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The article is devoted to the study of glossaries as a specific paratextual form that provides
interpretative foundations for the study of constructed languages in works of fiction. Based on the novel
and graphic novel Watership Down by R. Adams, the article analyzes the lexical and grammatical
features and functional principles of the Lapin language, which marks the animal-centered narrative.
A review of heterogeneous approaches to the conceptualization of artificial languages in linguistic,
literary, and translation studies is provided.

The scientific research distinguishes between the terms conlang and artlang. Following
J. R. R. Tolkien, the fundamental aspects of language creation are presented. The scope of the novel
is outlined from the perspective of the genealogy of narrative works. An etymological analysis
of the taxonomy “Lapinsky” is conducted, which directly reflects the unity of the composition
of the literary work and the proposed language system.

The artlang glossary is examined in terms of the constitutive factors of language, taking into
account R. Jakobson's systematics. Using the method of continuous sampling of factual material,
as well as descriptive and inductive methods, a lexical-grammatical analysis of the linguistic means
of the specified art language was carried out. Particular attention is paid to the study of the derivational
models of the Lyapinsky construct, which contributes to a deeper understanding of the linguistic
potential.

The results of the study confirm the importance of reproducing the glossary as a paratextual
integrity that forms a correlative pair with the main text and contributes to preserving the sense
of unevenness of the textual fabric, making it possible to avoid explication or generalization through
the use of the technique of alienation. At the same time, a number of paratextual shifts and para-
translation decisions inthe Ukrainian versions of the work are highlighted, in particular, the subordination
of art language lexical units to the norms of the target language is traced, and inaccuracies in
the representation of honorifics, etc., are emphasized. The study deepens the study of translation
strategies in the context of reproducing artificial languages and justifies the glossary as a legitimate
way of preserving the linguistic features of the original in the target culture.

Key words: artlang, conlang, literary translation, glossary, translation studies, paratransiation, fic-
tion, adaptation, translation strategies.
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Bitak KOpin
acnipaHT, acuCTeHT Kadeapun Teopil i NpaKkTUKK nepeknagy
TepHONINbCbKNIA HaUiOHaNbHUIA NeaaroriyHnin yHiBepcuteT imeHi Bonogumupa MHaTioka

FMOCAPIA K IHTEPMPETATOP APTINEHTY B NEPEKNALAI
(HA MATEPIANNI POMAHY TA TPA®IHYHHOIO POMAHY P. AOAMCA
«WATERSHIP DOWND»)

Cmammio npucesiyeHo BUBYEHHKO erlocapito SK crneyugiyHiti napamexkcmositi ¢hopmi, wWo
cmaHo8uUMb iHMepripemamueHi 0CHO8U 01151 00CIOKEHHSI KOHCMPYU0BaHUX MO8 y XyOO0XHIX Meopax.
Ha mamepiani pomaHy ma epagpiyHo2o pomaHy P. Adamca «Watership Downy» npoaHasnizoeaHo
JIeKcuKo-epamamuyHi ocobriueocmi ma yHKUilUHI 3acadu fidniHCbKOI MO8U, SiKa MapKye
3BipUHHOUEHMPUYHUU Hapamug. 30iliCHEHO 0ensdd 2emepoeeHHUX nidxodie 00 KOHUenmyarnisaujii
wimy4HUX MO8 Yy JliH28ICmUYHUX, flimepamypo3Hasqux ma repekado3Hasqyux cmyoisix.

Y Haykosil po3egidui po3mexxoeaHO mepMiHU KOHieHa ma apmrneHe. Ycnid 3a [x. P. P. TonkiHUM
HasedeHo 3acalHudi acriekmu Ornsi cmeopeHHsi mosu. OkpecrieHo npocmip Oii pomaHy 3 noansdy
eeHearnoeil nosicmesux meopis. [posedeHO emumornoaiyHul po3bip makcoHoMa «JIMiHCbKUU,
wo besrnocepedHbo gidobpaxkae EOHICMb KOMMO3UUii XyO0XHb020 Meopy i 3arpornoHO8aHOI MOBHOI
cucmemu.

[nocapit apmneHay po32rsiHymo y Kito4di KOHCmuUmyeHUX YUHHUKIE MO8U, 3 0271510y Ha cumemMamuky
P. SlkobcoHa. [Mocnyzosyrouucs MemodoM CyuinbHOI 8UBIPKU hakmuy4yHO20 Mamepiany, a makox
onucosum ma iHOYKmusHUM MemoOoM, 30iUCHEHO feKCUKO-epaMmamuyHUl aHani3 niHeg8icmuyHuUX
3acobie o3HayeHo20 apmneHeay. Ocobnusy ysazy 6i08edeHO 8ug4HeHHIO OepusauiliHux modesnelu
JIAINIHCbKO20 KOHCMPYKMY, WO cripusie 2nubwomy po3yMiHHIO MOBHO20 romeHuiarny.

Pesynbsmamu docriOxeHHs 3acei04yromb 8axiusicmps 8i0MeopeHHs 2r10capito sIK nepimekcmosoi
yinicHocmi, w0 cmaHo8UMb KOPESSIMuUBHy napy i3 OCHOBHUM MEKCMOM, i cripusic 36epexeHHIo
8i04ymmsi HepIBHOMIPHOCMI MEKCMOBOI MKaHUHU, Oaroyu 3MOo2y YHUKHymuU eKcriikauii 4u
2eHeparnizauii 3ae0sKU B8UKOPUCMAHHIO [PUUOMY OYYXEHHS. 3apa3oM euceimneHo HU3KY
rnepimekcmosux 3cysie ma napanepeknadaubKux pileHb 8 yKpaiHCbKUX 8EpCisiX meopy, 30Kpema
rpocmexeHo nidrnopsiOKosye8aHHs1 JIEKCUYHUX OOUHUUb apmiieHay Hopmamueam Uiribogoi Mosu,
aKkyeHmosaHo Hemo4yHocmi y pernpeseHmauii 2oHopamusie mouw,o. Cmydisi no2nubnoe 8UBYEHHS
nepeknadaubkux cmpamezaiti y po3pisi 8i0MEOPEHHST WMy4YHUX MO8 ma 0brpyHmosye enocapil siK
nie2imuMHuUU crocib 36epexeHHs1 niHegicmu4yHUX ocobnuesocmeu opuaiHary 8 Uinbosil Kyrnbmypi.

Knroyoei crioga: apmiieHe, KOHeHe, nimepamypHul nepekad, anocapil, nepeknado3Hascmeo,
napanepeknad, xyQoxHs nimepamypa, adanmauis, cmpameaii nepexnady.

Introduction. Artificial languages are often treated separately as specific linguistic models,
without considering their capacity to penetrate the domain of natural languages and become
part of diffuse texts that combine features of lexical units of different nature and origin.

In the Ukrainian academic space, among other phenomena, artificial languages as
a linguocultural phenomenon are the focus of research by L. Lysenko, who studies a posteriori
languages (those arising on the basis of existing ones) and a priori languages (those emerging
without reference to a specific language). The scholar pays particular attention to the universal
language Esperanto, which emerged as a means of facilitating understanding among nations
(L. Zamenhof); Solresol, created on the basis of musical notes by musician J. Sudre. She
briefly mentions the languages of the fictional world of J. R. R. Tolkien [7]. Careful attention
to the linguistic innovations of J. R. R. Tolkien is given by L. Kushnir, whose work provides
an analysis of the Ukrainian renderings of lexical units belonging to various artificial languages
created by the author, based on phonology [5].
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Art-language (artlang), a term coined by J. R. R. Tolkien (used during his 1931 lecture
‘A Secret Vice,” which reveals the author’s aspiration toward glossopoeia, that is, language
creation [17]), is the subject of I. Rebrii’s dissertation research, which examines the linguistic
constructs of G. Orwell (Newspeak from the dystopian novel “1984”), Nadsat from A. Burgess’s
dystopian novel “A Clockwork Orange,” as well as Hlab-Eribol-Efkordee from C. S. Lewis’s
“Space Trilogy” [8]. It should be noted that in general terms, artlang should be considered as
an artistic device designed to distinguish the otherness of a series of characters in a fictional
world, united by locus, corresponding realia, and sociocultural conventions.

According to J. R. R. Tolkien’s assertions, the key elements for language invention are as
follows: 1) creation of word forms that sound aesthetically pleasing; 2) a sense of “fitness”
between symbol (word form and its sound) and meaning; 3) construction of complex and inventive
grammar; 4) creation of a fictional historical foundation for the artificial language, including its
imagined development over time [17, p. XV-XVI]. Despite the existence of a number of scientific
studies related to the study of constructed languages (conlang) and artlang as its branch primarily
aimed at functioning in the space of works of art, the connection between artificial language
and paratextual elements requires thorough research.

The relevance of this study is determined by the growing interest of modern linguistics
and translation studies in artificial languages as a complex linguistic, cultural, and text-creating
phenomenon that functions in the space of the main text of a literary work and its peritextual
environment. Despite the existence of a number of scientific works devoted to artlang and conlang,
the role of the glossary as the main mechanism for interpreting artificial language and a legitimate
way to preserve the linguistic features of the original in the target culture remains understudied.

The aim of the study is to conduct a comprehensive analysis of Lapine artlang in the novel
and graphic novel Watership Down by R. Adams, which involves studying lexical and grammatical
categories and the functioning of artificial language means in the paratextual space of the original
and in the Ukrainian translation. Achieving the goal of the article involves solving the following
tasks: to outline the lexical coverage of the Lapine artlang glossary and determine its linguistic
potential as an autonomous language system; to trace lexical and grammatical equivalents
between natural and artificial languages; to analyze the correlative paradigm of text and paratext
as complementary planes of a literary work.

Research Methods and Methodology. To conduct the outlined research based on
the novel and graphic novel Watership Down by R. Adams, factual material covering the lexical
units of Lapine artlang contained in the main text, notes, and glossary was collected using
the sampling method. Using descriptive and inductive methods, the lexical-grammatical, word-
formation, and semantic parameters of the artificial language were identified, and its potential
as a language system was determined. Methods of morphological and semantic analysis made
it possible to identify derivation models, affixal structures, and the multifunctionality of individual
lexemes. Paratextual analysis was used to study the glossary as a paratextual formation, which is
determined by the main text and is in a correlative pair with it. The combination of these methods
contributed to the appropriate interpretation of Lapine artlang as a linguistic and paratextual
phenomenon in the discursive conditions of a work of art.

Results and Discussion. The migratory nature of the peritext belongs to the markers
of its multimodality. Another characteristic we observe is polymorphism, that is, the property
of a paratextual formation to be represented in various ways depending on the edition. This
can be traced, among other things, through the example of complex authorial neologisms,
whose exoticization or defamiliarization allows for the transmission of the semantics of linguistic
realia. Thus, a transcoded word is accompanied by sequential explication in the text, which is
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considered an intratextual intervention; or it receives a definition in the notes section. When
multiple instances of the author’s proprietary lexical layer are recorded, the question arises
regarding the feasibility of forming a separate glossary, which appears either in the original or
in the translated edition. The compilers may be the writers themselves, editors, or translators.

An exceptional foundation for a glossary is constituted by a collection of lexical units belonging
to conlang (“constructed language”), an artificial language created by the author to enhance
the aura of immanent realia of the fictional world. The space of the novel “Watership Down” by
English writer R. Adams is interpreted by R. Grandi as post-anthropocentric [15]. However, this
designation of a work in which rabbits occupy the central place is rather an alternative name
for an established concept whose origins lie in the fairy tale. In M. Hrushevsky’s genealogy
of narrative works, the term “animal tales” is employed, where characters (animals) are endowed
with supernatural abilities and may be friendly toward humans or resolutely opposed to them
[3, p. 332-333]. The animal plot dominant prompts the differentiation of otherness and identity
through a set of additional linguistic means that reflect their biorhythms, directly connected with
nature, beliefs regarding the world structure, and modes of existence.

The linguistic parameters of the specified work encompass the vocabulary of the so-called “Lapine
language.” The deadjectival adjective “lapine” derives from the French word “lapin” (m.), which denotes
a rabbit (“lapine” (f.) — female rabbit) [9, p. 354], and is a derivative of the Latin lexeme “lepus,” which
verbalizes a hare [6, p. 108]. The cognate word “Leporidae” (Leporid family) [4, p. 124] generalizes
the family of mammals to which the rabbit belongs. Thus, the Lapine language is an imaginative
taxonym for describing the language of rabbits, who are the main characters of the work.

Positioning the Lapine glossary as a separate language is an extremely ambitious task, since
in the corresponding paratextual form of the novel there are only 42 lexical units [1, p. 602—603],
whereas in the graphic novel (illustrated by J. Sturm and J. Staffin) there are 33 [11, p. 378-379].
We deliberately avoid the formulation “graphic adaptation,” because this concerns not only the change
in visual representation of the initial edition, but also the creation of another text based on the motifs
of the previous one.

Such a formulation sounds particularly bold against the background of N. Chomsky’s
statement in an interview with M. Aronoff that even Esperanto does not qualify as a language
[12]. Although this international language, constructed by L. Zamenhof at the end of the 19th
century [14], has developed to such an extent that the Great Esperanto—Ukrainian Dictionary
has codified approximately 100,000 words and word combinations [2].

The glossary of the artlang, located in the post-textual space [1, p. 602-603] [11, p. 378-379],
can be interpreted from the perspective of the constitutive factors of language following R. Jakobson
[16, p. 353], since:

— the addresser is the author as encoder of the message;
the addressee, or decoder, is identified with the recipient of the edition;
the context, in other words, the referent, encompasses the realia of the fictional world;
the message is directed toward the addressee;

— the message code has partial characteristics, since certain lexical units denote in a new
way objects and phenomena familiar to the addressee, while others designate concepts initially
comprehensible only to the addresser;

— contact is actualized through reading.

The potential of the Lapine glossary is represented by a series of linguistic indicators, among
which are parts of speech:

Noun: “enao” (“hlao”) means a depression or hollow in the grass that retains moisture
[1, p. 602]; this lexeme also undergoes onomastic transformation, giving a name to a rabbit.
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Adjective: “HapH” (“narn”) characterizes food that is pleasant to taste, while “mapn” (“tharn”)
[1, p. 603] has a polysemantic nature. Depending on the linguistic situation, this word can
describe a creature frozen from ignorance or fear, or one that appears unintelligent.

Adverb: “cinbgd” (“silf’ indicates things or actions that occur “outside, that is, not underground”
[1, p. 603], or, as follows from the context, above ground.

Verb: “cinbpried” (“silflay” can be represented through a two-component derivative
construction, as it was formed from the adverb “silf’ and the noun “flay” (“gpneld”), which conveys
the meaning of food in general, as well as grass or other green fodder [1, p. 603]. Thus, “silflay”
expresses an action related to consuming food, grazing above ground.

Cardinal numeral: “epadp” (“hrair”’) indicates a large quantity of something greater than four.
In turn, “U Hrair” is equivalent to the phrase “a thousand enemies” [1, p. 9]. It should be noted
that this word combination is incorrectly rendered in the glossary section as “Y lpadp” [1, p. 602],
but is adequately reproduced as “fO epadtip” in the subtextual note [1, p. 9], if one disregards
the change in capitalization of the letter “I.”

Pronouns: In Lapine artlang, it is difficult to isolate pronouns. Their presence is recorded
through the linguistic component “M’saion” (transcoded equivalent “M’catioH”), which represents
a two-part sentence “We meet them” [1, p. 603].

Separately, it is worth highlighting lexical polyfunctionality, evidenced by the word “3opH”
(“zorn™), which can be interpreted as an adjective — destroyed, killed, or as a noun — catastrophe.

The importance of preserving the glossary as an autonomous paratextual integrity that
interacts with the main text correlates with the translation method, as it sets parameters for
foreignization of the text, rather than explication or generalization, for the sake of preserving
the sensation of uneven texture of the textual fabric, language within language.

The diversity of Lapine artlang is also declared by other linguistic features, among which
is the presence of the honorific “pa” (“rah”), used for hierarchical distinction, emphasizing
the identification of someone who occupies a respected place in the ranking (prince, leader, or
chief rabbit) [1, p. 603]. The affix “rah” is presented as a component of zoonyms, in particular:

» Threarah (“Lord Rowan Tree”) [10, p. 22] — Tpeapa “lNosenumens eopobuHu” [1, p. 16].
Inthe glossary, we see onlythe appellative “mpeapa,” whichmeans “rowan’[1, p.16]and graphically
duplicates the honorific. The discrepancy lies in the fact that rowan is transliterated as “mpeap”
(“Threar”) [11, p. 379], but this intervention can be explained by linguistic adaptation, since
the suffix -ar, which is productive in the Ukrainian language, largely expresses the grammatical
category of masculine gender, while “ecopobuHa” (“rowan”) belongs to the feminine gender.
The normalization of the lexeme “mpeap” (“trear’) apparently occurs through the addition
of the ending -a, which, it should be noted, leads to the diffusion of the appellative and the onym.

* Frithrah! [10, p. 67] — ®pum-pa [1, p. 603]. In the Ukrainian version, the honorific is only
reflected in the glossary, which indicates a parallel translation decision, or more precisely,
an attempt to unify the variants “©pum” (Sun) [1, p. 603] and “@®pumpa” (Lord Sun), which is
incorrectly reflected in the glossary due to technical errors. The word “llosenumerns” is pre-
sented as a nominal sentence (without punctuation) at the end of the line, which is the definition
of “©pum”, while “©pumpa”is simply explained as “Sun” [1, p. 603]).

Moreover, in the main text, other combinations of the affix -ra with zoonyms are attested,
for example, in the address

([TiwuHo-pa): « — Asikxe, — si0kasas OxXuHYUK. — badme, a s X mo ka3as, wo JliwuHa —
cripaexHiciHbKul BepxosHuk. A, 3Haew, JliwuH-pa...» [1, p. 78].

The diminutive-affectionate form of a name in Lapine artlang is conveyed through the suffix —
py (roo), for example, in the diminutives pad-py or lao-py [1, p. 602—603].
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The presence of singular and plural forms signals in its own way the rudimentary state
ofthe language, which may tend toward development as a dynamic system. Thus, the grammatical
category of number is determined by the affix —inb (il), which indicates plurality. Haplosemy can
be traced through examples of such lexical units:

* ‘epydydy” (“hrududu’), sing. (tractor or other vehicle with an engine) — “epydydins” (“hrududil’), pl.;

* “iona” (“yona”), sing. (hedgehog) — “tonins” (“yonil”), pl.;

* “eneccr’ (“hlessi’), sing. (rabbit that does not live in a burrow and frequently changes its
territory) — “enecine” (“hlessil’), pl. [1], [10].

The invariable ending proposed in the glossary, which conforms to English norms, is modified in
the text of the translated edition under the influence of the laws of the target language: “Y kpawomy
gurnadKy eiH esecmume wauKy riiecciris, Wo wacmaromp Ha po300sini I, TUGOHb, KpOonuup i3 Maredero
Ha 0odady " [1, p. 200].

Due to the multi-stage nature of the paratranslation process, itis difficult to delineate the motives
for certain paratextual shifts. However, when analyzing the edition, we discover the absence in
the glossary of the word “606-cmoyH” (“bob-stones”), which is preserved in a note and conveys
an exceptional realia of the fictional zoocentric world — a game with stones.

Conslusions. Thus, the artlang of the novel and graphic novel Watership Down lays
the foundation for the exceptional narrative of the works, exoticizing it and deepening its
fictional dimensions, which are properly deciphered thanks to the glossary as a significant
accompaniment to the text, supporting the organization of the publication and acting as
a mechanism for interpreting not only individual words, but also the entire art language,
legitimizing it.

What distinguishes the so-called Lapine language from isolated authorial neologisms is
a series of grammatical and syntactic features that attest to a higher level of comprehension
of connections between lexical units and the interpretive influence of the peritext on the text.

The examination of the Lapine glossary as an interpretant of artlang confirms its status
as a comprehensive component of paratextual and paratranslational analysis. Future research
perspectives lie in investigating glossaries of diverse artlangs, which will foster a more profound
understanding of the linguistic potential of authorial language systems and facilitate the refinement
of translation strategies focused on paratextual transfer.
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