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Y cmammi 3’sicogaHo, W0 00He 3 KITFHY08UX MiCUb Y pOMaHHIl meop4yocmi amepukaHCbKO20 pomMa-
Hicma lNona beHdxamiHa Ocmepa 3alimae mighonozizauis crioea. [lpocmexeHo, wo NoMimHe Hauio-
HarnbHe 3a6apereHHs Maroma fiHaeicmuyHi erpasu Ocmeposux 2epois. Mdembcsi po 6eeHHs HUMU
Wo0eHHUKOBUX 3arucie, HOmamoK Yu 3arucHUX KHUXXOK, OOCITIOXKEeHHSI 3Ha4YeHb Cr1ié ma MOHSIMb,
3’scyeaHHs cKnadHuUXx eunadkie rnpamosu mouwjo. Takum YUHOM, nepcoHaxi Hamaz2arombcs 3a 00ro-
MO2010 crioga ymeepdumu cebe 8 icmopii, 3anuwumu rno cobi nam'sme, yHUKHymu 3abymmsi. Hazo-
JIOWeEHO, WO rnomMimHudl ersue Ha CmaHOBIEeHHS MepPCOHaxie NUCbMEHHUKa Mae Migh rpo CMEOPEHHS
Amepuku cunor 6ibnitiHo2o croea. BoHo, y ceidomocmi amepukaHyie, He nuwe d0ano nowmosx 0o
icmopuyHoi nosisu depxasu, arne U gusHaqusio ii MalilbymHe. 3asHadeHo, wo 1.6. Ocmep, sik munosud
npedcmasHUK aMepuUKaHCbKOI Hauii, 8axae crio80 8udHaqaibHUM YUHHUKOM y XUmmi Cycrifibcmea.
LlJodo eepoig tio2o pomaHie, mo binbwicme i3 HUX Oecakparnidyrome /1080, Xo4a U Hamaz2armbCs 3a
lio2o 0oromoeoro 8idyKkamu CMUCH MEe8HUX MOHAMb, 3’sicysamu ixHi 3HayeHHs1. Hamomicmb y Hux
MoCMIUHO BUHUKaE 8i04ymms, W0 C/108a 8 HOBUX yMO8ax cmaromb HeAoCcmamHimu Or1s [OSICHEHHST
diticHocmi. AKueHmoegaHo Ha momy, wo ceped Hociie OOHIEl MO8U Yacmo 8UHUKAE 83aEMHE HEPO3Y-
MiHHS1 Yyepe3 bazamo3HadyHicmb chig: 8i0nogioHo 00 0b6cmasuH 80HU OMPUMYKMb PI3HE CMUCIO8E
HagaHmaxeHHs. [TucbMeHHUK pobums cripoby noedHamu c/1080 ma gidyasibHe 306paxeHHs, 5K Crio-
cib nepedayi cmucy pedyel i MOHAMb. BiH akmugHO IMIIiEMeHmye y mekcmu meopie enemMeHmu
xueonucy, KiHemamozpaaby, epagpiku, ModepHo20 mucmeymea i nod. Ta nornpu eisyarnbHi 3acobu,
KITro408UM 01151 TUCbMEHHUKa 3a8X0u 3annuuaemabCs C/1080, WO Ha U020 repeKoHaHHs, cghopmyearo
HauyjoHaslbHe €Ccmeo KpaiHu, 8U3Ha4yus10 MeHmarbHicmb aMepukaHCbKo20 HapoOoy.

Knroyoei cnoea: amepukaHcbka nimepamypa, lNon beHoxamiH Ocmep, pomaHHa meop4icme,
Mich, michonoeizauis croea.
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MYTHOLOGIZATION OF THE WORD IN P.B. AUSTER'S NOVELS

The article finds out that one of the key places in the novel work of the American novelist Paul
Benjamin Auster is occupied by the mythologizing of a word. It has been traced that the linguistic
exercises of Auster's heroes have a noticeable national coloring. It is about keeping diary entries,
notes or notebooks, researching the meanings of words and concepts, clarifying difficult cases
of proto-language, etc. Thus, the characters try to use words to assert themselves in history, leave
behind a memory, and avoid oblivion. It is emphasized that the myth of the creation of America by
the power of the biblical word has a noticeable influence on the formation of the writer's characters.
In the minds of Americans, it not only gave impetus to the historical emergence of the state, but also
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determined its future. It is noted that P.B. Auster, as a typical representative of the American nation,
considers the word to be a determining factor in the life of society. As for the heroes of his novels, most
of them desacralize the word, although they try to use it to find the essence of certain concepts, to
find out their meanings. Instead, they constantly feel that words in new conditions become insufficient
to explain reality. The emphasis is on the fact that among speakers of the same language, mutual
misunderstanding often arises due to the ambiguity of words: depending on the circumstances in which
the characters act, they receive different semantic load. In his works, the writer makes an attempt to
combine words and visual images as a way of conveying the meaning of things and concepts. He
actively intersperses elements of painting, cinema, graphics, modern art, etc. But despite the visual
means, the key for the writer always remains the word, which, in his opinion, formed the national
essence of the country and determined the mentality of the American people.
Key words: American literature, Paul Benjamin Auster, novel, myth, mythologizing of the word.

BceTtyn. lNMonynapHoOro amepukaHCbKOro poMaHicta, TBopus 36ipok noesin, aBTopa HU3KN m'ec
Ta cueHapiiB Nona beHgxamiHa OcTepa CnNywHO 3apaxoByTb A0 HaWOINbL 3HAHMX MUTLIB
cy4acHoi AMepviku. Mloro TBOpwW opuriHanbHi, camobyTHi, Likasi, iHTenekTyarnbHi, pisHoXXaHpOoBi —
i Ler bakT YMOXIMBIIOE BUCHOBOK MNPO «BMacHUM niTepaTypHU BCECBIT» aBTOpa.

TeopuicTb .b. OcTepa Kpisb NpuU3aMy aHanizy aMepuKaHCbKOI fliTepaTtypy HeogHOPa30BO
cTae 06’ekToM BUBYEeHHS 3apybixkHux HaykosuiB (M. bpenbep, H. loycoH, b. MapTin, B. Map-
ninr, A. Paccenn, P. PynaHg, E. CteBeH, |. LLinoH Ta iH.). Y npauax umx Ta iHWNX Y4eHUX akueH-
TOBaHO Ha CUHKPETUYHOCTI pOMaHiB aBTopa, NigKpecreHo Noro YMiHHA MancTepHo noegHyBaTn
Kpalli Tpaauuii eBpONencbkol Knacukm 3 aMepukaHCbKMMM NMOCTMOOEPHICTCbKMMM HOBaLiSMU,
30cepeKeHo yBary Ha npobnemax NoeTukuM Ta eCTETUKM Pi3HOXaHPOBUX TBOPIB, BUCBITNEHO
MUTaHHSA iIX MNOOKOI IHTENEKTYanbHOCTI, PO3IMAHYTO eNeMEeHTU MyNbTUKYNLTYpaniamy y poMma-
Hax asTopa i nog.

3HakoBMMU Y LapuHi gocnimkeHHa TBopyocTi 1.6. OcTepa € Takox npaui BiTYN3HAHUX y4de-
HUX. Tak, NMUTaHHSA PO3OBOEHOI IAEHTUYHOCTI NepcoHaxa sk NposiB NocTModepHol dinocodii
y TBOpax poMaHicta BuBYae y npadi «lloctmogepHa igeHTUYHICTb Yy poMaHax [Nona Octepa»
M. MununeHko. PyHKUIOHYBaHHS HauioHanbHOI Midonorii y KOHTeKCTi rmobanisauii Ha maTtepi-
anax pomatiB aBTopa gocrnigxye T. LLebypeHkoBa [5]. ABTopka HaykoBoi po3Bigkm «MeTadi-
3MKa TEKCTY B CydaCHOMY aMepUKaHCbKOMY poMaHi» |. MHaToK NOPIBHIOE HApaTUBHY CTPYKTYPY
OcTepa 3 TBOPMICTHO iHLWINX MUTLIB, a Yy pokyci yBarn [1. [leHNCOBOI — iHTepTEKCTYyanbHi 3B’A3KN,
AKi MMCbMEHHUK BUKOPUCTOBYE A51S NOOyO0BU MHOXMHHUX peanbHocTen. LlikaBum i rpyHTOB-
H1UM € Hapuc O. 3abyXko Npo amepukaHCbKy NOCTMOAEPHY Npo3y «XpoHikn Big PopTiHOpaca:
BubpaHa eceictukar, y skomy OcTepa oxapakTepm3oBaHO SK aBTopa, WO «NepeTBOpuB BMUNaa-
KOBICTb Ha piriocodcbky KaTeropito». OkpeMun po3sain npucBAYeHO NMCbMEHHMKOBI Y MOHOrpa-
il H. Bucoubkoi «CyyacHUin amepmukaHCbKUM poMaH: ifeHTUYHICTb, MOBa, HapaTuBy». Ta BapTo
BCE X 3ayBaXXUTW, LLIO NONPU Pi3HOACNEKTHI HANPSIMN HAYKOBUX MOLLIYKIB, Mi0OMNOETUYHIN OCHOBI
TBOpPIB 1.65. OCTepa npucea4eHo BKkpan mMano npaub. Bigtak, Ha oCHOBI aHanidy iCHyt4Mx Ha
CbOrogHi AocrigxeHb poMaHHOI TBOPYOCTI aBTopa MOXEMO CTBepAXKyBaTu, WO MicponoriyHa
CKnagoBa 1oro TBopiB He Byrna noku Wwo 06’eKToM cneujianbHOro HaykoBOro BUBYEHHSA. TUM nade
HeMae i 3HaKoBUX npaub, NPUCBAYEHNX Micponorisauii csr08a, AK KOMMNOHEHTa HauioOHanbHOI CBO-
€PIOHOCTI aMepuKaHCbKOI Hauil, y TBopax aHarnizoBaHoro aBtopa. MeTta QOCNiAKeHHs nonsirae
y 3’scyBaHHi Micus cr108a y pomaHHin TBopyocTi 1.6, OcTepa, npocTexXeHHi cTaBneHHs aBTopa
00 cri08a sk OO KNHOYOBOro ernemMeHTy BOOCKOHANeHHS 0COBUCTOCTI 1 CycninbCTBa, a TakoX
B OKPEeCINEeHHi Noro poni y BUBYEHHI MiddOnoriyHMX 3acag Cy4acHOI aMepuKaHCbKOI Hauil.

MeToau Ta MeToAMKMU AocnigXeHHA. Y poboTi BUKOPUCTAHO TEOPETUYHI Nigxoan Ta KOH-
uenuii, cdpopmynboBaHi y npausix C. bepkoBuya, . BypctuHa, T. Oatnosoi, H. Bucoubkor,
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T. Muxeq, P. lopcoHa Ta iHWNX y4eHuX, SKi npucBaYeHi npobrnemam amepukaHcbKol Micponorii,
1T akTyanisauii B cy4acHin xygoxHin nitepatypi. CTpMXHEBMM METOLOM AOCHIIKEHHS BU3Ha-
YeHO MiIPOKPUTUYHUI aHani3 TBOPIB aBToOpa.

Pe3synbratyn pgocnigxeHHa. [JetanbHuin aHanisa pomaHHoi tBopyocTi [1.b. OcTtepa pgae nig-
CTaBW CTBEPAKYBATW, WO C/1080 NOCTAE Y Hiil YHIKaNbHUM (PeHOMEHOM, SKUIW BNIMBa€E Ha NSMH
couianbHuX i KynbTypHUX nogin («CknaHe micto», «3aymMHeHa kimHaTtax», «[lpumapu» Ta iH.).
lMTaHHs 3HaKOBOI Poni c/108a aBTOP BUCBITIIHOE, B OCHOBHOMY, Y NCUXONIHIBICTUMHOMY acnekTi:
OiNbLUICTbL NOro NepcoHaxiB — NPOdECiNHI NiTepaTtopu, a BigTak CNpUnMaloTb C/1080 BOAHOYAC
i IK MOXIMBICTb Ni3HATK CBIT, i SK AiEBMIA CNOCIO BNNWMHYTUM Ha Hboro. Lle Bumarae, Ha ixHin
nornsag, YiTKoro i NpaBUITbHOINO O3HAYEHHA YCiX peyen i npouecis: «A language that will at last
say what we have to say. For our words no longer correspond to the world... And if we cannot
even name a common, everyday object that we hold in our hands, how can we expect to speak
of the things that truly concern us» [5, c. 178].

M.B. OcTep 4acTo BnniTae y CBOI pOMaHu NpuUTYi Ta Midpy NPO NOBYanbHICTbL €CTBA amepu-
KaHuUiB (NpyvHarigHO 3ayBaXXMMo, L0 «aMePUKaHCbKi MMCbMEHHUKN YacTo anentoTb 40 Midis,
NoB’A3aHUX 3i CTAHOBMEHHAM BracHol Hauil i POpMyBaHHAM HaUiOHanNbHOro MeHTasiTeTy,
a TaKoX TUX, SIKi OPIEHTYIOTb Ha MicLe | porb aMepuKaHLiB Yy cydacHOMY CBITi» [2, ¢. 231]). MNpu-
Knagom Moxe CryryBaTu BUMKOPUCTaHHS csioea Bontepom (ronmoBHMM nepcoHaxem «Mictepa
BepTiro») Sk MOXMBOCTI BNAIMBY HA OTOYYOUYMX. TeMHOLLKIporo E3ona kHuxHe ¢r1080 06aapoBye
0CoBNMBOI MyAPICTIO, a AeTekTBaM i3 «Hblo-/IopKCbKOT TPUROrii» BOHO AonoMarae 3po3ymiTy
noBeAiHKy 06’eKTiB cTexeHHs. NpoTte iHoai OcTepoBi NnepcoHaxi KepytTbCA Y CBOIX AiAX nuwie
BNAaCHMMM MipKyBaHHAMM, a TOMY IXHs1 HEOOMeEXeHa Bipa y cuny csioea Burnsgae abecypaHoto.

Cepen BaxnmBux npobnem, ki TMCbMEHHMK BUCBITMOE HA CTOPIHKax CBOIX POMaHiB, — 3HUK-
HEHHS KyrnbTYPHOI Ta HauiOHanbHOI iAEHTUYHOCTI aMepuKaHuiB. Y pesynbTaTi pidHMX obcTa-
BWH nepcoHaxi OcTtepa 3HUKaKTb 3 NMOSs 30py CyHaCHUKIB i €E4MHOK MOXIUBICTIO 3anvwnTUCS
B icTopii Ta nam’aTi € crnoeo. OcobnuBoi cunn HabyBae €/1080, HAPOOXKEHE B YMOBaX yCaMiT-
HEHHS, afpKe Yy LiNKOBUTOMY BigpeyeHHi Big CBIiTy BigbyBaeTbCA npouec iHidiauil noro TBopLA.
Ak npuknaa, Octep 4EMOHCTPYE YnTayeBi LWeaeBparnbHi TBOPU aMEPUKAHCBKOro NMMCbMEHHMKa
HataHiens [oTopHa, cTBOpeHi B ymoBax 12-pivyHOi camoizonsuii.

MparHeHHs repoiB N.6. OcTtepa yepes €/10680 3anNUWINTUCA B NaM’SITIi HALWAAKIB FEHETUYHO
no3B’si3aHe 3 PopMyBaHHSM Hauil. Y LbOMy npoLeci 3aBxamn 6ynu npucyTHi Hebe3neku i paTanbHi
PU3NKKN, @ TOMY C/1080 CMpPUIAMArocs aMepuKaHCbKMMM NepLLIOnOceneHusaMn K HaginHUMM cno-
Cib He 3HWKHYTW, 3anMWwKnTK Npo cebe 3raaky. MpoTe, Nnonpu Bipy y NOTYXXHY CUNY C/Ii8, TXHIO
3[4aTHICTb BNAMBATU Ha PO3BUTOK MOAiN, NIOAMHA YacTo cTUKanacs 3 IX Hectadyeto, HEBMiHHAM
BUKOPUCTATN «MNPaBUSbHI» CroBa Y KOHKPETHUX cuTyauisx. 3a Bu3HadyeHHsaM OcTepa, BUHU-
Kana cBoepigHa siHzeicmuyHa 6esropadHicms. i Nnpuknag NPocTeXyeMo B enisofi pomaHy
«Mpumapmn», y skomy cnpobu ronoBHoro repost bny onucatu cyTb peyen BUSBNAOTLCA Map-
HUMU — cr108a HE3AATHI BIATBOPUTU 3MICTY BaxkaHOro nosigomneHHs: «It’s as though his words,
instead of drawing out the facts and making them sit palpably in the world, have induced them to
disappear» [5, c. 159]. ABTOp y po3nadi ycBigoMnioe, Wo nigibpaHi HUM c/108a HANEXHUM YNHOM
«He npautotoTby (words do not work): «For the first time in his experience of writing reports, he
discovers that words do not necessary work, that it is possible for them to obscure the things
they are trying to say» [5, c. 160].

MonibHe NuTaHHA € akTyanbHUM Y pomaHi «Xpam Micausay. OavH i3 noro pparMeHTiB onucye
HACTaHOBW CrNOro CTapLUs CBOEMY YYHEBI. IXHS CyTb Monsrae y TOMY, LIO HABKOMMULUHINA CBIT
cnpyiMaTUMETbCA afeKBaTHO Nuwle nicns Toro, sik nobayeHe 3Hanae CBOE BUPAXKEHHS Y Cr10-
sax: «As soon as we got outside, Effing would begin jabbing his stick into the air, asking in loud
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voice what object he was pointing at. As soon as | told him, he would insist that | describe him»
[5, c. 87]. OgHak npu cnpobi onucaTtn npegmMeTn, y4HEBI He BOAETbLCS AAaTU IM YiTKOrO NOSICHEHHS:
«My descriptions became overly exact, desperately trying to capture every possible nuance
of what | was seeing, jumbling up details in a mad scramble to leave nothing out. The words
burst from my mouth like mascine-gun bullets, a staccato of rapid-fire assault» [5, c. 88]. Hama-
rato4ymcb 3HANTU BUXIA i3 CUTYyaUii, repon NponoHye CKOPOTUTU HAAMIPHY KiNbKICTb C/1ig, BigoKpe-
MUTU CYTTEBI C/108a Bif APYropsiAHNX, CNPOCTUTN BUCINOBINIOBAHHSA i T. iH. Ha 1oro nepekoHaHHs,
NPOCTUM | TAKOHIYHUIN BUKIAA YMOXIMBUTL KpaLle pO3yMiHHSA CYTi NOBIAOMITEHHS.

PomaHu ameprkaHCbKOro MMCbMEHHMKa BUSACKPABMIOTL Taky PUCY HauiOHarbHOro xapak-
Tepy, K JOCATHEHHA 3a JONOMOIOK €/108a AYXOBHOI i couiaribHOT rapMOHil. YNpogoBX CTONITb
CJ1080 BOJSI0OAIN0 MOrYyTHBOK CUIOHD, BNSIMBAro Ha CBIAOMICTb i MOBEAiHKY ntogen. Ta Bce X iCHye
CyTTEBA BIAMIHHICTb MiXK CTaBMNEHHAM [0 c/si08a nepluonoceneHuis Ta OCTepoBMX Cy4YaCHUKIB.
Mepwi ocobnueo waHyBanu 6ibninHe c1080, BBaXanun Noro EANHUM axeperom icTuHn. OcHo-
BHUMU DYHKUiSAMK cs108a Oyny NOCRaHHA NPUALELLHIM NOKOMIHHAM Ta MoparibHi HacTaHOBMW.
LWono npeacrasHukiB 4obu Octepa, To AN HUX C/1080 CTae pajLue iHCTPYMEHTOM CMOKYTU rpixa,
MOXIMBICTIO NOAONAHHA 3aHenay Hauil, 11 BiAXUNeHHs BiJ NepBiCHOro 3agymMy nocesneHuiB.

OcTepoBi nepcoHaxi NparHyTb OCArHYTU CBIT 3a 4ONOMOIOKO C/1i8, WO OEMOHCTPYE reHeTuY-
HWI 3B'A30K i3 TpagMUisiMn MUHYIOro. NMCbMEHHMK aKLEHTYE Ha IXHi cakparibHOCTI, agXe came
3a AOMNOMOroH0 cJ1ie, Ha AYMKY MUTLA, BigOyBaeTbCa AyXOBHE Nepepo;XeHHs Noro repoiB. Tak,
nosuyaHHsa Mariictpa Veryam 3 pomany «Mictep BepTiro» € ecbekTMBHUMI came 3aBasku npa-
BUIILHO NifgibpaHuM crio8am. loro HacTaHOBM PPYHTYIOTLCA Ha BiBMiHMX TEKCTax, a TOMy AyXo-
BHO 3MiHIOKOTb YYHIB, BHYTPILLHLO NEPETBOPIOKTL 1X, 3aKNNKaloTb 40 (PiNIOCOCbKNX PO3aYyMIB.
Mosyatoun, MancTtep kepyeTbCcst HakaHHAM BMXOBaTK MUBOKO AYyXOBHY NOAMHY, nobyaysatu
HOBMWI YCTpIi BiANOBIAHO A0 6ibniHMx npopouTs. HatomicTb cyvacHi OcTepoBi nepcoHaxi He
3aBXau PO3yMiloTb AIEBICTb €/108a, MO0 30aTHICTb BNAMBATK Ha SO0 fnogen. 3 Lboro npuesoay
. Pikep 3a3Hayae, WO «TiNbKA BiAHOBMBLUW MOBHOTY ChiB, AKi 6ynu Aoci ckasaHi, M1 3aaTHi
HaNOBHUTN HOBMM 3MICTOM iCHYBaHHS, sike He CTaHe NyCTuUM i MapHum» [1, c. 323].

Midponorizytoun ¢/1080, NMCbMEHHUK HEOAHOPA30BO aKUEHTYE Ha Moro GesanocepeqHbOMY
3B’A3KY 3 pearbHICTH. Y Takuin cnocib BiH NigKpecntoe 3Ha4YeHHs1 cr108a 'y (OOpMyBaHHi AiMCHOCTI.
BianoBigHW BUCHOBOK MOXeMO 3pobuti 3 po3mipkoByBaHb nepcoHaxa «Houi opakyna» Tpa-
y3e: « Thoughts are real. Words are real. Everything human is real, and sometimes we know
about events before they happen» [5, c. 212]. Cxoxy AyMKY 3yCTpid4aeMo i B pomaHi «JlrognHa
y TempsiBi». [lonoBHoro reposi, nucbmeHHunka CigHi Oppa, rmmnboko Bpakae icTopist Npo MOANHY,
siKa posnoyarna XUTTA 3 HOBOro apkylua, LINKOBUTO 3HUKHYBLUM Af1si CBOrO OTOYEHHS. [nckb-
MEHHMWK CTBOPIOE POMaH, NepcoHax siKoro — Hik boyeH — TakoxX 3HMKae 3aansa novatky HOBOroO
XntTa. BesnocepeaHin BNNUB NoAin poMaHy Ha BnacHe XuTTsa nepekoHye Oppa y MiCTU4HOMY
3B’A3KY MK TEKCTOM (HanucaHuMm C/1080M) i pearibHICTIO: KHUra HeHade BU3Hadae XUTTEBUN
wnax i asTopa. PisnyHe 3HULLEHHA pOMaHy NPU3BOAUTbL A0 HU3KW MPUKPUX HENMPUEMHOCTEN,
a[ke BTpaTa pyKoONuUCy He O03Ha4ya€e aBTOMATUYHOIO 3HUKHEHHSA BUPaXXEHUX Y HbOMY crio8amu
AyMoK i noyyTTiB. Ak 3a3Hayae A. LLleBGypeHkoBa, «croea € BifobpaxeHHAM CBIQOMOCTI, sika
BUSIBNSIETLCS CUSBHILLIOK 3a HanucaHum TekcT» [4, c. 70].

B aHanisoBaHoMy pomani .6. OcTepa, Ak i B 6aratbox iHLWKUX TBOpax, 0COBMNNBOK CUMOIO
HafineHi croea, 3aHOTOBaHI y woneHHuKax. Llen dakTt MoXHa NOACHUTU TUM, L0 BUPaXKeHi
y Takum cnocid AyMKu € 0COBNUBO COKPOBEHHUMMU, IHTUMHUMUA | LWinpumMn. LLloaeHHrKoBI 3anucm —
Le CBOEpifgHa CnoBifb, BU3HAHHS BNACHUX NMOMUIIOK, MOLUYK LUASXIB iX BMNpaBneHHs. 3a cno-
Bamu Bxe 3ragaHoro CigHi Oppa, «Until then, writing in the blue notebook had given me nothing
but pleasure, a soaring manic sense of fulfillment. Words had rushed out of me as though | were
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taking dictation, transcribing sentences from a voice that spoke in the crystalline language
of dreams, nightmares, and unfettered thoughts» [5, c. 250].

AHanoriyHe cTaBfieHHSA 00 WOAEHHUKIB, KK A0 CMOBIAHUKIB, NPOCTEXYEMO i B iHLLMX repoiB
Ocrtepa. Tak, Hanpuknag, Anga repoiHi pomaHy «JlesiacdaH» [enii WoaeHHNK cTae BaXXnNmnBoko
CKNagoBo XUTTs, cnocobom i nocTinHoro camoananisy: «Delia had been keeping a journal
since the age of thirteen or fourteen, and by now it ran to dozens of volumes, notebook after
a notebook filled with the ongoing saga of her inner life» [5, c. 45]. | xo4 3micT 3anuciB 3anuwa-
€TbCA OS5 YnTaya HeBIAOMMUM, 3aTe BiH Big4YyBa€ IXHIO iIHTUMHO-CNOBIAaNbHY TOHASbHICTb.

Midpornorizytoun ¢/1080, MMCbMEHHUK aKUEHTYE Ha MoparbHii BiANoBiganbHOCTI NIOANHA 3a
CcKkasaHe 4n HanucaHe Heto. Came Taky noa3uuito AeMOHCTPYe nepcoHax «KHuru intosin» Oesig
3iMmep. Y nNiTHLOMY BiLi BiH CTBOPIOE poMaH npo TpariyHui ciHan Mektopa MaHHa, npote gae
A03BiN Ha Nybnikauilo KHAMM nuwle nicnga BnacHoi cmepTi. Taky CBOK BOMIO MMCbMEHHUK Nosic-
HIOE TUM, LLIO C/108a MOXYTb He Tiflbkv NpaBauBo 306pasnTn AINCHICTb, ane 1 3MiHUTK 1. Jeski
3 HUX, Ha AyMKy 3iMMmepa, 3gaTHi HaBiTb No3baBuTU MOAMHY 300pPOBOro rmysay: « There are
thoughts that break the mind, thoughts of such power and ugliness that they corrupt you as soon
as you begin to think them. | was afraid | knew, afraid of falling into the horror of what | knew,
and therefore | didn’t put the thought into words until it was too late for the wards to do me any
good» [5, c. 301]. BigTak, OCHOBHWUI BUCHOBOK, A0 sikoro npuxoguTtb OcTep, nonarae y Tomy, Wo
C/1080M MUCbMEHHUK MOBMHEH TBOPUTK A06po. LI Te3a cTtae TBOpUMM Kpeao XyAOXKHbOI MiCii
aBTopa.

Mosiea kKiHemaTorpady 03HaMeHOBYE HOBWUI €Tan y po3BUTKY HaLiOHaNbHOI amepuKaHCbKOl
KynbTypu, agxe BoHa 36aravyeTbCs YHIKanbHOK 34aTHICTIO YiTKOrO BiATBOPEHHS HABKOMULUHBOT
AincHocTi: «...and the paradox was that the closer movies came to simulating reality, the worse
they failed at representing the world — which is in us as much as it is around us» [5, c. 324]. Ta
nonpu BU3HaHHA 0cobNMBOI BNagu BidyanbHOro MMCTeUTBa Hag NIOAMHOK, C/1080 NMUCbMEHHWUK
BBa)Kae BM3HaYarnbHiWKMM. YCi KiHodinbmn, Ha nornsg Octepa, CTBOPEHI CUNOLO cr108a, i came
BOHO Befie A0 Tpiymadyy KiHemaTorpady B amepmukaHCbKOMY CyCrifibCTBi.

MMCbMEHHUK BMCNOBMNIOE BMEBHEHICTL Y TOMY, LLO C/108a i BidyarnbHi 300paXeHHs1 CyTTEBO
AOMOBHIOKOTB | NOCUNIOKTL OAHE of4HOro. Tak, Hanpuknag, repon pomaHy «CknsiHe micto» CTin-
MaH HamaraeTbCs BifllykaTu B apxiTekTypi Hbto-Mopka o3Hakn Hosoro BasunoHy. CydacHum
Meranoric KOHLEHTPOBaHO Bigobpakae CyTHICTb YCix peven i noain, ki BigdyBaroTbcst B amepu-
KaHCbKOMY CycninbCTBi. JoTprMyouncb MOOEPHICTCbKOT MaHepu npe3eHTadii matepiany, Octep
3ManboBye MapLipyT nporynsaHok CTinmaHa y opmi crnoBa «BaBunoH». Takum YMHOM NUCb-
MEHHWK AEMOHCTPYE TICHUI 3B’A30K €/108a i BidyanbHOro obpaay.

MopibHe noegHaHHA BBaXXAEMO XapaKTEPHOK O3HaKow eBontouii MucTeuTBa CnonyyeHmx
LWraTis. LlikaBum y LbOMYy KOHTEKCTI € 0bpa3 xygoxHuui Mapii 3 pomaHy «JleBiacpan»: «Maria
was an artist, but the work she did had nothing to do with crating objects commonly defined as
art. Some people called her a photographer, others referred to her as a conceptualist, still others
considered her a writer, but none of these descriptions was accurate, and in the end | don’t think
she can be pigeonholed in any way» [5, c. 370]. TBOpYiCTb repoiHi pynHye Byab siki KOPAOHU MixX
C/1080M i BidyanbHUM MUCTELTBOM, MOEOHYE Py 3 pearibHUM XUTTam, ane «living always came
first, and a number of her most time-consuming projects were done strictly for herself and never
shown to anyone» [5, c. 366]. XKiHka NepeTBOPIOE XYAOXKHIO TBOPYICTb Y CNPAaBXHIO rpy, CNpun-
Mae 11 niTepaTypHy i BidyanbHy CKNnagoBi HeHade iHTenekTyanbHi 3abaBu | rpaeTbCca HUMU A1
3anoBHEHHA NopoxkHeYi. OCHOBHMM NUTaHHAM, siKe nparHe BupilwmT Mapis y uin MucTeLbkin rpi,
€ nepeknap BidyanbHOro MMCcTeLTBa MOBOK XyA0XHbBOrO cs1o8a. CBIiTNMHKU, 3aManbOBKN, ECKi3N,
CMOCTEPEXEHHS NiCNA NOBEPHEHHSA 3 NPOrynaHOK NepeTBoproTLCH Y 3anncu. Mucteubka rpa
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NnepeTBOPIOETECH B 0OOB’A3KOBY YaCTUHY 1T LLLOAEHHOIO XUTTH, KOPAOH MiXK AINCHICTIO | MUCTe-
LTBOM UINKOBUTO 3HMKae. [oni nogen uikaBnatbe Mapito nuie B KOHTEKCTI 1T MUCTELbKMX Mpo-
€KTIiB, a nepebyaoBa CBiTy 3a AOMNOMOrO0 €/108a Y ii NNaHn He BXOAUTb. AHanNIi3yo4mn NoBeaiHKy
repoiHi, OcTep BKOTpe NpMxoanTb A0 BUCHOBKY NPO 30aTHICTb c/108a BNIMBATU Ha XUTTS, op-
MyBaTu noro. BiH BBaXxxae ¢/1080 apxeTUnom, Lo 3aBXau CTOATMME Haf yciMa, HaBiTb Hancy4ac-
HiLUMMKW BUOAMW MUCTELTBA.

BucHoBku. [liacymoByto4mn, 3a3Ha4nMo, L0 €/1080 Y pOMaHHin TBopyocTi [1.6. OcTepa 3anmae
ocobnmee micue. BoHo Bigirpae BaxxnmBy porib y 3’ACyBaHHi MibOoriYHMX 3acag, cy4acHoi ame-
PUKaHCBKOT Hauji. Y TBOpax NMMCbMEHHMKa C/1080 3 OOAHOro BOKY, € rorioBHUM 3acobom camonis-
HaHHsS1 0COBUCTOCTI, a 3 IHLLOro — HaLiNeHe Ha 3’ACyBaHHA MiCLS | poni amepuKaHLiB y Cy4acHOMY
cBiTi. 3gaTHicTb OCTepoBUX NEPCOHaXIB Big4YyBaTU B3aEMO3anexHICTb CiB i pedyen, HaMaraHHs
yrnopsiAKyBaTW 3a AONOMOIOK C/lig BriacHe XWUTTS, YTBEpAUTU cebe y CycninbCTBi, 3anuwuntu
no cobi nam'aTb ceigyaTb Npo 36epexeHHs MionoriyHOI napagurMm y TBOPYOCTI MUCbMEH-
HuKa. MepcnekTMBO nofanbLUnX po3BigoK Y LIbOMY HanpsMKy BBaXXaeMo nornvbneHe gocni-
DXXEeHHs1 poni crroea y hOpMyBaHHI HauioHanbHOI caMoigeHTudikauil amepurkaHLiB, WO J03BO-
nnTb 3'acyBaTn cneundiky Cy4acHOro po3yMiHHSA HanMnoLwmnpeHiwmx MidpiB aMeprKaHCbKOT HaLil.
Ha cborogHi Le BKpan BaXnunBoO, afXe «caMe HauioHarnbHa Midorioria oopMye OCHOBY KyIlb-
TYpWY aMepUKaHCbLKOro CycrinbCTBa, BU3HAYa€ HaNpsiM MOro NogansLuoro po3suTky» [3, c. 198].

NMitepartypa:

1. Pikep IN. IcTopis Ta ictuHa / [nep 3 dopaHL. B. LLoskyHa). K. : BuaasHuumn gim K.M. Academia, 2001. 393 c.

2. Cupko |. M. Migh npo amepukaHCbKy Mpito Y oopMyBaHHi HauioHanbHoi nitepatypu CLUA. CyyacHi
0ocnidxeHHs1 3 iHO3eMHOI ¢bironoeii : 36ipHUK HaykoBux npaub. Ne 2 (26). YxHY, 2024. C. 229-236.
DOI: https://doi.org/10.32782/2617-3921.2024.26.229-236

3. ®epko X. B. MidponoetnyHa ocHoBa TBOpIB 1. B. OcTepa. YkpaiHcbka nitepatypa B NpOCTopi Kysb-
Typw i uMBini3adii : 36ipHMK HaykoBux npaub / Bigno.. ped. H. B. l'op6ay. 3anopixoks : 3anopisbknii Haui-
OHanbHui yHiBepcuTeT, 2022. C. 197-199.

4. lLlebypeHkora T. PyHKLiOHYBaHHSA HaLUiOHaNbHOI Micbonoril y KOHTeKCTi rnmobanisauii (Ha maTtepianax
pomaHy [Nona Octepa «Hiy Opakyna. JlitepatypoaHaedi obpii. Mpaui Monoamx yuyeHux. IHCTUTYT nitepa-
Typu im. T. LeryeHka HAH Ykpainun. 2010. Bun. 16. C. 67-72.

5. Auster Paul Collected novels. London, Faber and Faber Collection, 2004. 350 p.

References:

1. Riker, P. (2001). Istoriia ta istyna [History and truth] (V. Shovkun, Trans.). Kyiv : Vydavnychyi dim
K.M. Academia [K.M. Academia Publishing House]. [in Ukrainian].

2. Syrko, |. M. (2024). Mif pro amerykansku mriiu u formuvanni natsionalnoi literatury SShA [The myth
of the American dream in the formation of U.S. national literature]. Suchasni doslidzhennia z inozemnoi
filolohii: zbirnyk naukovykh prats — Modern Studies in Foreign Philology: Collection of Scientific Works,
2(26), Uzhhorod: UzhNU [Uzhhorod National University]. Pp. 229-236. DOI https://doi.org/10.32782/2
617-3921.2024.26.229-236 [in Ukrainian].

3. Ferko, Kh. V. (2022). Mifopoetychna osnova tvoriv P. B. Ostera [The mythopoetic basis of P.B. Aus-
ter’s works]. In N.V. Horbach (Ed.), Ukrainska literatura v prostori kultury i tsyvilizatsii: zbirnyk naukovykh
prats. Zaporizhzhia : Zaporizkyi natsionalnyi universytet. pp. 197-199. [in Ukrainian]

202 DOI 10.32782/2412-933X



Scientific papers of Berdyansk State Pedagogical University. Philological sciences. 2026. Ne 26

4. Sheburenkova, T. (2010). Funktsionuvannia natsionalnoi mifolohii u konteksti hlobalizatsii (na mate-
rialakh romanu Pola Ostera "Nich Orakula") [Functioning of national mythology in the context of global-
ization (Based on Paul Auster’s novel Oracle Night)]. Literaturoznavchi obrii. Pratsi molodykh uchenykh,
(16), Kyiv: Instytut literatury im. T. Shevchenka NAN Ukrainy. Pp. 67—72. [in Ukrainian].

5. Auster, Paul (2004). Collected novels. London, Faber & Faber Collection, 350 p. [in English].

@ @ [laTa nepLioro Hagxo4KeHHa CTaTTi 40 BMAaHHSA: 26.11.2025
L_-_ [ata npunHATTS cTaTtTi o APYKY nicnsa peueHdysBaHHA: 10.12.2025

Hata nybnikauii (onpuntogHeHHst) ctatTi: 17.03.2026

CraTTa nowmpeTbCA
Ha yMoBax fiueHsii BigkpuToro goctyny
(CCBY 4.0)

ISSN 2412-933X 203



