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The article summarizes the results of the ways irony is translated, taking into account the choice
of translation strategies depending on the definition of the cognitive-interpretive complexity of source
text. It has been determined that literal translation provides formal accuracy, but loses shades of ironic
intention, which leads to a weakening or loss of the humorous and evaluative effect. However,
traditional translation strategies of adaptation, explication and compensation make it possible to
preserve pragmatic intentions, even in the absence of formal equivalence. It may sound obvious that
the use of the above strategies requires additional skills to analyze contextual environment, cross
cultural features and recognize the communicative impact on the addressee inherent in the original
text. To reproduce the cognitive-emotional effect of target text, irony should be considered as
a dynamic process that integrates linguistic, pragmatic and cultural factors. Thus, the authors dare to
claim that the translation of irony is primarily aimed at the reconstruction of communicative intention
rather than the reproduction of linguistic form. Thus the irony translation appears as a complex,
multi-level process of intercultural communication, which emphasizes the importance of translation
competence, intercultural awareness, analytical flexibility, etc. In audiovisual translation, in particular
in the translation of sitcoms, this means preserving the speech characteristics of the characters,
the dynamics of interpersonal interaction, and the comic effect, which allows us to define the audiovisual
translation of sitcoms as a creative interpretative act of cultural mediation. It has also been determined
that adequate translation of irony used in sitcoms involves achieving pragmatic equivalence, which is
realized in the ability of the target audience to experience comparable emotional reactions as a result
of mastering a similar inferential process.

Key words: translation of irony, audiovisual translation, pragmatic equivalence, translation
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Mapbo CeiTnaHa

KaHauaaT inonoriyHmx Hayk,

OOLEHT Kadheapw aHrmnincbKoi MOBU Ta METOAMKMN Ti HABYaHHS
BiHHMUbKUIA fepXaBHUI NefaroriYyHUM yHiBepcuTeT

imeHi Muxarna KouobuHcbkoro

IBacbkeBuY KpicTiHa

3006yBay BULWOIT OCBITK 3a cnevianbHicTio 035.041 dinonoris
(TepmaHcbki MOBWM | NiTepaTypu (Nepeknazg BKIHOYHO)
BiHHMUBKWMIA fepXXaBHUI NefaroriyHUM yHiBepcuTeT

imeHi Muxanna KoutobuHcbKkoro

NMPAFMATUYHI TA AUCKYPCUBHI OBMEXEHHS B MEPEKNAAI IPOHII
B AYOIOBI3YAJIbHUX TEKCTAX

Y cmammi G0embcsi Npo y3az2anbHeHHs pe3yribmamig 00CNIOXeHHS IPOHIi y nepexknadaybKomy
acriekmi 3 ypaxyeaHHsM eubopy nepeknadauybkKux cmpameaili 8 3anexHocmi 6i0 BU3Ha4YeHHs
KO2HIMUBHO-IHmMepnpemauitiHoi cknadHocmi opuziHarnbHo20 mekcmy. BusHadyeHo, wo bykeanbHul
rnepeknad 3abesrnedyye chopMmaribHy MOYHICMb, ane empadyae 8iOMIHKU IPOHIYHO20 Hamipy, Wo
npu3geodums 0o nocrnabrneHHs YU empamu 2yMopuCmMu4HO20 i OUiHHO20 echbekmy. Bmim, mpaduuyitiHi
nepeknadaubki cmpameeii adanmauji, ekcnnikauii G KomneHcauii Oatomb 3mo2y 36epeemu
npasmamuyHi IHmMeHuji, Hasimb 3a eidcymHocmi ¢hbopmMaribHOI eKeigareHmHocmi. 3p0o3yMiro,
WO BUKOpUCMaHHSA euuwe3asHa4eHuUx cmpameeili sumazae 0o0amKosux 6MiHb aHanizysamu
KOHmMeKcmyaribHi yMo8U, KyrbmyposoaidHi ocobrueocmi ma poanisHagamu 3aknadeHul y mekemi
opueiHarny KoMyHikamueHul ernue Ha adpecama. [ra 8i0meopeHHs1 KO2HIMUBHO-eMOUYitiHO20
eghekmy noxiOHo20 mekcmy criid po3ansgdamu ipoHito K QuHaMIYHUU rpoyec, Wo iHmeapye MOBHI,
rpazMamuyHi ma KyfbmypHi YUHHUKU. Takum Y4uHoMm, 008edeHo, W0 nepeknad ipoHii npiopumemHo
nepedbadyae peKoOHCMPYKUio KOMyHIKamueHo20 Hamipy, a He 8i0meopeHHsI MosHoI hopmu. Nepeknad
IpoHii nocmae sk cknadHul, 6bazamopieHesuli MPOUEC MXKKYIbMypHOI KOMyHikauii, wo nioKkpecrie
gaxrueicmb  riepeknadaubkoi  KOMremeHuyji, iHmMepKynbmypHoi o6i3HaHOCmi, aHanimu4yHoi
2Hy4Ykocmi mowio. B aydiosidyanibHoMy repeknadi, 30kpema y rnepeknadi cumkomie, ye O3Hadyae
36epeXxeHHs1 MOBIIEHHEBUX XapaKmepucmukK repcoHaxie, OUHaMuKu mixocobucmicHoi e3aemolii
ma KOMiYHO20 eghekmy, wo 0Oae 3mMo2y eu3Hadamu aydiosisyanbHull rnepeknad CUmMKoMIe SK
meopyul iHmepripemauitHut akm KyrnbmypHo20 rnocepedHuymea. BusHadeHo, wjo adekeamHul
rnepeknad ipoHii, fika 3acmocosyembCs y cumkomax, rnepedbadac OOCS2HEHHS npasMamuyHoi
eKsigarleHMHOCMI, sika pearnisyembCsi Y MOXIU80CMI Uinlb0g8oi ayOumopii nepexumu 3icmasHi
eMOUUHI peaKuyii aHacniook oraHysaHHs1 NoGibHO20 IHGhepeHMHO20 rMpoyecy.

Knroyoei cnoea: nepeknad ipoHii aydiosidyanbHul nepeknad, npazMamuyHa ekeigasieHmHicme,
nepeknadauybKi cmpameaii, MiXXKyrnbmypHa KOMyHiKauisi, iHmeprpemauitiHa ckradHicmb, KyrbmypHe
rnocepedHUUMeoO.

Introduction. Translation as a complex semiotic re-encoding task necessitates
the navigation of implicit meaning-inference structures across diverse linguistic and cultural
frameworks. The fundamentals of irony translation can be traced back to Gricean pragmatics,
since irony should be considered as an intentional divergence from his Maxim of Quality, with
the inconsistency between a proposition and its context, which not only prompts an inferential
search for an implicature [8, p. 44—47], but also creates as a pragmatic effect that depends on
shared knowledge, contextual expectations, and the recognition of communicative intentions
rather than on explicit linguistic marking [1, p. 37]. While Gricean theory defines irony as
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a pragmatic deviation, Relevance Theory (Sperber, Wilson) reframes it as a cognitively
motivated interpretation [14, p. 260—274]. Within this paradigm, irony is interpreted through
the lens of relevance by recognizing the speaker’s dissociative attitude toward a cited thought
or utterance, yielding high cognitive effects through minimal processing effort[17, p. 159-161].
Conversely, discourse-oriented approaches (Hutcheon, Muecke) emphasize that irony is not
inherent to textuality but emerges through the interaction between discourse conventions
and evaluative positioning [10, p. 11-14]. This view, however, underscores the role
of discourse conventions, cultural knowledge, and evaluative positioning in the recognition
of irony [2] as well as multi-layered nature and the capacity of irony to function differently
across genres and communicative situations [11, p. 10-15]. As a result, translating irony
involves more than lexical or syntactic transfer; it demands the reconstruction of unstated
meanings, attitudes, and discursive positioning, which may not be equally accessible across
linguistic and cultural boundaries [3, p. 126—-128]. Hence, the primary translational challenges
are based on the convergence of several variables, such as 1) instability of implicature.
Since implicatures are non-encoded and context-dependent, they cannot be mechanically
transferred. According to Baker, the translator must ensure that target audiences possess
the requisite contextual assumptions to trigger the same inferential process [5], which makes
the interpreter infer communicative intent on the basis of pragmatic cues, shared knowledge,
and cultural norms [1].

2) explicitness variables. While irony thrives on understatement and on implicit cues,
the «explicitation hypothesis» the need to explicate certain elements in order to maintain
coherence for target readers [10], often leads to a reduction of pragmatic force, transforming
subtle irony into overt sarcasm or literal statement [12].

3) pragmatic coherence. Mona Baker’s work on pragmatic equivalence provides an important
insight into the mechanism of irony translating [5, p. 11-14]. Meaning is actively constructed
through the interaction of textual cues and the reader’s world knowledge. Maintaining coherence
often requires adjustments beyond formal correspondence, especially when target readers lack
the source-culture’s evaluative frames [see also 9].

4) Cultural and semiotic embeddedness. Chiaro’s research on humor and irony concludes
that irony frequently relies on culture-specific stereotypes and institutional norms [6, p. 1-10; 14].
In audiovisual contexts, irony is supported by paralinguistic cues (prosody, deadpan delivery)
that are often lost in subtitling or written translation, forcing the verbal component to carry
a disproportionate pragmatic load.

Strategic dimension of translating irony is highlighted in Lawrence Venuti’s discussion
of domestication and foreignization, when translators face a persistent dilemma whether irony
should be adapted to the norms of the target culture or retain features that foreground its
source-cultural specificity [16, p. 24—41].While domestication enhancing accessibility via target-
culture norms may flatten ideological tensions, foreignization aimed at preserving source-culture
specificity increases the cognitive burden on the reader. Attardo emphasizes that irony functions
as a form of evaluative stance-taking, positioning the speaker in relation to the utterance and its
context [4]. Dynel similarly highlights the role of irony in managing interpersonal relations
and signaling attitudes indirectly [7]. Hatim and Mason point out that irony often carries
ideological implications, serving as a subtle means of critique or distancing. Preserving these
functions in translation requires sensitivity not only to linguistic form but also to discourse-
level meaning and social positioning [9]. Taken together, these considerations demonstrate
that the difficulty of translating irony stems from the convergence of several factors: varying
degrees of explicitness across languages, the inferential nature of implicature, differences in
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cultural knowledge and social norms, and the reliance on genre-specific and paralinguistic cues
[8; 14; 17]. Irony operates precisely at the boundary between what is said and what is meant,
making it resistant to straightforward transfer. This section has outlined the general problematics
of irony translation and established a theoretical foundation for the subsequent analysis, which
will examine how these challenges manifest in concrete translational choices across specific
contexts [15]. The difficulty of irony translation stems from its operation at the boundary
of the explicit (said) and implicit (the unsaid), requiring the reconstruction of unstated attitudes
and discursive positioning, ensuring the preservation of the original’s critical or distancing
force within the target system and necessitating a shift from lexical transfer to the reproduction
of comparable interpretive effects.

Research methods and techniques. Irony poses a particular challenge in translation
because it emerges not at the level of explicit linguistic form but at the interface between
semantics, pragmatics, discourse, and culture. Thus, the analysis of irony relies on several core
linguistic techniques:

1) echoic interpretation method based on relevance theory. It helps identify irony as
a dissociative stance toward a cited thought to achieve optimal cognitive effects through minimal
processing;

2) reproduction of the intended communicative effect (the illocutionary force) rather than
formal syntactic structures to achieve pragmatic equivalence;

3) discourse analysis that helps view irony as evaluative stance-taking, a strategic means
of signaling critique, distancing, or ideological alignment.

Accordingly, the irony translation in audiovisual texts is mainly based on several strategic
techniques:

1) functional adaptation that results in replacing source-culture stereotypes or institutional
conventions with target-language analogues to ensure the ironic «trigger» remains accessible.

2) explicitation when converting implicit pragmatic cues into overt linguistic markers. However,
while ensuring clarity, it may lead to pragmatic neutralization, where the irony’s subtle force is
diminished or flattened into sarcasm.

3) a strategic choice between domestication vs. foreignization, which means either
aligning irony with target-culture communicative norms or preserving the source-text’s cultural
distinctiveness at the cost of higher cognitive effort.

4) semiotic compensation is especially appropriate for audiovisual contexts, where lexical
or stylistic shifts are used in order to compensate for the absence of paralinguistic cues such
as prosody or deadpan delivery. These methods and techniques generally enable translators
to navigate the inference stability of the target text using specific interventions with the aim
of recalibrating a configuration of lexical and contextual signals so as to reproduce a comparable
interpretive effect for the target readership.

Results and discussions. One of the most frequent sources of difficulty in translating irony
is pragmatic mismatch, particularly when ironic meaning is constructed through conversational
implicature rather than explicit evaluation. In English-language discourse, irony often arises
from an apparent violation of Grice’s Cooperative Principle, especially the maxims of Quality
and Relation, prompting the addressee to infer an unstated meaning. However, this inferential
mechanism does not always function in the same way for target audiences, which may lead
to partial or complete loss of the ironic effect. This issue can be illustrated by the following
exchange: 3:01

— You set me up. You lured me into that classroom with promises of donuts and loose women.

— I'm sorry. | honestly thought there’d be donuts.
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Translation:

— Tu meHe niocmasus. 3amaHug Ha 360pu NMOHYUKaMU | po3ryCHUMU XIiHKamU.

— lNpobay. 5 Oymas, wo NoH4YuKu 6yOyme.

In the source text, the humorous effect is created through pragmatic contrast. The first
speaker exaggerates the accusation by listing «donuts and loose women» clearly signalling
irony and emotional overstatement. The second speaker’s response is ironic in a different way:
by focusing exclusively on the trivial element («donuts») and ignoring the absurdly exaggerated
accusation, he violates the maxim of Relation. This selective literalism generates an implicature:
the speaker did not take the accusation seriously and unintentionally confirms the absurdity
of the situation. For an English-speaking audience, this response is easily interpreted as ironic
because understatement and deadpan delivery are conventional markers of humor. However, in
Ukrainian, the literal translation of «/ honestly thought there’d be donuts» risks being interpreted
as a sincere justification rather than an ironic one. Without additional pragmatic cues, the target
reader may fail to recognize that the humor lies in the speaker’s obliviousness and pragmatic
misalignment. This example demonstrates that English irony frequently relies on the audience’s
ability to recover implicatures based on pragmatic norms. When these norms differ, irony may
require adaptive strategies, such as slight explicitation or tonal adjustment, to ensure that
the communicative intention is preserved rather than merely the propositional content.

Another significant challenge in translating irony arises from the presence of culturally
embedded evaluative norms and the necessity to adapt cultural references. As Venuti argues,
translators must constantly negotiate between strategies of domestication and foreignization,
deciding whether to adapt the text to the target culture or retain its source-cultural specificity.
This dilemma becomes particularly acute in ironic discourse, where humor often depends on
culturally shared assumptions. Consider the following examples: 3:04

— Teenagers are pretty sophisticated these days. He’s ten.

Translation:

— CyvacHi nidnimku npodsuHymi. Mlomy decsime.

In the given example the irony is based on the pragmatic incongruity between the category
«teenagers» and the age «ten». The humor relies on the audience’s cultural understanding
of what constitutes a teenager and the exaggerated application of adult social labels to children.
While the Ukrainian translation preserves the factual contrast, the ironic tone is weakened
because the term «npoaBuHyTI» carries a more neutral or even positive connotation, potentially
reducing the implicit criticism present in the original.

A similar mechanism operates in the following example: 20:10

— How good do you feel about yourself right now? On a scale of one to two.

Translation:

— | 5Kk meosi camooujiHka? 3a wkarnor 8i0 00HO020 00 O8OX.

The humor in the example above derives from deliberate scale manipulation. By offering
an absurdly limited scale, the speaker ironically undermines the addressee’s self-esteem.
While the translation is formally accurate, the ironic force depends on cultural familiarity
with exaggerated rating systems commonly used in English-speaking humor. Without such
familiarity, the utterance may be perceived as merely sarcastic rather than subtly ironic. Allin all,
the examples illustrate that cultural references in irony often function as evaluative shortcuts.
Domestication may enhance accessibility but risks neutralizing irony, while foreignization
preserves source norms at the cost of immediacy. The translator’s task is therefore to balance
cultural transparency with pragmatic effectiveness, ensuring that irony remains recognizable
as such.
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Irony is also highly sensitive to lexical choice and stylistic conventions. English often employs
minimalistic or syntactically simple structures to convey ironic evaluation, whereas Ukrainian
may require more explicit markers to achieve a comparable effect. Such lexical and stylistic
asymmetry/ discrepancies can lead to stylistic shifts that alter the tone or intensity of irony.
Consider the following exchange: 3:26

— She will come to her senses.

— Yeah. That’s what women do.

Translation:

— BoHa o0ymaembcCs.

— TaK, XiHKU we U Oymarome.

In the source text, irony is generated through a seemingly affirmative response that subtly
undermines the original statement. The phrase « That’s what women do» operates as deadpan
irony, relying on shared awareness of gender stereotypes and their absurdity. In Ukrainian,
however, the translated line becomes more overtly sarcastic, shifting from implicit irony to
explicit mockery. This change increases clarity but reduces the layered ambiguity of the original
utterance.

A similar stylistic shift occurs in the following example: 8:52

— Buddy, I feel for you.

— Thank you.

— Unfortunately, the feeling is nausea.

Translation:

— bpame, mu meHe po34vyrus.

— [Hskyro.

— Ax 0o 6rroeomu.

The original humor relies on delayed reinterpretation: the idiomatic expression «/ feel for
youy is reanalyzed literally, producing an unexpected semantic shift. In Ukrainian, the idiomatic-
pragmatic ambiguity is less conventional, which necessitates a more explicit and emotionally
charged lexical choice. As a result, irony is preserved, but its stylistic texture changes from
understated wordplay to blunt expressiveness. These examples show that lexical and stylistic
discrepancies force the translator to choose between preserving ironic subtlety and ensuring
pragmatic intelligibility. Irony rarely survives intact without some degree of stylistic transformation.

Thus, it can be seen that the translation of irony and sarcasm requires more than a mechanical
transfer of lexical meaning. Unlike neutral informational texts, ironic discourse engages multiple
cognitive and interpretive levels, forcing the translator to evaluate not only what is said but what
is implied, evaluated, or deliberately left unsaid. Consequently, different translation strategies
demand varying degrees of interpretive effort, creativity, and cultural awareness. The strategies
discussed below reflectincreasing levels of translational complexity, ranging from literal rendering
to more cognitively demanding procedures such as adaptation, explicitation, and compensation.

The analysis of literal translation, which relies primarily on lexical substitution and dictionary-
based equivalence, showed it as a low-complexity but often ineffective strategy. Literal translation
presupposes that meaning can be recovered directly from the linguistic surface of the utterance.
While this approach may be effective in purely referential contexts, it frequently proves inadequate
in cases of irony and sarcasm, where meaning emerges through pragmatic inference rather than
explicit wording. From a cognitive perspective, literal translation operates at a relatively basic
level of processing: the translator identifies lexical units, selects their equivalents, and evaluates
grammatical correctness. However, ironic meaning rarely resides at this level alone. In sarcastic
dialogue, the humor often arises from contrast, exaggeration, or evaluative stance, which literal
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translation may reproduce formally but not functionally. For instance: 17:27

— Change is not easy for me, Charlie.

— Really? | hadn’t noticed.

Translation:

— 3miH08amucs He mak fieegKo.

— Cnpaedi? 5 i He nomimus.

Although the Ukrainian version is lexically accurate, the ironic force depends on recognizing
the reply as an evaluative judgment rather than a factual observation. Without strong contextual
or prosodic support, the literal translation risks sounding neutral, thereby weakening the sarcastic
intent.

A similar constraint can be observed in the following episode: 3:48

— I'm happy to see you, Mom.

— | don’t believe you, sweetheart. But at least you care enough to lie.

Translation:

— Padut mebe ba4umu mamo.

— He 8ipto cuHKy. Arnie 6pexHsi npuemHa.

In the example above literal translation preserves the semantic content but reduces
the pragmatic sharpness of the insult, as irony in the original relies on the conversational
implicature that affection is feigned. These examples demonstrate that literal translation, while
cognitively economical, is often pragmatically insufficient for ironic discourse.

Adaptation serves as cultural and interpretive recontextualization that represents a more
cognitively demanding strategy, as it requires the translator to move beyond lexical equivalence
and re-situate the utterance within the target culture. Rather than transferring words,
the translator transfers situations, evaluations, and communicative intentions. Adaptation aims
at an understanding of irony as culturally embedded. Ironic meaning frequently relies on shared
assumptions, social norms, and evaluative frameworks that may not exist in the target culture in
the same form. Therefore, the translator may need to reconstruct the ironic situation rather than
replicate its linguistic structure. This postulate can be illustrated in the following dialogue: 5:17

— Charlie, we are trying to teach the kids not to keep score.

— You should’ve thought of that before you taught them to count.

Translation:

— Yapri, mu npus4aemo dimet epamu 6e3 paxyHKy.

— Todi 6 He s4unu paxysamul.

The Ukrainian version does not reproduce the syntactic structure of the original but successfully
adapts the ironic logic. The humor arises from exposing an internal contradiction, and this
contradiction is preserved through pragmatic rephrasing rather than literal correspondence.
Similarly, adaptation functions effectively in culturally intelligible sarcasm: 9:28

— Great. Why don’t | just shoot myself?

— You can’t afford a gun.

Translation:

— Hydoeo. Moxe meHi modi 3acmpenumucs?

— Hemae 3a wo kynumu nicmosem.

The exaggeration is retained, while the response grounds the irony in a socially recognizable
reality, maintaining character voice and humorous effect. Adaptation thus enables the translator
to bridge cultural distance by reshaping ironic meaning according to target norms.

Being a strategy for recovering implicit meaning, explicitation involves rendering implicit
meanings more explicit in the target text when they are likely to be missed by the target audience.
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This strategy is particularly relevant for irony, which often depends on subtle implicatures
and indirect evaluation. Rather than adding new information, explicitation makes contextually
recoverable meanings more accessible, reducing the interpretive burden placed on the audience.
However, this strategy entails a trade-off: increased clarity may come at the expense of irony’s
characteristic subtlety. An illustrative example is: 7:20

— You know what, it doesn’t matter if | look cool, we judge a person by what’s inside them, not
by what they wear.

— Lucky for you.

Translation:

— MeHi 6altdyxxe skuli y MeHe 8uarisio, fItoOUHY cyOsimb 3a 8HYMPIWHIMU SKOCMSAMU.

— Ha meoe wacms.

The Ukrainian version strengthens the evaluative component of the response, clearly
signaling sarcasm. The ironic implication — when the speaker lacks admirable inner qualities —
is made more explicit, ensuring pragmatic comprehension. Explicitation can thus be justified
when irony is heavily reliant on shared assumptions that may not be universally accessible.
In audiovisual translation, where processing time is limited, such strategic clarity can enhance
reception without entirely neutralizing humor.

Compensation is employed when ironic or sarcastic effects cannot be fully preserved
at the same textual location and must be reinforced elsewhere. This strategy operates
at the discourse level rather than the sentence level and is especially relevant in character-
driven comedy.

In Two and a Half Men, irony and sarcasm are central to character construction, particularly in
the portrayal of Charlie. When specific ironic nuances are weakened in translation, compensation
allows the translator to restore the character’s overall evaluative stance. For example: 6:54

— My mom and dad are splitting up...

— You're lucky. When | was your age, | could only dream about my parents splitting up.

Translation:

— Moi npedku posrydarombCs.

— Tu wacnus4uk. Y meoemMy 8iyi 51 U rpo make He Mpisis.

The Ukrainian version compensates for potential cultural sensitivity by emphasizing
exaggeration and blunt cynicism, reinforcing the character’s ironic worldview. A similar effect is
achieved in: 13:58

— It’s not that | don’t care what you want. It’s just that you’re a kid. And what you want doesn’t
matter. Wow, | do suck.

Translation:

— He me w06 meHe He uikasunu meoi baxaHHs. [lpocmo — mu OumuHa, | 4020 mu xo4yeuw —
Hemae 3HadyeHHs. 5 crnipaedi Ko3ern.

The explicit self-evaluation intensifies ironic self-awareness and restores comedic balance,
compensating for earlier pragmatic losses. The analysis conducted in this study demonstrates
thatirony is not a marginal stylistic device but a complex communicative mechanism that operates
at the intersection of pragmatics, discourse, and culture. Its successful interpretation depends on
the ability to recognize implicit meanings, evaluative stances, and shared assumptions between
interlocutors. For this reason, the translation of irony cannot be reduced to lexical substitution
or formal equivalence, especially in audiovisual genres such as sitcoms, where irony plays
a central role in character construction and narrative dynamics.

Conclusion. One of the key findings of this research is that different translation strategies
correspond to different levels of cognitive and interpretive complexity. The data reveals that
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there has been an obvious shift from a mechanical, literal translation, which is considered to be
formally accurate, but frequently fails to convey ironic intent with a risk of further neutralizing
humor or evaluative resonance, to a more sophisticated transfer in cognitive and cultural
verbal architecture. True equivalence in irony can be achieved via a synthesis of contextual
interpretation, namely, decoding the «unsaid» within specific contexts; cultural imagination
by considering socio-cultural target environment; and communicative evaluation implying
the prediction of emotional and intellectual impact on the target audience. Strategies such as
adaptation, explicitation, and compensation enable the preservation of pragmatic meaning even
when formal equivalence cannot be maintained.

The findings suggest that the goal of translating irony cannot be the mechanical reproduction
of linguistic form, but rather the reconstruction of communicative intention. In the context
of sitcom translation, this involves prioritizing preserving character voice, interpersonal dynamics,
and humorous impact over adhering rigidly to the source text. From this perspective, translation
emerges as an interpretive and creative act, closely aligned with cultural mediation rather than
mechanical transfer.

The overarching conclusion of this study is that the translation of irony represents a test
of pragmatic equivalence. Successful solutions appear to be those that allow the target audience
to access the same inferential path as the source audience, even if the linguistic means differ.
Thus, effective irony translation is achieved not when the target text mirrors the source text, but
when it prompts a comparable interpretive and emotional response. This insight underscores
the necessity of viewing irony translation as a dynamic process that integrates linguistic,
pragmatic, and cultural dimensions into a coherent translational decision-making framework.
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