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ABSTRACT

The article examines the poetic means of corporality expression in the literary and
medical discourse of the American literature. The author traced the transformation of the
paradigm of human corporality in the US prose of the 19th — 20th centuries. The category
of corporality as a way of self-awareness and perception of the world is one of the key
aesthetic and philosophical concepts which determines the man’s existence and
consciousness. The study of the problem of corporality and its representation in fiction
reveals the peculiarities of the author’'s worldview in a particular literary work, a literary
direction and national outlook in general, which determines the relevance of the research.
The study is the first attempt to analyze the specific features in the embodiment of the
corporality category in the literary and medical discourse of the US prose in diachrony. The
paradigm of corporality in the literary and medical discourse of the US prose is based on
the categories of the beautiful and the ugly, health and disease, norm and pathology. The
study found that from the second half of the 19th century, the category of corporality has
undergone a series of artistic transformations that have been reflected in the literary and
medical discourse of the US prose. The corporality poetics in the US prose of the 19th —
20th centuries demonstrates the following narrative modifications: the body as an inherently
inviolable carrier of the human existence; the marginalized body with congenital or acquired
disabilities as a means of exposing the societal defects; the body as a testing ground for
medical experiments; the motive of fear to lose the autonomy of the body as a metaphor for
deprivation of one’s own ‘“I”; reduction of individual characteristics of the body by means of
metonymical replacement.

Keywords: body, corporality, poetics, narrative, literary and medical
discourse, the US prose.

BcTtyn. Kateropisi TinecHocTi sik cnocibé camoycBiiOMIMEHHs, OCBOEHHS i
CNPUAHATTS CBITY CTaAHOBUTbL OAHE 3 KIHOUYOBUX €CTEeTMKO-(iNocodCbkmnx
NOHSATb, WO obymoBntoe ByTTs nioauHw, Ti ceinome “A” (Mepno-ToHtn, 1999).

114 ICV 2016 : 55.82
DOl 10.31494/2412-933X-2018-1-6


https://orcid.org/0000-0003-0421-6362
mailto:julian.rivage@gmail.com

Cepisi: ®inonoeiuxi Hayku. — 2018. — Burniyck XVI. — 202 c.

O. baHapoBcbKa BKa3dye Ha CyTHICHY pofib Tina “ak gkepena OyMKM, NidHaHHS,
iHdbopmauii npo ceiT” (BaHgpoBcbka, 2014: 164), y ToM 4Yac SiK TiNECHICTb €
“ctheporo  peanisauii NOACLKOI  CYTHOCTI Ta B3aEMWMH MK nogbmun”
(BangpoBcbka, 2014: 167). [ocnimkeHHa npobnemu TinecHocti T1a i
penpeseHTaLii B XyOOXHi niTepaTypi po3kpuBae OCOBNMBOCTI KapTWHW CBITY
OKpeMoro TBOpY, NiTepaTypHOro HanpsMy i HaLioHanbLHOro CBITOrMNAAY B Lifiomy,
LLIO 1 3yMOBIIOE aKTyarbHICTb AaHOI PO3BIAKU.

Matepian i MeToau gocnigxeHHs. [uckypc TinecHocTi y nposi CLUA
pocnigxeHo Ha maTepiani TBopiB HataHiena NotopHa, Egrapa Annana [lo,
Mapka TeeHa, CtiBeHa KpeliHa, ®peHcica CkoTTa diugkepanbga, FoBapaa
NaBkpadbta, Pes bpenbepi, [xoHa Anganka, ®naHHepi O’KoHHOp i
Cewmioena Llema i3 3acToCyBaHHSIM HU3KN METOAIB: iCTOPUKO-NITEPATYPHOrO,
KYNbTYPHO-iCTOPMYHOrO, HapaTomoriYHoro, MeTody PeuenTUBHOI eCTETUKM.
MeTa pocnimkeHHs — NpOCTEXMTU TpaHcopMalilo napagurMyi NOACLKOT
TinecHocTi B amepukaHcbkin nposi XIX-XX crtonite. HaykoBa posBigka €
nepLioto cnpoboto 3'sicyBatu cneumdiky BTINEHHA KaTeropii TinecHocTi y
niTepaTtypHO-MeanYHOMY OUCKYPCi aMePUKaHCLKOT MPO3n B OiaxpoHil.

PesynbTatm Ta amckycii. [Napagurmva TinecHocTi sik komnnekc 6a3oBux
XapakTepucTuk, mogycis i atpubytis moguHn (Myxa, 2009) 6GasyeTbca Ha
npobnemaTtusalii KaTeropin npekpacHoro i NOTBOPHOMo, 300POB'st i XBOpOOW.
3okpema, KnYoBa pPorb Y NPOLEC KOHUeNTyani3awji JIF0ACHKOro Tina HanexuTb
KaTeropii HOpMK Ta XyAOXHIM BMsiBaM ii NOPYLLEHHS, afke “HeTUNOBICTb MIOANHA
— 30BHILLHA abo NoBediHKOBa — aCOLJIOETLCS 3 MapriHanbHICTIO, BUBOAUTDL i 3a
MeXi 3aranbHWUX CTaHOapTiB Ta CTepeoTuniB i B Takui crnocid akTyanisye
BMNacTMBWA 3axigHii MeHTanbHoCTi npuHUMn GiHapuamy” (BaHgposcbka, 2016:
135). Y Buknagi C. Mykepmxki, NOHSATTS HOPMU MOPOPKYE PO3MIOry acoujaTUBHY
cucTemMy 3akoHOMIpHOCTel: “Mu  po3pobunu BenukuiA Katanor HopMarbHUX
dpisionoriyHMx napameTpiB: KPOB'SHOrO TUCKY, 3pOCTY, Macu Tina, LUBWAKOCTI
0bBMiHY pevoBuH. HaBiTb 4O naTonorii 3aCTOCOBYIOTLCA TEPMIHW, 3ano3nyeHi 3i
cchepy HOpMM: TOBOPSITb MPO “CepeaHbLOCTaTUCTUYHOrO” aiabeTtvika, “TunoBuiA”
BUMaZOK CepLIEBOI HEAOCTATHOCTI N “CTaHaapTy” peakuito Ha ximioTepanito. OgHak
MW MOraHO PO3YMIEMO, SK MOAMHA OMNUHSETLCA 3a MeXaMu 3BUYanHOCTI
(Mykepppxi, 2017: 66). BogHouac, Ha nepekoHaHHst C. Mykep/xi, BiaxuneHHs Big,
HOPMU MOCTa€E NPOAYKTUBHUM 3aCOO0OM NEPEOCMUCIIEHHST CYTHOCTI NIOQWHM | CBITY
HaBKOMO Hei: “3akoHOMIpHOCTI” [003BONAOTL HaM BUPOGNSTM MpaBuna, ogHak
“BUHATKW” Ait0Tb SK JOPOroBKa3u A0 MUOMHHUX 3akoHiB” (Mykepoki, 2017: 66).

dinocodcbke OCMMUCIEHHS FHOACLKOTO Tina y niTepaTypHO-MEANYHOMY
avckypci npoan CLUA 6epe cBin noyaTtok y TBopYocTi HataHiens MotopHa. AsTop
HeOOHOPa30BO 3BEPTAETbCA A0 MOTUBY OAEPXXMMOCTI 30BHILUHIM  BUIMSO0M
NOACHKOro Tina, 30Kpema, MopyLUeHHsIM ecTeTuyHOI Hopmu. B onosigaHHi “The
Birthmark” (1843) ronosHuiA repoi nparHe A0MOrT1cs 4oisN4HOI JOCKOHAMNOCTi CBOI
OPYXUHY | No30yTrCs poauMKM Ha ii 0b6nmydi. Ockinbky “Tino-o6’ekT He icHye 6e3
30BHiLLHBbOrO cyb’exTa-crocTepiraya” (baHapoBceka, 2014: 164), CnpuiAHATTSA
repoiHer0 BacHOrO Tina pagukaribHO 3MIHKETLCS 3 OMNSAY Ha TOUKY 30py IHWworo
(ii yoroBika) — Te, WO paHille BOHa BBaxana 4apiBHMM aTpmbyTom CBOroO
0bnnyus, ctae ormaHum Tarapem: “To tell you the truth it has been so often called a
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charm that | was simple enough to imagine it might be so” (Hawthorne, 2011: 178).
Poonmka, ska 3a dopmol Haragye IoACbKy [OOMOH,  MeTadhopuyHO
CMPUAMAETLCA YOSOBIKaMM 3 OTOYEHHS repoiHi SIK AOTUK YapiBHOI doei (“...some
fairy at her birth hour had laid her tiny hand upon the infant's cheek”), y Ton yac sk
XiHKV BBaXatoTb, LLO BiAOUTOK “KprBaBoi pykn” crioTBoptoe it 0bnnyys: “the bloody
hand, as they chose to call it, quite destroyed the effect of Georgiana’s beauty, and
rendered her countenance even hideous” (Hawthorne, 2011: 178). NpukmeTHO,
LLIO pOAMMKa MOCTaE BTINEHHAM CBSILLEHHOMO 3B’A3KY MK AyLUeto | TifoM NoanHI:
y pesynbTaTi eKCnepyMeHTy poavMKa 3pELUTO0 3HMKAE 3 0Bnmyyst XiHKW, ofHaK
oywa [rxopmpkiaHn NoKugae Tiro pasoMm i3 Bagoto.

B onosiganHi Egrapa AnnaHa Mo “The Facts in the Case of M.
Valdemar” (1845) npencrtaBneHo ceaHC  MCEBAOHAYKOBOI  MPaKTUKU
Me3Mepu3My, y XoZdi SIKOro nikapi HaMaralTbCs 3a AOMOMOTOH MMHO3Y OCATHYTU
MOMEHT CMEepPTi HEBMWIIKOBHO XBOPOro nauieHTa. Ak Hacnigok, Tino naujieHta
3a3Hae MUTTEBOI AEKOMMNO3WLi i NepeTBOPIOETLCA Ha OrMaHy rHinHy macy: “there
lay a nearly liquid mass of loathsome — of detestable putridity” (Poe, 1986: 217).
OGvgBa TBOPM MOCTYMIOKTL  id€0  NpO  iIMaHEHTHy  30anaHCOoBaHiCTb,
[OCKOHarICTb | HeJOTOPKaHHICTb MHACLKOrO TiNa, y TOM Yac siK Oyab-aki cnpobu
BTPYTUTUCHA Y NPUPOAHWM CTaH pedver MaloTb TparidHi Hacnigkv. He meHLw
BaXXNMBMM € 1 HegoBipa Ao npodpecii nikaps, wo o6yMoBneHo 0cobnmMBoCTAMU
po3suTky MeauumHu CLLA y XIX croniTTi (Lysanets, 2018).

OnoBigaHHa Mapka TeeHa “Those Extraordinary Twins” (1894)
BMBOOUTb Ha NEpLUUA MraH ciaMCbKux Onu3HokiB — AHgXeno Ta Jlyigxi
Kanenno. HapatuBHa penpeseHTauis CMPUAHATTS | CTABMEHHA OTOYYIOYMX
po OpartiB Kanenno cTae nOTYXHMM  iHCTPYMEHTOM  aBTOPCBLKOrO
NEpPEOCMUCIIEHHS CYCNINbHUX YSABNEHb MPO HOPMY | BIOXWIEHHS, aaxe
“HasiBHICTb NepcoHaxa-iHBaniga <...> A03BONsSe nornubnioBatu TpaguuiiHy
abo BBOAMTM HOBY nNpoGRemMaTuky MNCUXOMOrMYHOrO i COLOKYyNbTYpHOroO
xapakTtepy (BaHapoBcbka, 2014: 222). Tak, Tino ciaMcbkux OnW3HIOKIB Y
CMPUMHATTI HapaTopa noctae sk “cTpaxiTnvBa npumapa”™ “a stupefying
apparition — a double-headed human creature with four arms, one body, and
a single pair of legs!” (Twain, 2005: 130).

CriBeH KpeniH y HoBeni “The Monster” (1898) 3BepTaetbcs [0
npobnemn ynepemKeHOro CTaBIEHHS [0 CcKaniYeHoro Tina noauHu y
nposiHLitHOMy MicTeuky CLUA. PsTyioun cuHa micbkoro nikapsi Big noxexi,
KOHtOX [eHpi [KOHCOH OTpumye Tskki onikv Ha obnuudi: “His body was
frightfully seared, but more than that, he now had no face” (Crane, 1998:
166). HoBena aktyaniaye rmMbuHHWUIA CTpax NIOAMHN BTPATUTU 06nunuYs i sik
Hacnigok — no3baenTucsa BnacHoro “A”, amke “Te, WO He Mae ob6nnYYs, He
mae i ceHcy” (Mogopora, 1995: 334). XXuteni micteuka nigaaroTb XKOPCTKIN
MapriHanisauii Ta ocTpakiamy He nuiie “4ygoBucbka” 3 onikamu, ane 1 ciM’'io
BASYHOro nikapsa TpeckoTTa, SKUIM NiKNyeTbes Npo [PKOHCOHA, He3BaXKarouu
Ha ocya cninbHoTu (Lysanets (1), 2018): “Nature has very evidently given
him up. He is dead. You are restoring him to life. You are making him, and
he will be a monster...” (Crane, 1998: 169).

B onosigaHHi “The Curious Case of Benjamin Button” (1922)
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®peHcica Ckotra Oiugxepanbga nepeg  udTavyemMm  pO3ropTaEeTbes
rPOTECKHWA HapaTuB iHBEPCOBAHOro pPO3BWUTKY Tina. Ak Hacnigok, Tino
rOMOBHOTO repos K niTepaTypHU eKCrepuMeHT aBTopa Ha piBHI Hapauil
MOCTae PYLUINHOKD CUIIOKD CIOXETY, a TakoX Cryrye npoAaykTMBHUM Gasncom
0N aBTOPCbKOrO MEePEeOCMUCIIEHHST YCTaneHnX HOPM i CyCninbHUX YSBMEHb
npo Hopmy (Jlncareusb (2), 2018).

MoTUB NOpYyLUEHHS HeLOTOPKaHHOCTI Tina nicrs CMepTi  NOAMHK
cnocTepiraemo B onoigaHHi MoBapaa JlaBkpadTta “Herbert West — Reanimator”
(1922). MonoBHWI repon TBOpPY — amMBITHWIA NiKap-4OCHIAHVIK, NS SIKOTO HE iCHYE
MoparibHMX OOMEXEHb | KNI NMEPEKOHAHWN, Lo Tiflo NAMHN — He Binblue Hix
CKIMagHWUN MeXxaHi3M, SKMM MOXHa “nepesanyctuti’ nicnsa cmepTi. Y HapaTusi
CNocTepiraeMo BiABEPTO LIMHIYHE CTaBMEHHS A0 NOACBKOro Tina fk matepiany
pocnimkeHHs: “Herbert West needed fresh bodies because his life-work was the
reanimation of the dead” (Lovecraft, 2015: 26); “Two biological points he was
exceedingly anxious to settle — first, whether any amount of consciousness and
rational action be possible without the brain <...> and second, whether any kind
of ethereal, intangible relation distinct from the material cells may exist to link the
surgically separated parts of what has previously been a single living organism”
(Lovecratft, 2015: 28).

B onosigaHHi Pes Bpenbepi “Chrysalis” (1942, onybn. 1946) navujeHT
CMmiT Bnagae y 3aragkoBui i HE3PO3YMINuIM HayLi cTaH koMW, FAK Hacnigok, Tino
naujeHTa BTpavae CBOK aBTOHOMIO i nepebyBae Mg MOBHMM KOHTPOMEM
YOTUPLOX MiKapiB, BHYTPILIHI MOTMBM SKMX Janeki Big BMCOKOMOPArbHUX
(Lysanets (2), 2018). Y HapaTuBi nikapsi HECBIZOMMWI NaUEHT 3peayKkoBaHW 0
nigpocnigHoro “tina”: “Bodies just don’t act this way!” (Bradbury, 1946: 75).

Y pomani OxoHa Anpaiika “The Centaur” (1963) Dxopmx Kongyenn
HEeBAOBOSMIEHNI BNAacHUM TifIOM, sike NOCTae Yy WOro CApUAHATTI BTINEHHSAM
marepianbHOro CBIiTY, 40 AKOro npotaroHicT 6angyxuin. CH ronoBHOrO repos,
KM XBOpi€ Ha Mcopia3, TaKOX COPOMUTBCA BMACHOrO Tira y nepioan
3arocTpeHHs1 XBopobwu i nposieneHHs cumnToMie: “Had the world been watching,
it would have been startled, for my belly, as if pecked by a great bird, was dotted
with red scabs the size of coins” (Updike, 1988: 54). BogHo4ac y CnpuiHATTI
repos ncopia3 noctae He isMYHUM HEeAOorikoM, a paglle HagMLLKOBUM
KOMMoHeHToM BnacHoro “A”: “Handicap’ savored of subtraction, and this was an
addition, something extra added to me” (Updike, 1988: 54) i Big3Hakoto boxoro
npomucny: “God, to make me a man, had blessed me with a rhythmic curse that
breathed in and out with His seasons” (Updike, 1988: 53). Y 38’asky 3 umm [itep
HaConopKy€eTbCA MPOSBaMM MCopiady Ha JOTVIK, MeTaOpUYHO MOPIBHIOYM iX i3
KOLUTOBHUM 3700yTKOM: “Goosebumps stiffened the backs of my arms; | rubbed
them briskly, and then like a miser luxuriously counting his coins | ran my palms
across my abdomen” (Updike, 1988: 54).

Mpopoexytoun igei ®. Hiywe Tta A. beprcoHa npo obpas Tina y
CTaHOBMEHHI Ta MOro HEepPO3PUBHICTL i3 AOCBIAOM i BUSIBEHHSMU BNacHOro
“A”, B.lMopgopora 3asHayae: “TiNO € nuwe BHYTPIWHIM 006pa3om i HiyMMm
iHwum” (Mogopora, 1995: 13). ®PisuyHa Baga TNyMaunTbCA AK HEBIA EMHUN
aTpubyT igeHTUYHOCTI noauHM i B onosigaHHi ®naHHepi O’KoHHop “The
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Lame Shall Enter First” (1965): nepcoHax, siknii CTpaxaae Ha KIULLOHOTICTb,
KaTeropunyHo BiAMOBNSETLCS Bif OPTONEAUNYHOro B3YTTS, apryMEeHTYHuu ue
uutatolo 3 bibnii: “Kynerasi yBingyte nepwwumu (o LlapctBa Boxoro —
KO.J1.)”, Wwo 1 nexaTb B OCHOBI Ha3BU TBOPY.

Y pomaHi Cemtoena Llema “The House of God” (1978) disionoriyHi
XapakTepuUCTVKN NIOACLKOrO Tina CTaloTb BiANPABHOK TOYKOK Y CNPURHATTI
nikapsMu  CBOIX nauieHTiB. fK Hacnigok, cepen nNpauiBHUKIB  NikapHi
BiAOyBa€eTbCA KynbTUBYBaHHA MEOWYHOrO CIEHry, B OCHOBI SKOTO NEXUTb
NpUAOM CUHEKOOXM, KON Ha NepeHin nnaH BuxoanTb xBopoba niognHu abo
il nposiB (“the Yellow Man” — “>Kostun Yonogik”, “Boom Boom” — “bym bym”,
“Moe the Toe” — “Mo Maneup”). (Nincareus (1), 2018).

BucHoBKW. Takvm YMHOM, noudvHakoum 3 gpyroi nonosuHu XIX ctonitra
KaTeropis TiNECHOCTI Mponwna psa XyAOXHiX TpaHcdopmauii, Lo 3Hanwnm
BigoOpaxeHHs y niTepaTypHo-mMeamyHomMy Amckypci nposu CLUA. Y pesynbrari
JiaxpOHIYHOTO BMBYEHHS AOCHiAKYBaHOI Npobnemn B amepukaHcbkii npoai XIX-
XX cTOnMiTb MOXEMO BUOKPEMMTU Taki HapaTVBHI MogmdiKaLlii NOeTUKN TiNEeCHOCTi:
TiNO SIK CUMBOIT IMAHEHTHO HEOOTOPKAHHOI EK3UCTEHLi MI0AMHM; MapriHanisawis
Tina 3 BPOMKEHMMM 41 HabyTMMM Bagamu; rpoTeckHa iHBEpCist po3BUTKY TiNa;
MeXxaHi3aLjsi | JenepcoHanisavida Tina nauieHTa; “niggocnigHe” Tino sk NoniroH 4ns
MEONYHUX eKCrepUMEHTIB; MeTachopuyHa penpeseHTaLis “XBoporo” Tina sik 3acio
camopedprekcii; TiIno sk 3acid ONpUSBHEHHs! BHYTPILUHBOTO CBITY JOOWHK;
METOHIMIYHe o4yKeHHs Tina IHworo. MNpobnemaTunsalis TinecHoOCTi y nitepaTypHO-
megmuHomy auckypci nposn CLUA cnpsmoBaHa Ha BUKPUTTS CyCrinbHWUX Bag,
NepeoCMUCIIEHHST MPUPOAN MiKOCOOUCTICHMX CTOCYHKIB Ta CaMOYCBiOOMIIEHHSA
BracHoro “A” y B3aEMO3B’A3Ky 3 OTOYYHOUVM CBITOM.
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AHOTALIA

Y cmammi docnidxeHo noemukarsbHi 3acobu pernpeseHmavyii minecHocmi 8
nimepamypHo-meduyHoMy OUCKypCi amepukaHcbkoi rnimepamypu. [lpocmexeHo
mpaHcgopmauito napaduemu modceKoi minecHocmi y nposi CLUA XIX-XX cmonime.
Kameezopiss minecHocmi sik crnioci6 camoyceiOoOMIeHHs!, OCB0EHHST i CripuliHImMms
ceimy cmaHosumb OOHe 3 KIIY08UX €CmemuKo-ginocogCbKUX MOHSMb, WO
obymoerntoe 6ymms noduHu, i ceidome “S1”. [ocnidxeHHs1 npobrnemu minecHocmi i
8uBYeHHs i pernpe3eHmauii y XyOQoxHil nimepamypi po3kpusae ocobnugocmi
KapmuHU c8imy OKpemMo20 meopy, JfimepamypHo20 HarnpsmMy i HauyioHanbHO20
ceimoansidy e uinomy. Haykoea po3sioka € rnepwor cripoboro 3’sicysamu crieyucbiky
8mineHHs1  kameeopii  minecHocmi y  JimepamypHO-MeOUYHOMY  OUCKYPCi
amepukaHcbkoi npo3u e OiaxpoHil. [lapadusma minecHocmi 8 nimepamypHo-
meduyHomy Ouckypci npo3u CLIA 6a3yembcsi Ha npobnemamu3auii kameeopili
npeKkpacHo20 i nMomeopHo2o, 300po8’s i xeopobu, Hopmu i mamonoeii. Y xo0i
OocCridXeHHsT 8USIBNIEHO, WO roYuHaryu 3 Opyeoi nonosuHu XIX cmonimms
Kamezopis minecHocmi npodwna psid XxyOoXHIX mpaHcgopmauit, wo 3Halwnu
gidobpaxeHHs 'y nimepamypHO-meduyHoMmy OucKypci npo3u CLUA. [loemuka
minecHocmi 8 amepukaHchKili npo3i XIX-XX cmonimb eusienisge psd HapamugHUX
molugpikayiti: mino sk iMaHeHmMHO HedomopKaHHUU HOCIU eK3ucmeHuii froOUHU;
MmapeaiHanizogaHe mino i3 8podxeHUMU HYu Habymumu eadamu siK 3acib sukpumms
cycninbHUX 8ad; mino siK rosnicoH 0ns MeOUYHUX eKcriepuMmeHmis; Momus cmpaxy
8mpamumu asmoHOMI0 mina sik Mmemaghopa rno3basneHHsi ernacHozo “A”; pedykuyis
iHOUBIOyarbHUX XapakmepucmuK mina WisxoM MemoHIMIYHOZ0 3aMileHHS.

Knroyoei cnoea: mino, minecHicme, roemuka, Hapamus, JfimepamypHo-
meduyHul duckypc, nposa CLUA.
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