the use of such paraspeech means as stage directions
(Dmitrenko, Soloshchuk (1991). According to our study (Bohdan 2003: 101,
Bohdan 2011: 168), author's stage directions become a structural
component of an AC, an explicit means of partition of its parts, and a
convincing proof that an AC represents formal separation and, at the same
time, semantic adjoining of a sentence that follows a BU, as in the example
given below.

(6) BABY DOLL: Yes, otherwise | can’t get out of the car...

SILVIA: Okay.

[He raises his legs so she can get out®”. Which she does, and
continues... "]

BABY DOLL: Yes, | would cry and cry...Well... soon after that | left
school (T. Williams).

Stage directions of various semantic types (action ones, those
containing sound characteristics of the process of a dialogue in a drama
work, introductory ones or stage directions emphasizing pauses) express the
moment of pause very clearly which is so characteristic of an AC. Moreover,
If there is a stage direction next to an AC (or even inside it) as an additional
marker of a pause (e.g. Silence as the line goes dead; Silence, after a

BU+
d
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moment; (There is / after a long) pause; She pauses, etc.), then its
significance as a whole (or the significance of its parts) becomes even
greater. At the same time, a stage direction is often an indicator of a change
of semantic meaning and pragmatic orientation of an AC structure.

It should be noted that stage directions are found not only in the texts of
dramatic works. Both in prose fiction and in journalism author's speech is used
regularly (collocations that perform the same functions as different types of
stage directions in a play). The only difference is that they are not formally
singled out in a text (square brackets are not put around them), as in (7).

(7) “I agree,” Jeffrey said®". “Before there are any more deaths and
any more convicted physicians"™*.”

Kelly said her next words so softly that Jeffrey could barely
hear. “Before there are any more suicides""?” (R. Cook).

Addressing the works of literature of the 16th — 21st centuries
allowed us to trace the regularities of an AC use and reveal the peculiarities
of its functioning in diachrony. Diachronically, the research of structural,
semantic and pragmatic characteristics of an AC in literary texts promotes
further study of this phenomenon in linguistics.
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AHOTALIA
Y niHesicmuyHil nimepamypi, He3eaxal4u Ha 8ax/usicmb 8UPILEHHS
00HO20 3 aKkmyarnbHUX umaHb Cy4acHoi IliHe8icmuku — 8usiefieHHs1 3acobig

MoedHaHHs OKPeMux pevyeHb ma HadpeyeHHEBUX OOUHUUb Yy MmeKcmosi OOUHUUi
binbwoeo po3mipy, domenep HedocmamHbO ysaz2u npudingemscsi npobnemam
opeaHi3auii mekcma ma 8UBYEHHIO MOBHUX OOUHUUb, WO bepymb ydacmb y (1020
opmyeaHHi. 3a HEYUCIeHHUMU 8UHSIMKaMu  MpaKmu4yHo 6ci  00CriOxeHb
30iliCHIOIOMBCS] 8 CUHXPOHHOMY nniaHi. TumM He MeHW, rpyHmosHe OiaxpoHiyHe uiei
npobnemu cripusmume 8USIBNIEHHIO cymHocmi 6aeambox iHHOBauiliHUX npouyecie y
cydacHuUx Mmoeax. Takum 4YuHOM, OiaxpOoHidHUl midxid 00 6UBYEHHS CMPyKmypu
gucroentoeaHHs1 00380115€ iHmeprpemysamu ¢heHoMeH mexkcmosux 0OUHUYb 83a2ani
ma rpuedHysarnbHUX KOHCMPYKUil 30kpema abcomomHo no-Hoeomy. binbwicms
CUHMaKcucmie xapakmepu3dyromb maki meKkcmosi O0OUHUUi MepeeaxHo  SiK

CUHMAaKCU4YHy meHOeHUil0 MO8U KiHUS MUHY1020 U mernepiwHbo20 Cmoaimms,
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mobmo AK BUKIHYHO cyvacHe seuwe. [IposedeHe OocridxeHHs 00380r59€
cmeepdxysamu, WO maka mo4yka 30py He € 8urnpasdaHoo, OCKIMbKU aHani3
aHeniticekux nimepamypHux mekcmie XVI — XXI cmonimb noka3as, wo mpaduyis
8XueaHHs1 MpuedHysanbHOI KOHCMPYKUii mae baeamosikogy icmopito. [lpome & pi3Hi
rnepiodu  po38UMKY aHamilcbKOi Mosu 8 (opMysaHHi ma hyHKUIOHY8aHHI
rpuedHysarnbHUX KOHCMPYKUil nepesaxanu abo 6inbw cmunicmuyHi, abo 6inbuw
CUHMaKCUYHi meHOeHUii. Takum YUHOM, MOpPIBHSNIbHUU aHani3 aHasiticbKux mekcmie
XVI — XIX ecmonimb ma XX — XXI cmonimb npodemoHcmpysas 3Ha4Hi 8iOMiHHOCMI y
cmpykmypi npuedHy8anbHUX KOHCMPYKUiU ma BUKOHy8aHUX HUMU (DyHKUifX. Y
1po308UX Meopax ocmaHHiX 080X CmMOimb NPUEOHY8arnbHi KOHCMPYKUii 36ruxaroms
)Kuee pPO3MOBHE MOBJIEHHS (y SIKOMY 80HU MepEe8axHO 8XuearombCsi) i a8mopchbKull
dianoeiyHuli abo (pidwe) MoHomoeiYHUlU mekcm, Hada4u OCmaHHbOMY CMUCHICMb,
JKeasicmb, eupasHicmb, OuHaMmiKy U ekcripecusHe 3abaperneHHs. Y ubomy eunadky
npuedHysanbHa KOHCMPYKUis MOxe posenssdamucs SK  cmuidicmuyHe ma
CUHMaKcu4YHe seuwe, modi sk MPUuedHysasnbHi KOHCMPYKYii nonepedHix cmornimb
marnu meHOeHUuito 6ymu pesynibmamom HYUCMO CUHMAaKCUYHUX epemeopeHb mekcmy
lio2o asmopom.

Knroyoei cnoea: npuedHysanbHa KOHCMPYKYisi, 6a308e 8UCIOBEHHS,
npuedHysaHa YyacmuHa, MpuedHys8asbHUl CriomyYHUK, OiaxpoHidHUl nidxio.
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