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This article is devoted to the mythopoetic consciousness of Walt Whitman and B.-I. Antonych,
emphasizing their unique approach to national and religious themes in folk life. Both poets drew
inspiration from the ancient faith of their ancestors, considering it the wellspring of their creativity.
Archetypes, symbols, motifs, and images from the archetypal memory served as carriers of socio-
cultural, historical, and archetypal memory, reflecting the essence of their respective cultures.
W. Whitman and B.-l. Antonych became advocates for national self-awareness, emphasizing
the potential loss of millennia-old cultures if these values were neglected.

The author challenges the perception of myth as exclusively linked to archaic thinking, asserting its
continued presence in contemporary culture. Myth is portrayed as a distinct form of worldview, deeply
embedded in human consciousness, with examples ranging from political ideologies to advertising.

So the work explores the intricate interaction between literature and myth, emphasizing the dual
nature of folklore as a cultural intermediary. The author argues for the systematic study of mythological
motifs in contemporary culture, considering their widespread presence and impact.

Solar archetypal images and symbols, particularly the Sun, are highlighted in W. Whitman’s
and B.-I. Antonych’s works. The poets attribute profound significance to these symbols, viewing them
as life-giving forces and symbolic embodiments of the divine. The synthesis of mythopoetic elements
in their works reflects a deep connection to primal beliefs and mythological consciousness.

Overall, the article is devoted to the exploring the poets' mythopoetic consciousness, emphasizing
their use of archetypes and symbols to shape cultural narratives and values. It underscores
the enduring relevance of myth in contemporary culture and literature, portraying it as a dynamic
force shaping the collective psyche across time.

Key words: myth, mythopoetic consciousness, mythopoetic elements, symbols, contemporary
culture, archetypal memory, national self-awareness.

HyopoBa OkcaHa

KaHanaat inonoriyHmMx Hayk, OLUEHT,

JAOUEHT kadeapu iIHO3EMHINX MOB | METOAMKW BUKNAAAHHS
BepasHcbknin aepxxaBHUA negarorivHui yHiBepcuteT

Y NPOEKLUIT ABOX KYJbTYP: MI®OJION3M AK OCHOBA XYAOXHbOI
CBIAOMOCTI BOJITA BITMEHA TA BOIrAAHA-IFOPA AHTOHUYA

Cmamms npucesayeHa docrnioxeHH MighornoemuyHoi ceidomocmi Bonma Bimmena ma b.-1. AHmo-
HuYa,iXHbOMY yHIKaribHOMY nioxo0i0oHaujoHanbHuUXxipernigiiHuxmemyxummimodcmea. Obudearnoemu
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yepnasnu HamxHeHHs 3 0agHbOI 8ipu C80IX Npedkie, po3ansdaroyu ii 0xxepernom ceoei meopyocmi. Apxe-
munu, cumeosu, Momueu t 0bpa3u 3 apxemuriHoi mam’ami criy2ysanu He iuwe HOCISIMU COUIOKYIbmyp-
HOI, icmopu4YHOi ma apxemurHoi nam’smi, ane U eidobpaxkasnu CymHicma ixHiX Kyrbmyp. B. BimmeH ma
b.-I. AHMoHuUY cmanu «nepedasadyamuy HauioOHanbHOI caMoceidoOMOCMi, aKueHmMyr4u yeazy Ha
MOMeHUIUHItG empami mucs4onimHix Kyrnbmyp, SKW0 ocmaHHi 6yOymb 3HeXmyeaHi.

Asmopka Haz2orowye Ha ysi8reHHI npo Mich SK 8UKITHOYHO 108’93aHOMYy 3 apXaidHUM MUCTIEHHSM,
cmeepaXyroyu to2o nocmiliHy npucymHicmse y cydacHit Kynbmypi. Migh eucmynae sik okpema ¢hop-
ma ceimoasisidy, arnuboko episzaHa 8 /1dCkbKy ceidoMicmb, mMoMy asmopka i 00Crioxye 83aEMOODir0
nimepamypu ma migpy, nidkpecnoryYu 0803HaqYHy npupody hosbKIOPY SK KyrbmypHO20 MocepedHu-
ka. Cucmemamuy4He 8usYeHHs U aHari3 Mighorio2iYHUX MOMUBI8 y CydacHill Kyrbmypi 3 ypaxyeaHHsIM
ix mocmitiHoi npucymHocmi ma ernugy U obyMoesritoe akmyarsibHicmb OOCITIOXEHHS.

Migpornozism ykpaiHCbK020 U aMepukaHCbKO20 r1oemie y cmammi po3arissHymi came Jyepes Migho-
J102i4Hi 06pa3u, SKUMU PSCHIE IXHS meopyicmb. 30Kpema, COHSIYHI apxemunHi obpasu ma cumeornu,
ocobrnuso CoHue, suokpemnwmbscs y meopax B. Bimmena ma b.-I. AHmoHuya. [Noemu Hadaromb
uum cumeonam 2nubokul cmucsl, po3ansdarodu ix K xummedalHy cusly ma CUMBOSTIYHE 8MiNeHHS
6oxecmeeHH020. CuHmes MighornoemuyHUX efieMeHmis y ixHix meopax sidobpaxae anuboke noeo-
HaHHS 3 Neps8icCHUMU 8ipy8aHHAMU ma Mighor102i4HOK C8IA0MICMIO.

Takum yuHoM, cmammsi fipucesiyeHa O0CHIOKEHHIO MighoroemuyHoi ceidomocmi roemis, niokpec-
JIeHO 8UKOpUCMaHHSA rnoemamu apxemurig i cumgorie 0nsi hopMy8aHHs KyrbmypHUX Hapamueie
ma yiHHocmedu. [ocrnioxeHHs1 akueHmye yeazy Ha 8i4Hil akmyarbHocmi Mighy 8 cydacHiu Kyrbmypi
ma nimepamypi, 306paxaroqu tio2o K OQUHaMIYHy cusly, Wo ¢hopMye KOrleKmueHy ceidomicmb rpo-
ms20M yCb020 repiody icHye8aHHs1 ndcmea.

Krnroyoei cnosa: mich, michornoemuyHa ceidomicme, MichoroemuyHi erieMeHmu, cuMeosiu, cy4yac-
Ha Kynbmypa, apxemuriHa rnam’ams, HayioHasibHa camMoceiooMicmeb.

W. Whitman’s and B.-l. Antonych’s creativity fundamentally differs from that of their
contemporaries in that they were primarily interested in the national and religious subtext of folk
life. They saw the foundation of this life in the ancient faith of their ancestors, in the mythological
groundwork, which became the source of creativity for both poets. The “eternal” archetypes,
symbols, motifs, images, and plots, which form the basis of the archetypal memory, were
constantly referred by W. Whitman and B.-l. Antonych becoming an inexhaustible material for
them. These elements serve as carriers of socio-cultural, historical, and archetypal memory,
reflecting not only the character but also the soul of the people, their internal life, and inner world
in unity and integrity.

In their view, the loss of these values could lead to the loss of the entire millennia-old
culture, traditions, and beliefs of entire nations. In the advancement of national consciousness,
W. Whitman and B.-I. Antonych became unique spokespersons, calling and leading towards
national self-awareness, self-assertion, and revival.

Therefore, in the poetic explorations of these poets, the mythological and archetypal
dimension of the spiritual culture of humanity acquires crucial significance, as aptly expressed
by N. Radionova, where the “nitiative strength of the past” [1] is concealed. Seeking to optimally
and comprehensively utilize their own philosophical positions and national culture, W. Whitman
and B.-l. Antonych turned to the spiritual and “historical heritage, finding fertile intuitions there.
The understanding and interpretation of these intuitions in their contemporary contexts revealed
new problematic aspects of the thematic field, such as the existence of human beings in the
complex structures of their life experience.” [1].

Comparing cross-national literary (artistic) traditions, which serve as the main representatives
of national consciousness and mentality, allows for the separation of the common from the unique
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and the explanation of certain motives understood only in the context of the general features of
mythopoetics. The example is the key image of the Afterworld: juxtaposing its national versions
helps, on the one hand, to uncover new layers of meaning in specific traditions. For instance,
the essence of the images of forgotten horned deities in Celtic and proto-Indian traditions
can be revealed solely based on their iconography. On the other hand, unique ethnonational
characteristics enrich the literary picture of mythopoetic creation, allowing conclusions to be
drawn regarding its similarities and differences with the artistic creativity of the contemporary,
authorial type.

Mythopoetic mentality differs not by rational-logical but by imaginative-emotional, evaluative,
meaningful, and aesthetic characteristics. Perhaps its most vivid attribute is the phenomenon of
“mystical participation” or “participation”: a belief in non-reducible connections between various
objects that go beyond cause-and-effect relationships. Its prerequisite is the conception of the
unity of visible and invisible (primary and defining in relation to everyday existence) reality. These
aesthetically rooted notions, ingrained in the collective unconscious, still frequently manifest
themselves in literature. Unlike scientific worldviews, both mythopoetic and artistic perspectives
rely on imaginative thinking, fantasy, intuition, and archetypes. Therefore, it becomes necessary
to delve into the irrational or non-rational sphere of human psyche.

Contemporary literary studies delve into the expanded artistic significance of the archetype,
archetypal image, myth, and mythopoetics through their connection with art. The convergence
of art and myth is justified by the numerous genetic and homological links. The irrational and
transcendent archetype cannot be directly presented in cultural artifacts. It manifests itself in the
archetypal image, which, in addition to unchanging aesthetic attributes, possesses noticeable
individual characteristics. This combination of timeless meaning and a myriad of contemporary
interpretations creates an extraordinary “stereoscopic” effect. Archetypal images in literary art
often have mythological origins. Myths, which have traditionally provided value coordinates
for worldviews and presented behavioral models, have always been and remained a kind of
repository of ideas.

If an artist manages to reveal the numinous content embedded in the “eternal” image, the
archetype works on the author, elevating their works from the incidental to the necessary, from the
individual to the universal, from the transient to the eternal, making them classical, i.e., relevant
for any era. Thus, archetypal symbolism allows us to consider mythological and mythologized
historical poetics as primary sources for studying ethno-psychology, the history of humans and
collective psyche.

However, according to the majority of contemporary researchers, myth should not be
exclusively linked to archaic, primitive, or pre-logical thinking. Numerous mythological concepts
persist in the consciousness of modern individuals, continually reactualizing in various forms
of socio-cultural life. Examples include the social mythology of fascism, communism, and
other political ideologies, as well as the mythology of advertising, which cultivates unconscious
impulses and appeals to ancient archetypes. Therefore, myth is considered a distinct form of
worldview, equivalent to the entire spiritual culture, rather than a separate genre or even a kind
of artistic creation. Myth-making is seen as an eternal, organic characteristic of the human spirit,
rather than a recently surpassed early stage in its historical development.

Summarizing numerous observations by scholars on the “poetics of myth”, we can identify
the following main features of mythic thinking: syncretism (the undivided nature of image and
concept, a sense of the interpenetration of all existence, the organic unity of humans and nature,
an inseparable connection between the real and the unreal, the natural and the supernatural, the
world of the living and the world of the dead), a preference for associative thinking, symbolism (the
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multivalence and depth of mythological archetypal images, their inherent reference to another,
transcendent reality), etiology (an attempt to explain the origin of all things and phenomena, to
reach their ultimate cause), fantasy (the presence of the miraculous, magical, supernatural), a
unique character of the mythological chronotope that extends beyond the everyday: mythological
time is an infinite cosmic cycle from the “golden age” to the “end of the world”, where the fused
past, present, and future involve eternal return to primordial times of creation and sacred events;
mythological space is demarcated into the “own” and “other” worlds horizontally and the “upper”
(heavenly), “middle” (earthly and aquatic), and “lower” (underworld) worlds vertically.

Literary art, genetically linked to archetypal memory and myth, constantly interacts with
them: in parallel with the gradual demythologization due to the secularization of aesthetic
consciousness, increasingly distancing itself from archaic beliefs and notions, it simultaneously
undergoes processes of remythologization (the revival of ancient myths in new forms).

“The constant interaction between literature and myths occurs directly, in the form of the
'transfusion' of myth into literature, and indirectly, through visual arts, rituals, folk celebrations,
religious mysteries, and in the last centuries — through scientific concepts of mythology, aesthetic
and philosophical doctrines, and folklore.” [Quoted from 2, 15]. It is worth noting that mythology
is rarely directly perceived in literary texts: mythic images are only occasionally borrowed directly
from sacred pretexts. More often, the “channel of communication”, the communicative “bridge”
between myth and literature, is the archetypal memory of past generations, an expression
of which can be called folklore — oral folk creativity, in which a multitude of relic mythological
images are preserved in a partially secularized and accordingly transformed form by folk poetic
imagination. So most literary scholars are unanimous in their opinions that folk poetry, in terms
of consciousness, tends towards the world of mythology. However, as an artistic phenomenon,
it aligns with literature. The dual nature of folklore makes it a cultural intermediary in this regard,
and scientific concepts of folklore, becoming a cultural fact, have a significant impact on the
interaction between literature and myths.

Therefore, the presence of mythological motifs in contemporary culture is a widespread and
systematic phenomenon that deserves detailed study. It is associated with the creation of a
coherent picture of a value-laden, human world, a rejection of the hypertrophy of rationalism,
the formation of an aesthetically sensitive perception of the world enriched by the experience of
world and national culture, and art (especially poetry).

Hence, it is not surprising that one of the central literary concepts of the 20th century is
mythopoeia, based on two components — the Greek mythos (word, narrative) and poietike (the
art of creation). Considering the simple fact that a myth is one type of discourse, in our case,
within the system of mythology, which, in turn, is a cultural crystallization of narratives (mythems),
i.e., its disassembled and recombined fragments, and poetics, dealing with purely normative
questions, occupied with specific literary segments (composition, versification, etc.), we come to
the conclusion that, by operating with the concept of mythopoeia, we are dealing with a specific
art. An art that allows the creation of mythological structures (works) and meanings of such
strength that even due to the transformation and intertextual interference (demythologization)
of the original narrative, the cultural foundation of the mythic text would preserve its primary
orientation. In other words, it would confirm the “liveliness” of the myth as a carrier of semantic
and value core that is resistant to decay, invariably linked to meaning creation.

The art of creating myth occurs through two paths: on the one hand, through amplification
(enlargement) and imaginary deformation of real history, transforming the narrative content into
a meta-historical register, and on the other hand, through the transformation of ideal content into
a narrative structure.
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Thus, we turn to mythological meta language, a kind of secret language, the language of
tradition that describes the mythological essence of the archaic worldview of humans, which,
in turn, originates from primitive myth-making, much like how mythological narratives trace
genealogical steps to the primal foundation.

In B.-I. Antonych’s and W. Whitman’s works, mythopoetic consciousness emerges as one of
the central concepts in their creativity, which is crucial for these poets, “since the attitude towards
the past appears in them as an 'organizing' moment of moral and philosophical principles.
Memory integrates everything, determines the true value of everything; everything enters the
orbit of memory, up to life and death.” [3, 159]. The main task of the poets in their poetry was not
in reflecting the shifts of socio-political nature — the object of their poetic vision was a coordinate
system that can be called the retro-memory of humanity and the Universe.

For W. Whitman and B.-I. Antonych the problem of preserving the mythopoeic memory of the
people arose as a conscious continuation of the uninterrupted duration of human life, conscious
activity, which is a condition for the further harmonious existence of all humanity.

Thus, a characteristic feature of the poets’ creativity is cyclicality, which they professed on
practically every page of their poetry. W. Whitman and B.-l. Antonych emphasized that, according
to the beliefs of ancestors, a person originates from plants (animals) and eventually returns to the
Earth, later being reborn in the next living being. The Ukrainian lyricist wrote: “Mos nanopots, nepep,
oumma / Ctae npanepBicHICTb TBOS. / Ty e pocnuHa, T Wwe kaMiHb, / Tebe obkpyyye amis” [4, 107].

The lyrical hero of Walt Whitman becomes the same plant after death being reborn again,
“Tenderly will | use you curling grass, / It may be you transpire from the breasts of young men, /
It may be you are from old people and from women, / and from offspring taken soon out of their
mothers' laps, / And here you are the mothers' laps.” [5].

Each blade of grass, according to the American poet, encapsulates the experience of
ancestors, the mythological consciousness of forebears, which will guide the correct path for
the existence and development of humanity when read and interpreted correctly. Walt Whitman
takes on this mission: “O | perceive after all so many uttering tongues! / And | perceive they do
not come from the roofs of mouths for nothing. / | wish | could translate the hints about the dead
young men and women, / And the hints about old men and mothers, and the offspring taken
soon out of their laps.” [5].

However, not only the shoots and blades of grass, as Walt Whitman believes, possess age-
old knowledge and wisdom, but also trees must be included in this list: “Why are there trees
| never walk under but large and melodious / thoughts descend upon me?” [5].

B.-l. Antonych, in turn, offered: “AuBiTbCca, ue noxexa cBiTy, Oypsa NepBHIB, / POCNUHK
MOnNATbCH, LWwarnie KoxeH konip.../ ...Ocb Anmapi 3emMni, oCb KypATbCs AepeBa / B 3eneHiMm,
3onoTaBiM i 6arposim gumi” [6, 164—165].

Using mythological consciousness, Walt Whitman and B.-l. Antonych, through their
creativity, successfully went beyond the individual’s consciousness, combining in the spatial-
temporal dimensions the interindividual and intercultural properties of people and endowing the
mythological memory with the common properties of the existence of all humanity.

For example, solar archetypal images and symbols played a crucial role in shaping the
mythopoetic consciousness of Walt Whitman and B.-I. Antonych. The Sun, for them, was a
life-giving force, a symbolic embodiment of the divine. The poets traced the deep roots of this
symbol in the primal beliefs of their ancestors, so the paradigm of the Sun image is considered
by us taking into account the influence of mythological consciousness. B.-l. Antonych wrote:
“Cnpunmato coHue, MoB npuyacTsi, / XMinbHUM MOJTIHHAM i CTpinb4acTum. / Xan coHue — npabor
BCiX penirin — / 3onotonepe 1 XUTTecinHe, / bnarocnosuTb Mii anm kpunatuin’ [4, 264].
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In the works of the Ukrainian poet, we observe the active presence and a unique
interpretation of solar images, motifs, allusions in practically every poem. B.-l. Antonych can
be called a “sun worshiper” in general since the poet himself claimed that he is “n’aHun giTBak
i3 coHUeM y knweHi” [2, 81], who “coHueBi XuTTa npogasLum / 3a CTO YepBiHLiB boxeBinns, /
3axonneHnn NoraHuH 3aexau, / NoeT BecHsHoro noxminnsa” [4, 84], born “nig Binbxamu i
coHuem” [4, 185].

V. Vojtovych believes that this is primarily related to the fact that in Ukrainian mythology, the
sacralization of the Sun, as in “many agricultural nations, remains particularly noticeable even
after the adoption of Christianity, in remnants of pagan beliefs and in various calendar-ritual
actions related to the autumn and spring equinoxes and winter and summer solstices.” [7, 495].

Solar symbolism among Ukrainians was represented by bread and round objects, which
found vivid reflection in B.-l. Antonych’s poetry (“4epBOHUM COHUS BepeTeHOM / 3aKpyTUTb
mornoge xnom’s” [6, 101], “cBayeHe coHue B KopoBato” [6, 103], “ocb paHOK CuHiM Bo3oM ige /
i coHUs cHin B ceno Bese” [6, 104], “cTin AceHoBun, Ha cToni / CnoB’AHCLKMIA 430aH, y A306aHi
coHue” [6, 105]). He addressed the Sun, attributing to it both temporal attributes (“Kpy>xanom
COHLEe nokoTunock / HadycTpidy micauesi n Tomi” [6, 93]), thus enhancing the image of the
luminary by comparing (“Ak BaTpa, coHue pgoropino, / noxapom odi obnekno” [6, 93]), or
using it as a complex metaphor (“CoHue 3 6aToromMm NPOMiHHA BOTHSHUI NOroHWY” [6, 67],
“ConomM’aHi, pyai, MyTHi Kpacku / BXe OCiHb NeH3remM COoHus no ropogi / poskuaye...” [6, 49]).
Thus, solar motifs, images, and topoi, along with their symbolism rooted in mythology and
Christian tradition, successfully synthesizing in B.-l. Antonych’s works (“XoguTb CoHue y
KpucaHi, / cnuTb cnos’siHcbkee OuTa. / IayTe canu, nnade MaHi, / cHiroM cTenUTLCS XNUTTS”
[6, 105], constitute the core of his poetics.

The Sun as the source of life and warmth on earth is a prominent image in of Walt Whitman’s
poetic works: “Shine! shine! shine! / Pour down your warmth, great sun! / While we bask, we two
together.” [5]. The archetypal image of the Sun in the works of the poet always had a positive
emotional expression, emphasizing the beauty and perfection of ordinary people (“The beards
of the young men glistened with wet, it ran from their long hair, Little streams passed all over
their bodies.” [5]. “The sun falls on his crispy hair and moustache... falls on the black of his
polish'd and perfect limbs.” [5]. For the American poet the Sun was the essential attribute of the
landscape against which the life of his lyrical hero unfolded.

Walt Whitman often articulated his “cosmic” and “all-encompassing” nature through the image
of the Moon: “Speeding with tail'd meteors, throwing fire-balls like the rest, / Carrying the crescent
child that carries its own full mother in its belly, / Storming, enjoying, planning, loving, cautioning, /
Backing and filling, appearing and disappearing, / | tread day and night such roads.” [5].

Therefore, the solar images of the poets reach the deep memory of ancestors, which, as
noted by N. Radionova, is a “kind of airy axis that unites the present with the past” [1], and
thanks to this, their creativity acquires integrity and authenticity. Crystallizing through the folk-
mythological prism, the leading images-symbols — the Sun and the Moon — in the lyrics of Walt
Whitman and B.-l. Antonych elevated from the depths of national consciousness and revived
such archetypes that helped society find the right path for development and existence.

Therefore, the peculiarity of mythopoetic thinking in these poets lies in the discovery and
transformation of the main mythic elements, which, synthesizing at the textual level, attempted
to reveal to humanity the greatest spiritual achievements: understanding the eternal flow of
being, the interconnection of all its forms and spheres, deep cognition by the individual of their
pre-culture, even their pre-form, awareness that the universe is reflected in everything, even in
the smallest thing.
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