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Cmammio npucesyeHo HeeracHe-rnpsIMoMy MOB/eHHIO orosidaya, a came 3acobamM MmeOpPeHHSs
makoa20 MOBIIEeHHS i GhyHKUii io20 y hopMyeaHHI EMHOKYIbMypPHO20 Hapamusy.

Memorw cmammi € suseumu ma rnpoaHarsnisyeamu HeenacHe-rpsiMe MOB/eHHs1 orogidaya sK
3acib cmeopeHHs eMHOKY/IbMypPHO20 Hapamuey Ha Mamepiarsi Cy4acHOI aHa2/1oMO8HOI amepiHOiaH-
cbKoi npo3u. OcHosHUMU 3a80aHHSIMU € Qocnidumu meKkcmyarnbHO-CMUslicmuyHy, yHKUIOHanbHo-
cMUCrosy crieyugiky HeernacHe-rpsiMo20 MO8/IeHHs orogidaya ma rnpoaHarnisyeamu Uoz2o siK 3acié
MO8JIeHHSI OMUCOB0I cmpameaii Cm8oPEeHHST @MHOKYbMYPHO20 GYOHY XyOOXHLO20 meKcmy i criocié
8UCBIMIEHHS eMHOKYIbMYyPHUX UIHHOCMeU amepiHOiaHCbKO20 eMHOCY.

Y pesynbmami 0ocnidxxeHHs byro susigneHo, ujo 00cioxysaHe HaMu HegriacHe-rnpPsiMe MOSEeHHS
orogida4ya KOHKpemu3yemnscs K ¢hopma nepedadi Yy020 MOBIEHHS (CUHMAaKCUYHO-cmusicmuyHe
aeuwe) i K crocibé suknady smicmy (rimepamypHO-XyOoxHid rputiom). MolOernb HeenacHe-npsmo-
20 MO8reHHs orogida4a emHOKYTbMypHO20 Hapamuey eKCriliKyembcsi 0c0b08uUMU 3aliMeHHUKaMUu
rnepwoi 0cobu 0OHUHU/MHOXUHU ma perpeseHmaujeto demarbHO20 rogicmyeaHHs rpo nooii 3 eKc-
nikayjero enacHoOi moyku 30py, exuearodu Oiecriosa MUCIIEHHS, peMapKu, KOMeHmapi cmoCcO8HO
moeo Yu iHWoeo rnepcoHaxa abo nodii, 0o skux ornogiday mae 6e3rnocepedHe 8iOHOWEHHS, MacKy-
ro4uck 3a obpa3om riepcoHaxHo20 2eposi. Ceoe MosreHHs ornosidadi aHarnisoeaHux y Hawil pobo-
mi mekcmax peanisytoms 3a fnpuHyunom «storytelling», wo € xapakmepHum 0511 amepiHOiaHCbKUX
Ka3ok, michie ma nezeHd. Omxe, 36epiearodu maky mMighoropHy mpaduuiro nogicmyeaHHs!, ornogioay
rnocmitiHoO sucmyrae ueHmposuM orogidaubKUuM rnepcoHaxem, HiIbumo npusepmae 8cko ygaay Yyuma-
ya Ha ¢80 0roeidb | PObumMsb Ue Mo3aiYHO-OpHaMeHmMarbHO: po3rosidae rpo nodii cb0200eHHS, ane
MucmeubKi ernimae emHOKyIbmypHUU riacm K eKCrikayiro 3Hadyu,ocmi mux emHoKybmypHUX
UiHHocmedu, cumeoris, Kyribmig, apmeghakmis, SKi € 8axnugumu 01151 amepiHOiaHUie yCix MOKOJiHb.

Krnroyoei crioga: MO8/IEeHHS, HegriacHe-rnpsiMe MOBMIeHHS, 0roesidady, emHOKyIbmypHUl Hapamus,
amepuHOiaHCbKa rnposa.
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NARRATOR’S IMPERSONAL-INDIRECT SPEECH AS A MEANS
OF CREATING AN ETHNOCULTURAL NARRATIVE
(BASED ON THE MATERIAL OF MODERN ENGLISH-LANGUAGE
AMERICAN INDIAN PROSE)

The article is devoted to the narrator’s impersonal-indirect speech, the means of creating such
speech and its function in the formation of an ethnocultural narrative.

The purpose of the article is to identify and analyze the narrator’s impersonal-indirect speech
as a means of creating an ethnocultural narrative on the material of modern English-speaking
Amerindian prose. The main tasks are to investigate the textual-stylistic, functional-semantic specificity
of the narrator’s impersonal-indirect speech and analyze it as a means of speech of a descriptive
strategy for creating an ethnocultural background of a literary text and a way of highlighting
the ethnocultural values of the Amerindian ethnos.

As a result of the study, it was found that the narrator's impersonal-indirect speech studied by
us is specified as a form of transmitting someone else’s speech (a syntactic-stylistic phenomenon)
and as a way of presenting content (a literary and artistic technique). The model of impersonal-
indirect speech of the narrator of the ethnocultural narrative is explicated by personal pronouns
of the first person singular/plural and by the representation of a detailed narration of events with
the explication of one’s own point of view, using verbs of thought, remarks, comments regarding
a particular character or event to which the narrator has a direct relationship, disquising himself
behind the image of a character hero. The narrators in the texts analyzed in our work implement their
speech according to the principle of “storytelling”, which is characteristic of Amerindian fairy tales,
myths and legends. So, preserving this mythological tradition of storytelling, the narrator constantly
acts as the central narrative character, supposedly drawing the reader's full attention to his story
and doing so in a mosaic-ornamental way: he tells about current events, but artistically weaves in
an ethnocultural layer as an explication of the significance of those ethnocultural values, symbols,
cults, and artifacts that are important for Amerindians of all generations.

Key words: speech, impersonal-indirect speech, narrator, ethnocultural narrative, Amerindian
prose.

BcTyn. Hapasi gocnigxeHHa Ha maTepiani pisHUX MOB eKCnnikytoTb 6araTtorpaHHiCTb LbOro
GaraTtoyHKUiOHaNbHOrO M GaratoBaneHTHOro cinonoriyHoro siBuwa (AHapieBcbka, 1967;
Babanukawsini, 1986; brninsHiok, 1988). Bce X Takn 3anuwaeTbCa Yamarno NuTaHb CTPYKTYPHO-
CEeMaHTUYHOI opraHisadii 1 TEKCTOBOI akTyanisauil HeBnacHe-npPAMOro MOBMEHHS, SKi HanexHo
He BMBYEHO TEKCTOSTIHIBICTUKOK, ANCKYPCHO JTIHMBICTUKOK, KOrHITUBHOK NIHIBICTUKOW, Hapa-
TONorietn, agxe € TonikanbHUMM CTOCOBHO AOCHIOKEHHSI ONOBIAHOro AUCKYpPCY, TUMOSOril ono-
BigayiB, TMNYy HapaTuuii B 6yab-IKOMY METOAO0SOrNYHOMY Hanpsimi.

lMparHeHHs oo rmmMbOoKOoro aHanidy yHikanbHOCTI HapaTUBHOI OCOBUCTOCTI XYAOXHLOIO TeK-
CTy NpuBoANTb BaraTtbOX amepiHgiaHCbKMX MMCbMEHHUKIB 4O BUKOPUCTAHHSA HEBNACHe-NPAMOro
MOBIEHHS1 3 METOI TiEl UM IHWOT XapakTeposorisauii. [nsa HenpsMoro MOBMEHHSA Le MOXHa
BBaaTu HOBaLi€lo, sika 36nuxye 1noro 3 iHwumMm cnocobammn penpoaykuii moneHHs. Cy4vacHi
amepingiaHcbki TBOpui J1. Epgpiy, C. Momagewn, J1. Xoran, J1. Cinko Ta iHLWi, SKi KOPUCTYIOTbCA
dopMamun HeBacHe-NpsiMOro MOBJIEHHS OMoBigava Ansi peanisaudil HapaTMBHOI, OMMCOBOI
N apryMeHTaTUBHOI CTpaTerin, KOXXeH No-CBOEMY [00al0Tb Pi3Hi CTUMICTUYHI HIOAHCU B €THO-
KyNbTYPHO akLEeHTOBaHy MOBIEHHEBY cdyepy onoBigadya/onosigavis.

MeToto CTaTTi € BUSIBUTM Ta NpoaHanidyBaTt HEBNacHe-nNpsiMe MOBIIEHHS OnoBifava sk 3aci6
CTBOPEHHS €THOKYMBTYPHOrO HapaTMBy Ha Martepiasii Cy4acHOI aHrOMOBHOI aMepiH4iaHCLKOT
npo3n. OCHOBHUMU 3aBAaHHAMU € JOCAIOUTUN TEKCTYanbHO-CTUNICTUYHY, (PYHKLIOHaNbHO-CMUC-
noBy cneundiky HeBracHe-nNpsiMoro MOBMEHHS OMoBigaya Ta npoaHanidyBaTu Moro sik 3acib
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MOBJIEHHSI ONUCOBOI CTpaTerii CTBOPEHHSA E€THOKYNBTYPHOIO (POHY XYAOXHBOrO TEKCTY i Cnocid
BUCBITIEHHSI €THOKYIBTYPHUX LLIHHOCTEN aMepiHA4IiaHCbKOro eTHOCY.

Pe3ynbratu. XyOoXHin TEKCT MOXe MaTu OAHOPIAHY M HeogHopigHy O6yaoBy yepes pisHi
XyOOXHi aetani, doparMeHT 3 iHWMKX TBOPIB, UMTaTK, TPaAHCMOHOBAaHI y BMKNag onosigaya
3 pi3HMX MipKyBaHb. BrBYalouM MOBOMUCINEHHS OrnoBidadya B XyOOXHbOMY TEKCTi, SIK 3a3Ha-
Yyae waHosHuM |.A. bexTa, cnig gudepeHLuitoBaT NOHATTA: «NpsiMa MOBay, «Hernpsima MoBay,
«HeBnacHe npsMa MoBay», BXMUBAKUM X, KONN NOETbCA NPO MOBHY CTPYKTYpY UMX popm — iX
NPOHOMIHANbHY CUCTEMY, iecrnoBa, MOA4asbHY NEKCUKY, CUHTaAKCUYHI KOHCTPYKLIT; Ta «npsmMe
MOBMEHHS» | «KHENPSIME MOBMEHHS», KHEBMNACHe-NPsSMe MOBMEHHS», BUKOPUCTOBYHOYN X, KOMK
pO3rnsagaeTbCsi B3aEMO3B A30K MOBMEHHS AiM0BUX OCi6 Xy40XKHBOIo TBOPY, 30KpeMa onoBigaya,
Ta IX iHAMBiQyanbHi NCUXoNoriyHi, obpasHi 1 ekcnpecnBHi 3acobun MOBHOI peanisauii Yepes cuc-
TemMy cnocobiB penpoaykuii B TekcT [3, c. 115].

Onosgigay Bigirpae BaxnvBy porb Y PO3yMiHHI CYTHOCTI nogiu, repois, y LWBMAKOMY abo yno-
BiflbHEHOMY PO3ropTaHHi camoi OnoBifdi, Y (PopMyBaHHi COLiO- YN E€THOKYILTYPHOI TKaHWHU
XYyOO0XHbOro TekcTy. BiH HIBUTO «dopmanisye onosigb, BNOPSAKOBYE KOMYHiKaTUBHE MOre Tek-
cTy» [5, c. 280]. OnoBigay nocTtae nocepegHNKOM MiXK aBTOPOM i Yntayem, agpecaHToM Ta peuun-
NiEHTOM, CMUCMOM i 3acoboM Moro peanisauii. Sk HOCI €THOKYNbLTYpPX OMNOBId4ayY TaKoX Mae
AOHECTU A0 YMTaya €THOKYSILTYPHUIM CMUCH TOro, Npo WO BiH MOBICTYE PiI3HUMWN KOMMNO3ULINHO-
MOBJIEHHEBNUMU (popMamMn (ONUCOM, KOMEHTapPAMM, BMACHUMU CYIKEHHSIMWU, MipKYyBaHHAMU,
NMOSICHEHHAMM, YTOYHEHHAMM). 3 OrMsAy Ha Lie aBTop Yepe3 nocepeaHuLTBO onoBigaya, aKkun
iHO4I NOCTae OAHUM i3 NEPCOHAXIB XyA0XKHBOIO TEKCTY, 3HAXOAUTLCA B LIEHTPI Nogin, i 3acobom
MOBJIEHHS OMOBiJa4Ya HamaraeTbCH BNAMBATM Ha OYMKY YMTada, Moro po3yMiHHS iHLIOT KyIbTypu,
B HALWOMY AOCHIIKEHHI — e €THOKYNbTYPU, CIPUAHATTS €THOKYNBTYPHUX LLIHHOCTEN, Tpaguuin i,
Lo € 0COBNUBMM, TONEPAHTHOrO CTaBMNEHHS 4O LMX BanopaTusiB.

«CyTb MOBHO-MOBMEHHEBOIO MNocepefHUUTBa OMnoBidaya nonsrae He TiNbkWM B akTuBauil
YMTaLbKOro iHTepecy i opMyBaHHi NEBHOI pednekcii YuTaya Ha Te, NPOo WO NOBICTYETbCA, ane
i B peanisauii cM1CroBoi goyHKLiOHaNbLHOCTI camoi onosigi» [5, ¢. 289]. OTxe, MOXeMo roBo-
pUTK Npo Te, WO OMOBiAHA NIOWUHA XYOOXKHBOIO TEKCTY € TUM MandaH4YMKoM, Ha SIKOMY Bid-
OyBa€eTbCA acUMINALIA KynbTYPHOIO KOHTEKCTY 3 TBOPYO-pedNeKCInHUMM NOTEHLISIMU OKpeMOT
ocobun. MoBneHHeBUI NNacT OnoBigaYya CyvYacHUX aMepiHAiaHCBLKMX MPO30BMX TEKCTIB SIBIISE
coboto Baratoronoccst onoBigadvie, WO iKOHIYHO BIATBOPKE HasBHICTb GaraTbOX €THOKYMbTYp
B aMepiHA4iaHCLKOMY €THOCI.

Onosigay nocrae pesynbraTtoM iHTenekTyanbHUX 3yCusib aBTopa, BiH BUSBMSE hopmarnbHe
AOMiIHYBaHHA B npoueci nitepaTypHOi KOMYHiKaLil, npoTe cneuudika uiel KoOMyHikauii BU3Ha-
YaETbCS CBOEPIOHICTIO KOHLEHTpaUil eCTeTMYHO BapTicHOro matepiany: «Tear dresses were
what the women wore during the removal of the Chikasaws from their Mississippi homeland. As
they journeyed west, to Oklahoma, the women had been permitted to carry nothing sharp, no
knives or scissors, not even their tongues; nothing with the potential for being a weapon against
against the American army that herded the uprooted, torn-away people from their beautiful,
rich woodlands in the south. Because they had no scissors or knives, cloth was torn by their
blunt teeth and ripped apart by their hands. The resulting straight lines and corners of cotton
were fashioned into dresses. Those women who survived renamed the dresses, calling them
‘tear’ dresses, meaning ‘to weep and cry’» [13, p. 81]. Y HaBegeHoMy dparMeHTi MAEeTbCS Npo
BUMYLLEHMI Nepei3a ntogen nnemeHi Yikacco 3 nisgHa Ha 3axia. Lle wnax 6ys Henerkuin. Tomy
onoBigay BXuBae TyT Taki BepbanbHi 3acobun, sKki BUKNMKalOTb cniBdyTTS | 6inb (tear dresses,
cloth was torn, blunt teeth, ripped, women who survived, women who survived). Lia 6inb nocu-
MOETBCA aHTUTE3HUMM MO3UTUBHUMK cnoragamu (torn-away people from their beautiful, rich
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woodlands in the south) npo Ty 3emrto, 3 KO BOHWU MYCUNK NiTW, i Kyan, MOXINBO, BXE HikOnu
He noBepHyTbcA. MeTadhopa tear dresses, Lo 03Ha4vae ‘to weep and cry’ (pygatu i nnakaTu),
Ma€ eTHOKYNBTYPHUN CMUCIT, OCKINbKM B HIV 3aKrageHo pPOo3yMiHHS TiEl CTOPIHKK B icTOpil ame-
piHAOiaHCBbKOro Hapogy, sika 3MiHMna IXHe XuTTa Ha 360° | Npo SIKy BOHW foTenep 3ragyoTb i3
Bonem y cepui.

HapaTtnBHMI aHani3 MOBMEHHEBOI CTPYKTypu obpa3sy onosigaya nigreepams Tesy Ll. Togo-
poBa npo Te, WO onoBigay, Sk HasnBae cebe «ay, € nepcoHaxem 0cobnmBoro poay B Nopie-
HAHHI 3 iHWuMK. o npuknagy: «Sometimes | think that is the way to go. That old man made
sense to me. | remember him always when | go out on cold nights and stand on the ice and listen
to the wolves. Those wolves will tend their sick and their old; they’ll bring them food. Sometimes
they will even adopt a human baby as their own. I've heard, though I've never known that to to
be true» [12, p. 121]. Y HaBegeHoMmy dparmMeHTi onosigay igeHTndikye cBoo ocoby TuMm, L0
Bee onoBiab Big nepLuoi ocobu ogHWHK, ane 3aans Toro, Wwob nokasaTn CBOE 3HAHHS eTHope-
anin i BUABUTK Nosary Jo No4en CBOEI ETHOKYILTYPU, A0 3HaHb, SiKi BOHM NepefaroTb Bif, NOKo-
NiHHA Ao nokoniHHA. OnoBsigay BUrNsgae apryMeHTaTuBHUM, BXUBaE CTPYKTYPU TBEPOXKEHHS,
nepeKoHNMBOCTI, BNEBHEHOCTI B TOMY, npo wwo nosictye (I think, | remember, I've heard).

Mwu 30cepe)XyeMo Hally Bary Ha HeBrnacHe-npsiMoOMy MOBIEHHI OroBigaya, a came Ha 3aco-
0ax TBOPEHHS TAKOro MOBIIEHHS | PYHKLT 1Oro y dopMyBaHHi ETHOKYNLTYPHOIO HapaTuBy. ICHy-
0Tb 3ararnbHi AeknapauinHi 03HaKnm HENPSIMOTO MOBMEHHSA CEMaHTUYHOIO | CTPYKTYPHOIO Xapak-
Tepy. [0ONOBHMM KOMNOHEHTOM KOHCTPYKLIT 3 HEMPSAMUM MOBIIEHHSIM € rpaMaTUYHUIN KOMMOHEHT,
KU MOXe ckrnagatucs 3 ABox abo binblie pevyeHb 3 PisHUMU TUNamMu 3B’a3Ky MK HUMW.

Cam TepMiH «HeBnacHe-npsime MOBMEHHS» L HEe 3HAWLLOB CBOro MOBHOIO OOrPyHTYBaHHS,
Xo4a cnpobu B LIbOMY acnekTi BeayTbCs MOCTIMHO. Tak, y 6riM3abKoMy 3Ha4YeHHi BXUBaKOTb Tep-
MiHK «interior monologue» [6 p. 229-239] i «narrated monologue» [9, p. 97-112]. b. Mak-Xenn
y>XuBae TepMiH free indirect discourse (HeBnacHe-npsimun anckypc) [14, p. 251]. B ykpaiHCbkin
HayKOBIN niTepaTypi BXMBAKOTb TEPMIHU «BiflbHE HEMPSIME MOBJIEHHSA», «HEBMACHe-Npsmey,
«HEeBMacHe-HenpsiMey», «HeBnacHe-aBTOPCbKE», «HEMpsiMe MOBIEHHS aBTopay», «NepexuTe,
npuxoBaHe, 3aByanbOBaHe MOBMEHHS» TOWo. basylouncb Ha MaTepiani HaLWoro AOCNIAXEHHS,
Ha TUNi MOBMNEHHSA, AKUA 3aCTOCOBYE aBTOP A4S MOBW OMnoBigada, To TEPMIHOM, KM HaNBINbLL
BiQNOBigae xapakTepy MOBMEHHS OMoBidaya €, Ha Hawy OYMKYy, TEpMiH «HeBnacHe-npsime
MOBJIEHHSA».

Ak nokasye martepian Haworo AOCNiAXeHHs, HeBNacHe-NpsiMe MOBMEHHS KOHKPETU3YETbCH
AK popma nepefadi 4y>koro MOBMneHHs1 (CUHTAKCUYHO-CTUNICTUYHE ABULLE) | SIK Cnoci® BMKnagy
3MIiCTy (niTepaTypHO-Xy4OXHin npuiom). Mogenb HeBnacHe-npsAsMOro MOBFEHHSA oOnoBigaya
€THOKYNLTYPHOIO HapaTMBYy EKCMAiKyETbCs 0COBOBMMIN 3aNMEHHUKaMKN NepLloi ocobu ogHnHW/
MHOXWHW Ta penpeseHTauielo AeTarnbHOro noBiCTyBaHHA NPO MOAiIT 3 eKCnnikauie BnacHol
TOYKM 30pY, BXUBAKOYM Ji€CNOBA MUCIEHHA, peMapKn, KOMEHTapi CTOCOBHO TOMO YU iHLIOrO nep-
coHaxa abo nogii, 4o sAknx onosigad Mmae 6esnocepeqHe BiAHOLLIEHHS, MAacKytodnch 3a obpasom
nepcoHaxHoro reposi. CBOE MOBMEHHS ONOBigayi aHani3oBaHUX y Hawin poboTi TekcTax pea-
ni3yoTb 3a npuHumnom «storytelling», Wo € xapakTepHUM ANa aMmepiHO4iaHCbKUX Ka3okK, Migis
Ta nereHa. Omxe, 3bepiratodm Taky MichonopHy Tpaguuito NOBICTYBaHHSA, OMOBi4ay MOCTINHO
BUCTYyNae LEHTPOBMM OMOBIdaLbKMM NepcoHaXeM, HiIBUTO npuBepTae BCHO yBary 4uMtada Ha
CBOK OMNOBIAb i pOOMTL Le MOo3aidHO-OpHaMeHTanNbHO: PO3noBiAae NPO MNOAil CbOroAeHHs, ane
MUCTELbKI BNiTae eTHOKYNLTYPHUI NIacT K eKCcrnikauito 3Ha4YyLWOoCTi TUX €THOKYNBLTYPHUX LiiH-
HOCTEeN, CUMBOIIB, KynbTiB, apTedakTiB, SKi € BaXIMBUMN OS5 aMepiHAiaHUiB YCiX NOKOMiHb.

MpointocTpyemMo Halli TBepoXeHHA Ha npuknagi 3 pomany J1. Epgpid «The Painted Drums»:
«Were I a traditionally Ojibwe, I would have a special place in the community because of my
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line of work. According to a number of written sources from my collection, the objects left behind
by a dead person were regarded with fearful emotion. They were never kept by family, but
immediately gathered up by a person whose job it was to parcel the belongnings of the deceased
out to others. I assume things haven’t changed much, at least among people who live the old
way. Possessions are thought to attract the spirit back to their loved ones, and so only persons
unrelated to the dead are considered safe to handle them. Those persons who distribute
the objects should not wear the colore red — it is the only color the dead are thought to see
clearly. It attracts them. They wander toward it. | avoid wearing red in my work, for somehow
I find that idea compelling» [12, p. 33].

Y HaBegeHOMY BULLLE MPUKIAAi pO3NoBigAETLCA NPO OA4HY 3 TpaauLin nogen nnemeHi Ogxioee,
a caMe MOKIMOHIHHA OyXy MepTBUX ANS TOro, Wob cynpoBOAUTU B iHLLE XXUTTA CBOro NoMeprioro
poamya. Onosigay akueHTye Ha TOMY, L0 TaKoi TpaauLii A0TPUMYOTLCS | 3apas, i 0cobnueo Le
CTOCYETbCA iTHIX Nogen. HesnacHe-npsma MoBa onosigada peanisyeTbCs TYT LUMSAXOM BXU-
BaHHS 3alMeHHUKa nepLuoi ocobu ogHuHm (1), giecnis cymxkeHHs (I assume, | find, | avoid), wo
eKcnnikye NpU4eTHICTb onosigada oo nnemeHi OgxibBa, a TakoXX BNACHUX peMapokK nNpo Te, Wo
daKTh, ki HaBOAUTb Y CBOEMY MOBIJIEHHI, € apryMeHToBaHuMU, nepesipeHnmun (According to
a number of written sources from my collection), i BACIOBNEHHS yMOBMBOAY NPO CBITOPO3YMiHHSA
amepiHgiaHuiB, y HaBeaeHOMY Npuknaai — npeactaBHuUkiB nremeHi Ogxibea (Possessions are
thought to attract the spirit back to their loved ones, and so only persons unrelated to the dead
are considered safe to handle them). NoBiCTyBaHHS iKOHIYHO Haragye cnipanb, siKka po3Kpy4y-
€TbCA: MNOYNHAETLCS ONOBIAb 3 MUHYNoro npoctoro Yacy (Were I a traditionally Ojibwe), noTim
onosigay BXunBae opMy TenepiwHboro 3aincHeHoro vacy (I assume things haven’t changed
much) i B KiHUi, NS BUCNOBNEHHA YMOBMBOAY — TenepiwHin npoctun vac (are thought), sknin
BXMBAETbCA ANS1 BUPaXKEHHS KOHCTaTauil nepeBipeHnx gaHuX. Y Takui cnoci® ekcnnikyeTbes
i LMKNIYHICTb, sIKa € rOfIOBHOK ETHOKYNBTYPHOR LHHICTIO B PO3YMiHHI aMepiHAiaHuiB.

Haeegemo we oaunH npuknag i3 pomany J1. Epgpiv «Love Medicinex:

«In her class, Sister Leopolda carried a long oak pole for opening high windows. It had a book
made of iron on one end that could jerk a patch of your hair out or throttle you by the collar —
all from a distance. She used this deadly hook-pole for catching Satan by surprise. He could
have entered without your knowing it — through your lips or your nose or any one of your seven
openings — and gained your mind. But she would see him. That pole would brain you from
behind. And he would gasp, dazzled, and take the first thing she offered, which was pain.

She had a stringer of children who could only breathe if she said the word. | was the worst
of them. She always said the Dark One wanted me most of all, and | believed this. | stood
out. Evil was a common thing | trusted. Before sleep sometimes he came and whispered
conversation in the old language of the bush. | listened. He told me things he never told
anyone but Indians. | was privy to both worlds of his knowledge. | listened to him, but | had
confidence in Leopolda. She was the only one of the bunch he even noticed» [11, p. 46].

HaBeneHu npuknag € AckpaBoto intcTpauieto Tak 3BaHoro storytelling, popmu nosicTy-
BaHHS, siIka Mamke He MICTUTb AianoriYHoro MoBMEeHHSs, a NAEeTbCA Bif iMeHi onoBigada, sKumn
MO3al4HO, eKNenTUYHO, CKETHIHIOBaHO MOBICTYE NPO nogil, NPo repois, 4a€ IM XapaKTepUCTUKY,
po3noBigae Tak, HiIbUTO BiH CMANTb Nepen LUMPOKOK ayauTOpPIE CnyxadiB i MOBICTYE iM CBOKO
onosigb.

Onogiga4 no4rMHae CBOK OMOBIAb 3i CKETYNHIY (HEBEMNUYKOT 3amMariboBKK), B AKOMY 3HaOMUTb
4YnTaya 3 repoiHeto, cecTpoto Jleononbaoto, SKka BUKazgana B OAHiM 3i LWKin i 3actocoByBana He
Ayxe NpUeEMHi MmeToaun BUXoBaHHS (carried a long oak pole, it could jerk a patch of your hair out or
throttle you by the collar — all from a distance). NoTiM nepexoanTb A0 iHLIOro CKETYIHIY, B AKOMY
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BUCBITITIOE €THOKYNLTYPHI LWiHHOCTI. [0 npuknaay, 3 KynsTyponoriYHnX maxepen npo MidponoriyHi
ySBIEeHHs, LiHHOCTI amepiHaiaHuis [10; 7; 8] BigoMo, Wo amepiHgiaHui BipsTb Y Te, WO iCHYIOTb
Oyxn BepxHboro i HmkHboro CBiTy. [0 TOro > NOKNOHATLCA AyXaM YCiX CBITiB, OCKIMbKN KOXEH
Benuknin [lyx mae cBOO (pyHKUiO | 4O BCiX AyXiB amepiHAiaHLui CTaBNATbCA 3 NoBarok. Y HaBe-
AeHOMY BuLLEe NpUKNadi onosigay roBoputb Npo Benukoro [lyxa HWxHboOro cBiTy (the Dark One)
i aKLEHTYe Ha TOMY, L0 B TaKUn OyX, X04a BiH i HANeXuTb 40 Knacy Tak 3BaHUX 3NUX OyXiB, BiH
3aBxau BipuB (Evil was a common thing | trusted). Npuyomy BXMBaETLCA TYT Ai€CNOBO frust,
SIKe Ma€e TaKoX i 3aranbHOaAMepUKaHCbKe 3HaA4YeHHS. YciM BigoMuMK € racna amepukaHuis We
trust in America, We trust in President, We Trust in Government. Ockinbku giecnoBo trust mae
TaKU BUCOKMI piBEHb EMOLINHOCTI, SIKUA BTINOE 3HAYEHHS BipU B HAAIMHICTb, ICTUHHICTb, 3aaT-
HIiCTb KOro-Hebyab A0 Yoro-Hebyab, BiH HAbyB He TiflbKu 3araribHoaMepPUKaHCLKOro, ane h eTHo-
KyrnbTYPHOro 3Ha4dyeHHs. Macnamu amepiHgiaHuis ctanu Trust in Great Spirit i BCi cBOI putyanu,
KyNnbTOBI CBAATA BOHU MpucBaYyoTb Benukomy [yxy i pobnaTe Bece, Wob 3000yTH NPUXMIbHICTb
Benvkux TeopuiB 4o cBOro nobyTy.

ETHOKYNbTYpHY TKaHUHY HaBedeHOro oparMeHTy AOMOBHIOKTL Taki Cnosa Ta CroBOCMNONy-
YeHHs, Sk whispered conversation, the old language of the bush, He told me things he never told
anyone but Indians. AmMepiHaiaHUi LiHyIOTb TULLY, rOBOPATb TUXO, 6arato roBopsitb Npo cebe.
Tvwa BBaXXaeTbCH BaXXNMBOK ETHOKYNBTYPHOLO LiiHHICTIO AN amepiHaiaHuis. BoHn Bce pobnsaTb
TUXO, Wo6 He 3aBaxaTu iHWKUM (Npupogi i Teopusam npupoawn). Benuvka nosara go Teopus rinep-
bonisyeTbca TYT cnoBocnonyvYeHHsaMm whispered conversation, oe cnosa, siki Benukuii [lyx npo-
LWenoTiB, CpMAMalTbCAa SK Lina po3MoBa, Sika Mae 3HaJyLMi CEHC, OCKIiNbKn BiabyBaeTbCs
CTapol MOBOK KYCTiB (MeTanenTuyHun BUCAIB, B AkoMy the bush cumBonisye BCix Benukux
TeopuiB). B amepiHgiaHcbKin Micponorii AepeBO BBaXXaeTbCA CakpanbHUM, i Take PO3YMiHHS
BUCBITITIOETLCA | B aMepiHAiaHCbKnX Midpax i nereHgax. [lo npuknaay, B aHTonoril amepiHaian-
CbKMX MichiB, nereHa i Kasok € Mich Npo Te, SK i3 pPi3HNX HaCiHb BUPOCTanun aepesa, AKi 4ONOMOrnm
Hapoay nnemeHi akoa gictatuca Teopus: « Tsitctinako said, You have the seeds of four types
of trees. Plant them, you will use the trees to climb up. <...> It’s time for you to go out. When you
come to the top, wait for the sun to rise. That direction is called ha’nami, east. Pray to the sun
with pollen and sacred cornmeal, which you will find in your baskets. Thank it for bringing you
to the light. Ask for long life and happiness, and for success in the purpose for which you were
created» (AIML, «Emerging into the Upper Worldy).

Onogigay y cBOEMY MOBMEHHI (POKYyCye yBary 4YMtada Ha TOMY, Lo BCe, NPO LWO BiH po3no-
Bidae, i cam BiH MaloTb ©6e3nocepeaHe BiQHOLWEHHSA A0 aMepiHaiaHUIiB i aMepiHaiaHCLKOI eTHO-
Kynetypu (He told me things he never told anyone but Indians. | was privy to both worlds of his
knowledge). ETHOIAEHTMYHICTE BepbanisyeTbCa NEKCUKO-CUMHTAKCUYHMMK 3acobammn: e€THOHIM
Indians, NPpUKMETHMK Ha NO3HAYEHHSA CakparbHOCTI (privy), a TakoXX oOMexyBarbHe O3Ha4yarnbHe
nigpsigHe peyveHHs (he never told anyone but Indians), ke nepegae iHOuBIAyasribHY O3HaKy, LLO
€ XapaKTepHOHO TiNbKM TUM peyvam, Npo SKi rOBOPUTbL ONOBiJaY, | TMM CaMUM BIiZPi3HSE MOro Bi
YCiX iHWwKX, XTO He € Indians.

CknapgHicTb HeBriacHe-nNpsiMOro MOBIEHHS onoBsigada y popMyBaHHI €eTHOHapaTuBYy TEKCTY
3yMOBJIEHA MOro eTHOCEMaHTUYHUMM BapiaHTamm (Tabn. 1), a TakoxX HenepepBHMM €BOSOLLIN-
HUM npouecom storytelling, AKUA CTBOPIOE MOXIUBICTb BUHUKHEHHS HOBUX MoaudiKaLin: K TO
BigOyBaeTbCA 3 OMNoBiga4YeM-OpHaMeHTanicCToM, onoBigayYem-ckeT4yepom abo onosigavyem-mac-
Koo, konu Tpeba e 1 posragaTun, XTO CTOITb 3a 06pa3omM onosigava.
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Tabnuus 1
Tunu HeBnacHe-NPAMOro MOBJSIEHHA B aHINTOMOBHIN NMPo3i MoaepHi3My
Ta NOCTMOAEpPHiI3My
TemaTnyHe MOBNEHHS
Ek3ocpasHe MpuxoBaHe MOBMEHHS
(30BHiLLHE) LiutatHe MoBneHHs
MOBMEHHS B MOBMEHHI
BHyTpiLWwHin MoHoRnor
EnpodasHe MoTik cBigomocTi
(BHYTpILUHE) [OyMmka B aymLui
BHyTpiLWHI pednekcii

TunonoriyHa mogenb
HeBracHe-npsimMoro
MOBIEHHS1 onoBigaya

Y Hawomy gocnigXXeHHi M1 He nparHemMo NpeacTaBuMTU HOBY Knacudikauito opM HeBMacHe-
NPAMOro MOBSfIEHHSA OMoOBigaYa B €THOKYNbLTYPHOMY HapaTuBi, @ KOPUCTYEMOCH 3arasibHONpUn-
HATMMW MOro TUNAMW Ha OCHOBI MPUHLMNY HAsABHOCTI Aiana3oHy cy6’eKTHOI napTUTypu penpo-
AYKOBAHOIO MOBJIEHHS.

BucHoBku. [locnigxyBaHe HamMu HeBriacHe-npsiMe MOBIIEHHS OMoBigava KOHKPETU3YETLCA
SIK popma nepefayi Yy>Koro MOBMEHHS (CUHTAaKCUYHO-CTUAICTMYHE ABULLE) | 9K CNOCIO BUKNagy
3MicTy (niTepaTypHO-XyQOXHin npuirom). Mogenb HeBnacHe-npsAMOro MOBEHHSA onoBigada
€THOKYNBTYPHOIO HapaTMBYy eKCMMiKyeTbCs 0COBOBMMN 3aNMEHHUKaMKn nepLioi ocobu ogHnHW/
MHOXWHW Ta penpeseHTauielo AeTanbHOro MnoBiCTYBaHHA NPO MOAIT 3 eKCnnikauiet BnacHoi
TOYKM 30pY, BXUBAKOYM [i€CnoBa MUCINEHHA, peMapKn, KOMEHTapi CTOCOBHO TOMO YU iHLIOrO nep-
COHaxka abo nogii, 4o AKnx onosifgad mae 6e3nocepeaHe BiAHOLLEHHS, MacKyr4nCb 3a 0bpasom
nepcoHaxHoro repos. CBOE MOBMEHHSA OMNOBiAauyi aHanizoBaHMX Yy Halin poboTi TeKkCTiB pea-
ni3yoTb 3a npuHumnom «storytelling», Wo € xapakTepHUM ANs aMepiH4iaHCbKUX Ka3ok, Migis
Ta nereHa. OTxe, 306epiratoum Taky MidONOpHY Tpaguuito NOBICTYBaHHS, OMoBiga4y MOCTINHO
BUCTYNae LEHTPOBMM OMOBIJaLBbKUM MEepCOHaXeM, HIbUTO npuBepTae BCKO yBary yuTada Ha
CBOI ONOBIAb i pOOMTL Le MOo3aidHO-OpHaMeHTanNbHO: Po3noBigae NPO MNoAil CbOroAeHHs, ane
MUCTELbKI BMAiTae eTHOKYNLTYPHUI NNAacT SK eKCnnikawito 3Ha4YyLWOoCTi TUX €THOKYNBTYPHUX LiiH-
HOCTEen, CUMBONIB, KynbTiB, apTedakTiB, SKi € BaXIMBUMW AN1S aMepiHAiaHUiB YCiX NOKOMiHb.
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