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3anopisbkuil HaLioHanbHUN yHIBEpCUTET
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Cmamms npucesiyeHa O0CTIOXeHHIO KOHUernmyasbHUX MemagopudyHux mooesnel K MexaHi3my
KOHCMpYto8aHHS MopmpemHo20 obpa3sy 20/108HOI 2epoiHi y pomaHi LLlapnommu bpoHme «/[]keliH
Elp». AkmyanbHicmb OOCMIOXEeHHS 8u3Ha4aembCsi 3p0CMaroyuM IHmMepecoM KO2HIMUeHOI riHe-
gicmuku 00 XyOOXHbO20 meKCcmy K npocmopy MemaghopuyHo20 MOOEsIH8aHHs, a makox Hedo-
CMamHbOK 8UBHEHICMIO KO2HIMUBHO-MOEMUYHO20 8UMIPY MOPMPEMHUX OruUCi8 y pOMaHHIU rnpoa3i
gikmopiaHcbKoi dobu. TeopemuyHy OCHOBY OOCIIOXEHHS CMAaHOBIMb MEeOopIsi KOHUenmyasbHOI
Memaaghopu, KOHUenNnuis KOHUenmyarsbHOI iHmeapauii, a makox ceMiomuyHi KoHuenuii P. 5ikobcoHa
i P bapma ma niHeeornoemuy4Ha mpaoduuis O. O. [lomebHi i 1. |. benexoeoi.

Ha mamepiani nopmpemH+ux onucig [xetH Edp susigrieHo mpu 0oMiHaHMHI KOHUenmyarbHi Mema-
opuyHi modeni: EYES ARE A SOURCE OF LIGHT/FIRE, THE BODY IS A SOCIAL HIERARCHY
ma PLAINNESS IS MORAL VIRTUE. lMoka3aHo, wo KoXHa MOOeslb KOHCMPYKE OKpemul sumip
06pa3sy nepcoHaxa: rncuxonoaiqyHud, couianbHUl ma ideonoaidyHuli 8idrnogioHo. Modenb EYES ARE
A SOURCE OF LIGHT/FIRE pearnizyembcs 4epe3 cucmemMamuyHy rpoeKy,iro 8UXiOHOI cgpepu ceimia
| 802HI0 Ha cgbepy MCUXiYHO20 ma MOPasibHO20 XUMMS 2ePOiHi, KOMMEHCYYU i ¢hi3u4Hy Hernomim-
Hicmb Yyepe3 ymeepOxeHHs BUHSIMKOBOI supasHocmi noensdy. Modens THE BODY IS A SOCIAL
HIERARCHY susiensie npomucmosiHHs 080X MemaghopuyHUX cucmeM couianbHoi iGeHmu4YHocmi:
OOMiHaHMHOI 8IKMOPIaHChKOI, siKa 108°a3y€e 308HIWHIO npusabnusicmsb i3 8UCOKUM coyiallbHUM cma-
HosuweM, ma anbmepHamueHoI, Wo ebayae CripasxHro WAsXxemHicms y npupoOHUX pucax ou-
Hu, He3anexHo eid ii knacogoz2o rnoxodxeHHs. Modenb PLAINNESS IS MORAL VIRTUE sukoHye
cybesepcusHy i0eonoziyHy (byHKUit0, MepeoCcMUCIoYU i3UYHY pocmomy K MopasibHy YecHomy
i Hadato4u eepoiHi MOXIUICMb CaMoCmMBePOXEeHHS 103a MexaMu rnaHigHoi cucmemu UyiHHocmed.

LosedeHo, wo mpu suseneHi Modesi PyHKUIOHyrOmMb He i30/1608aHO, a ymeoptomb UiTiCHY
83aeMOros»sizaHy cucmemy, y kit ¢pisudHa HernoMIimHicme 2epoiHi MOcIi008HO NepPeoCMUCHEMbBCS
sK nidcmaesa Onisi ymeepOXeHHs i McuxonoaiqHoi 2nubuHu, coyjanbHoi 2i0HOCmi ma MopasibHO20
docmoiHcmea. 3acmocysaHHs meopii KoOHUenmyarsnbsHoI iIHmezpauii 003680115€ MOSICHUMU SIKICHY C80-
€PIOHICMb Ub020 06pa3sy: CMUC/U, W0 8UHUKaOMb y pesyrnbmami 83aeMo0ii MemagopuyHux mode-
ned, € sKiCHO HO8UMU I He 38005iMbCs1 00 3Ha4YeHb KOXHOI MOOerTi OKPEMO.

Knroyoei cnoea: KoHuenmyarnbHa Memacgpopa, 0bpa3 rnepcoHaxa, Ko2HimugHa rnoemuka, KOH-
uenmyarnbHa iHmeapau,isi, 8ikmopiaHCcbKa i0eosoaisi.
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Bogdanova Mariia
Postgraduate Student at the Department of English Philology and Language Teaching
Zaporizhzhia National University

CONCEPTUAL METAPHORICAL MODELS AS A MECHANISM OF CHARACTER
CONSTRUCTION IN CHARLOTTE BRONTE’S NOVEL JANE EYRE

The article examines conceptual metaphorical models as mechanisms for constructing
the protagonist’s portrait in Charlotte Bronte’s novel Jane Eyre. The relevance ofthe study is determined
by the growing interest in cognitive linguistics in literary texts as a space for modelling metaphorical
experience, as well as by the insufficient scholarly attention to the cognitive-poetic dimension of portrait
descriptions in Victorian prose fiction. The theoretical framework draws on conceptual metaphor
theory, the theory of conceptual integration, the semiotic concepts of R. Jakobson and R. Barthes,
and the linguopoetic tradition of O. O. Potebnia and L. |. Bieliehova.

On the basis of portrait descriptions of Jane Eyre, three dominant conceptual metaphorical models
have been identified: EYES ARE A SOURCE OF LIGHT/FIRE, THE BODY ISA SOCIAL HIERARCHY,
and PLAINNESS IS MORAL VIRTUE. It is demonstrated that each model constructs a distinct
dimension of the character image — psychological, social, and ideological, respectively. The model
EYES ARE A SOURCE OF LIGHT/FIRE operates through the systematic projection of the source
domain of light and fire onto the sphere of the heroine’s psychological and moral life, compensating
for her physical plainness by establishing the exceptional expressiveness of her gaze. The model
THE BODY IS A SOCIAL HIERARCHY reveals the opposition between two metaphorical systems
of social identity: the dominant Victorian system, which associates physical attractiveness with high
social standing, and an alternative system, which locates true nobility in a person’s natural features,
independent of class origin. The model PLAINNESS IS MORAL VIRTUE performs a subversive
ideological function, reframing physical plainness as moral virtue and opening a space of self-
assertion for the heroine beyond the boundaries of the dominant value system.

It is argued that the three identified models do not function in isolation but form a coherent,
interconnected system in which the heroine’s physical inconspicuousness is consistently reframed
as a basis for affirming her psychological depth, social dignity, and moral worth. The application
of conceptual integration theory makes it possible to account for the qualitative distinctiveness of this
image: the meanings that arise from the interaction of the metaphorical models are qualitatively new
and cannot be reduced to the meaning of any individual model in isolation.

Key words: conceptual metaphor, character image, cognitive poetics, conceptual integration,
Victorian ideology.

Beryn. JocnigxeHHs meTadopy y XyA0XKHbOMY TEKCTI 3anuvLiaeTbCa akTyanbHUM Y KOHTEK-
CTi Cy4acCHOI KOTHITUBHOI NiHIBICTUKM, sika po3rnsaae Metadoopy He SK CTUNICTUYHY dgoirypy, a sik
6a3oBUN MexaHi3aM NIACLKOro MUCNeHHs Ta nidHaHHs [8]. Ak 3a3Havae A. B. CyxoBa meTa-
dopa ymoxnumentoe Bepbanisadito TMx ABu1L, AKi HEe NigAarTbCa NPSAMIN HOMIHaUII: TBOpYa 0Co-
BUCTICTb NepeTnHae Mexi NOBCAKAEHHOrO YNopsaKyBaHHS | CTBOPIOE BriacHy obpasHy cuctemy,
XYOOXHIO KapTuHy cBiTy [3]. CeMaHTUKO-KOrHITUBHUI Nigxig OO iHTepnpeTauii Xy40XHbOro Tek-
CTYy 3MilLlye aKUeHT B iHTepripeTauil metadopn 3 pUTOPUYHOT (PIrypy Ha iIHCTPYMEHT Ni3HaHHS,
cnocib cnpunHATTS | penpe3eHTadii niogcbkoro gocsigy [8]. OcobnunBoi akTyanbHOCTI KOTHITUB-
HUI Nigxig HabyBae B KOHTEKCTI aHanidy obpa3sy nepcoHa)a: NOPTPETHUI ONUC repos € He Npo-
CTUM NepesikoM 30BHILLHIX 03HaK, a CKnagHoK MeTatOpUYHOK CUCTEMOLO, WO PO3KPUBAE MCU-
XOMOTiYHi, couianbHi Ta MoparnbHi XapakTepUCTUKK repos.

Poman Wapnottn BpoHte «[xenH Enp» npueepTae yBary OOCNIAHVKIB Y (PeMiHICTUMHOMY,
ncuxoaHaniTM4HOMY Ta CTUMICTUMHOMY acrnekTtax, OAHAaK KOrHITUBHO-MIHIBICTUYHUIA aHani3

8 DOI 10.32782/2412-933X
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MeTadopUYHNX Mogernen y nopTPeTHUX onmcax rofioBHOI repoiHi 3anuwaeTbcs HeAOCTATHBO
BUCBITIEHMM Y HAYKOBIN NniTeparypi.

MeTadopryHe mogentoBaHHA 06pa3y nepcoHa)a € OOQHUM i3 LeHTpanbHUX NUTaHb Cy4acHoT
KOTHITMBHOT NOETUKW, LLIO PO3BMBAETBLCHA HA NEPETUHI NIHIBICTUKK, NiTepaTypo3HaBCTBa Ta CEMi-
OTUKN. BUTOKM CcydyacHOro posymiHHA 06pa3oTBOPYOI (OYHKLIiT MOBU CAralTb MiHIBONOETUYHOI
koHuenuii O.0. MNoTebHi, Ak y npaui «ymka Ta MoBay» OGIpyHTYBaB MOHATTS BHYTPILUHBOI
dopMu cnosa sik 06pasHoro cnocoby 0CMUCAEHHS AINCHOCTI [2]. MNPpUHLMNOBO BaXNMBOHO € Te3a
AOCIigHMKAa NpO CTPYKTYPHY BIOMNOBIOHICTL CNOBA i Xy4OXHBOrO TBOPY: 0Opa3Hui noTeHuian,
3aKrageHnn y BHYTPILWHIN OpMi OKpeMOI flekceMu, po3ropTaeTbCs Ha PiBHI TEKCTY B LiSiCHY
obpasHy cuctemy. 3BiOCM BUMMMBAE, WO NOPTPETHA AeTanb Yy XyAOXKHbOMY TBOPI HiKONMW He
€ NPOCTUM nepenikom (Pi3UYHUX XapakTEPUCTUK: KOXKEH eNeMeHT ONncy Hece rnMubLue 3HaYeHHs,
LLIO BKA3y€e Ha NCUXOJIONiYHi, couianbHi Ta MoparnbHi BUMipyu obpaay.

CemioTnyHa Tpaguuis 36aratmna po3yMiHHS MeTadopu SK MexaHidaMy 06pa3oTBOPEHHS.
P. AkobcoH 0b6rpyHTYBaB NOETUYHY PYHKLIiIO MOBU SIK AOMIHAHTHY B XYAOXXHbOMY TEKCTI: XYA0X-
Hin 006pa3 BMHMKAE TaMm, e MiX Pi3HOPIAHMMU eneMeHTaMy BCTaHOBMOKTLCA HOBI 3B)A3KM
NoOAiBHOCTI, WO NOPOAXKYHTb CMUCT, KU HEe 3BOAUTbLCS A0 >XOOHOMO 3 erneMeHTIB oKpemo [7].
P. BapT, po3rnagatoumn XyooXxHi TEKCT Ik TKaHMHY KOZiB, NOKa3aB, LU0 KOXHa NOpPTpeTHa AeTanb
PYHKLIOHYE OQHOYACHO Ha piBHI AeHoTauil Ta KOHOTauil — KynbTypHO 3yMOBMIEHUX acouiauin,
aKTMBOBaHMWX y CcBigoMocCTi peuunieHTa [4]. Came Ha KOHOTATMBHOMY PiBHI (PYHKLIOHYE KOHLen-
TyanbHa meTacopa sk MexaHi3am 06pa30TBOPEHHS.

KoHuenTtyanbHa Teopis metadopu, pospobneHa [x. Jlenkodpdpom i M. [IxoHcoHOM y npadi
“‘Metaphors We Live By” 3giicHuna npMHUMNOBMIA NEepeBOPOT Y PO3yMiHHI Npupoau metadopu.
3a [x. Jlenkodbdpom i M. [I>xoHCOHOM MeTadhopa € He CTUNICTUYHUM 3acobom, a cnocobom muc-
NeHHsA: abCcTpakTHe OCMUCTTIIETLCS Yepe3 KOHKpeTHe i TinecHe [8]. KoHuenTyanbHa meTadopa
Mag€ CTPYKTYpY CUCTEMATUYHOI NPOEKLIT 3 BUXIAHOI cdepu (source domain) Ha LinboOBY cdepy
(target domain), nepegatoum He nuule OKpeMi BIONOBIAHOCTI MK enemMeHTamun AOBOX cdep,
a " cuctemMy CTPYKTYPHUX 3B>S3KiB MK HUMK. [1ng aHanidy nopTpeTHUX onucis NepcoHaxis uUs
Teopis € 0cobnNMBO NPOAYKTUBHO, af)Xe BOHA LO3BOMISE BUSABUTM CUCTEMATUYHI METAOPUYHI
MOZENi, WO CTPYKTYpYHOTb 06pa3 repos i BU3Ha4atoTb CMocib MOro CNpUMHATTS Yntadem [8].

Moganbwmm po3BUTKOM Teopii KOHUEeNTyanbHOI MeTadopu cTana KOHUenuis KoHuenTyanb-
Hoi iHTerpauii (conceptual blending), 3anpornoHosaHa XK. ®okoHbe Ta M. TepHepom y npaui “The
Way We Think”. Ha BiamiHy Big ogHOCNpsMOBaHOI NPOEKLiT Mk ABOMa cchepamu, KOHLeNTyarnbHa
iHTerpauia onucye CKragHilwy KOTHITUBHY onepawito: enemMeHTU KiflbKOX MeHTanbHUX NpocTopiB
MOEAHYHOTLCA TaK, L0 NOPOOXKYHOTb HOBI CMUCIIU, SIKMX He Byno B XXOAHOMY 3 BUXiAHMX NPOCTOPIB
okpemo [6]. Came Tomy XyaoxHi 06pas € siKiCHO BinbLUMM 3a CyMy CBOIX CKNAAHWUKIB: MOrO LifnicHe
3Ha4YeHHHA BUHUKAE He 3 OKpeMUX efnieMeHTIB, a 3 ixHbol B3aemogil. J1. |. benexosa 3actocyBana
Teopit0 KOHUENTYanbHOI iHTerpauii 4o aHanidy noeTu4Hux obpasiB B aHIMOMOBHIM Noesii, noka-
3aBLUM MPOAYKTMBHICTb LbOro Miaxoay Ans ocniakKeHHs baraTtowapoBux XyqoXHix obpasis [1].

BaxnuBum TeopeTnyHUM NIiArpyHTAM € TakoX MPUHUUMN TiNEeCHO 3YMOBMEHOro ni3HaHHA
(embodied cognition): abCcTpakTHI KOHLENTU OCMUCHIOITLCA Yepe3 MPOEKLi0 KOHKPETHILINX,
TinecHo BiavyTHUX cdep goceigy [9]. Lle nonoxeHHA mMae npuvHUMNOBE 3HAYeHHs Ons po3y-
MiHHSI NOPTPETHMX OMUCIB MEPCOHaXiB: COMaTU3MKN, KONbOPOMO3HAYEHHS, NPOCTOPOBI Xapak-
TEPUCTUKN BUKIUKAIOTb Y CBIAOMOCTI YnTada He nuue BykBanbHi 3Ha4YEeHHS, a 1 Uiny Mepexy
TiINEeCHO 3yMOBMNEHUX acouiauin i KynbTYpHUX KOHOTaUin. Y KOHTEKCTi poMaHy «[xenH Enp»
KOXXHa AeTanb NOPTPETHOro onucy repoiHi (bnige obnuyysi, HEBUCOKUI 3pIiCT, NPOHU3NNBUIA
nornsag) yHKUIOHYE SK By30§1 CKITagHOI MeTadpOpUYHOT MepeXxi, L0 0QHOYACHO KOHCTPYHOE Ncu-
XOMOriYHi, couianbHi Ta i4eonoriyHi Bumipm obpaay.
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MeTta gocnigxxeHHs nonsrae y BUSBNEHHI Ta aHani3i KoHUenTyanbHUX MeTadpopuyHNX Moae-
nen y NOpTPETHUX Onucax rofloBHOI repoiHi pomany LLapnottn bpoHTe «IxenH Enp» Ta BU3Ha-
YeHHi IXHbOI POsli Yy KOHCTPYKOBAHHI MCUXOMOrivYHMX, couiaribHUX Ta i4eO0NoriYHNX XapakTepucTuk
o6pa3zy. O6’ekTOM AoCnigKeHHs € NopTpeTHi onucy [xenH Enp y pomaHi. lNpegMeTom € KOH-
uenTyanbHi MeTaopuyHi Moaeni, WO CTPYKTYPYHOTb Lii OMuCH.

MeTtoau Ta MeTtoaMKu aocnimgxeHHs. MaTepianom JOCNigXEHHA CryryTb NOPTPETHI
OnucKn ronoBHOI repoiHi y pomaHi lapnoTttn bpoHTte «dxenH Enp» (BugaHHsa Folio, 2021).
[obip matepiany 3aincHioBaBCS METOLOM CyUinbHOI BMOGIpKM dparMeHTIB, WO MiCTATb
XapakTepucTuky 3oBHiwHoCTI [bxenH Enp Big iMeHi HapaTtopa, camMol repoiHi Ta iHWux
nepcoHaxis.

MeTtogonoriyHy OCHOBY AOCIiIKEHHA CTaHOBNATb Teopis KoHuenTyanbHol metadopu [8]
Ta Teopia KOHUEeNTyanbHoI iHTerpauii [6]. [Ana BusaBneHHA MeTaddopuyYHUX MOLESNEN, WO CTPYK-
TYPYHOTb MOPTPETHI ONMUCK, Ta BCTAHOBMNEHHSA CUCTEMW NPOEKLIN MK BUXIOHOO i LIiNbOBOO cde-
pamu 3aCTOCOBYETLCH KOHLENTYyanbHU aHanis. [lns nosiCHEHHA HOBUX CMUCIB, LLIO BUHUKAOTb
y pesynbraTti B3aemMofil KiflbKOX MeHTanbHUX npoCcTopiB, — aHani3 KoHUenTyanbHol iHTerpadil.
CemiotnyHum nigxig, [7; 4] 3anyyaetbes Ansa po3rnsagy 4eHOTaTUBHOMO Ta KOHOTATUBHOIO PIiBHIB
nopTtpeTHoi aetani. JliHrBonoetuyHa Tpaauvuia [2; 1] cnyrye nigrpyHTamM ans po3yMiHHS obpas-
HOro noTeHLuiany MOBHUX OOUHWULL Y XYOOXHBOMY TEKCTI.

Pe3ynbraTtu Ta guckycii. AHani3 noptpeTtHux onucis [xenH Enp y pomari gossonsie BMo-
KpeMUTU TP OOMIHAHTHI KOHUeNTyasnbHi MeTadopuyHi Mogeri, WO CUCTEMHO KOHCTPYHOHTb
o6pas ronosHoi repoini: EYES ARE A SOURCE OF LIGHT/FIRE, THE BODY IS A SOCIAL
HIERARCHY Ta PLAINNESS IS MORAL VIRTUE. KoxHa 3 uMx mogenen CTBOPIHOE OKPEMUN
BUMIip 06pa3dy nepcoHaxa — NCUXONOriYHWIA, coLianbHUM Ta i4eonoriYyHUi, | BOAHOYAC B3aEMO-
Ji€ 3 IHWMMK, YTBOPIOKYN LiNICHY KOTHITUBHY CTPYKTYpY nopTtpeTa. YKoaHa 3 umMx mogernemn He
PYHKLIOHYE K i30MbOBaHUN XYOOXHIN MPUMOM: KOXHa € CKNagoBOK €OMHOI CUCTEMMU, Y SKIN
i3nyHa HEMOMITHICTb repOoiHi NOCNIAOBHO NEPEOCMUCIIIETLCS K NiACTaBa AN YTBEPAXKEHHS
1T nCUXonorivYHol rMmnbuHK, couianbHOI FigQHOCTI Ta MOpanbHOro AOCTOIHCTBA.

MetadopnyHa mogens EYES ARE A SOURCE OF LIGHT/FIRE € HanbinbLl po3ropHyTO0
i XyOOXHbO 3HaYYLLOK CKIaZoBO NOpTpeTHUX onucis [hxenH. BoHa peanidyeTbecs Yepes cuc-
TeMy MOBHUX BUPaA3iB, LLLO OXOMNSTKOE Pi3Hi acnekTn BMXIigHOI cdhepu CBITNA i BOTHIO Ta MPOEKTYE X
Ha cdepy NCUXIYHOrO i MOpanbHOrO XUTTS repoiHi. Baxnueum € onuc oven: “The flame flickers
in the eye; the eye shines like dew; it looks soft and full of feeling; it smiles at my jargon: it is
susceptible; impression follows impression through its clear sphere; where it ceases to smile,
it is sad; an unconscious lassitude weighs on the lid: that signifies melancholy resulting from
loneliness” [5, c. 287]. JlekcnyHi 3acobu peanisauii Mogeni oXonmnTb IMEHHUKN 3 CEMAHTK-
koto ceitna (“flame”, “dew”) Ta giecnoea 3 AMHAMIYHOK CEMaHTUKO CBITNoBOro pyxy (“flickers”,
“shines”), WO yTBOPIOKOTb CTiiKE CEMAHTUYHE Nnore. BoroHb CMMBOIi3y€e BHYTPILLHIO CUAY i Npu-
CTpacTb, poca — YyTNMBICTb i BIOKPUTICTb; 00MaBa obpasn po3KpmBaloTh rMNOUHY BHYTPILLHBOMO
CBITY repoiHi. PO3ropHyTiCTb onucy, Lo NOCcniZoBHO OMUCYE KiflbKa CTaHiB 04ei, a caMe MOCMILLIKY,
CMYTOK, MNSBICTb, NiAKPECIIE MHAMIYHY NPUPOAY BHYTPILLHLOMO CBITY repoiHi: nornag IxenH
€ TOYHUM BigoOBpaXeHHSAM 1T QyLEBHOro CTaHy.

OTxe, U Moaernb BUKOHYE B MOPTPETHOMY OMUCI NOABINHY (PYHKUiKO: NO-NepLue, KOMNEHCcye
i3YHY HEMNOMITHICTb repoiHi, yTBepaXytoun ocobnuBy BMPasHiCTb nornaay sik BikHa y bara-
TWUI BHYTPILLHIN CBIT; NO-Apyre, BCTAHOBIIKOE NapagoKcaribHy Ono3nLito MK 30BHILLHLOIO HerMo-
MITHICTIO | BHYTPILLHIM CBITAOM. 3rigHO 3 TEOpIiE KOHUEeNTyanbHol iHTerpadii [6], y cBiZoMOoCTi
ynuTaya BUHUKAE HOBUI CMUCA: Odi [KeH nocTaloTb He MPOCTO OpPraHoOM 30pY, a iIHCTPYMEHTOM
MOpParnbHOro i MCUXOrOrYHOrO0 CaMOBUPaXEHHS.
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MetadopunyHa mogens THE BODY IS ASOCIAL HIERARCHY cTpykTypye couianbHui BUMIp
o6pa3sy vepe3 MPOEKLil0 TiIIECHMX XapaKTePUCTUK Ha couianbHui ctatyc. Camoonuc [xenH
€ NoKas3oBoI0 intocTpauieto uiel npoekuii: “/ sometimes regretted that | was not handsomer;
| sometimes wished to have rosy cheeks, a straight nose, and small cherry mouth; | desired to
be tall, stately, and finely developed in figure; | felt it a misfortune that | was so little, so pale,
and had features so irreqular and so marked” [5, c. 140]. HakonnyeHHs comaTnamiB i3 HeraTme-
HOIO OLiHHOI ceMaHTukoto (“so little”, “so pale”, “so irregular”) BinTBOPIOE [OMIHAHTHY BiKTOpiaH-
CbKy Mofersb, Y sKi BIOXUNEHHS Bif TiIeCHOT HOPMY aBTOMAaTMYHO O3Ha4Yae couianbHy MEHLUO-
BapTiCTb. [1oka3oBo, Wo [HKenH cnpunmMmae Lo HEBIONOBIOHICTb HE K HENTParbHY BigMIHHICTb,
a sk HewacTts: “/ felt it a misfortune” — dhopmyna cy6’eKTUBHOI OLiHKM, SIka CBIi44YMTb MPO 3aCBO-
EHICTb OMIHAHTHOI CUCTEMM LLIHHOCTEN camoto repoiHeto. MNpukmeTHukn “tall” i “stately” pyHkui-
OHYIOTb Y LIbOMY KOHTEKCTi SIK MOABIMHO KOO4OBAHI 3HAKW: Ha AeHOTaTUBHOMY PiBHIi BOHW ONUCY-
0Tb 30BHILLUHICTb, HAa KOHOTAaTUBHOMY — BiICUNAOTb 0 BIKTOPiaHCbKNX YABIEHb NPO 3B’A30K MiXK
Gi3NYHOI0 IMMO3AHTHICTIO 11 CoUianbHOK BULLICTHO.

BogHouac mictep Pouectep 3anpoBamxye ansrepHaTuBHy MeTadopudHy npoekuito: “nature,
at least, has stamped her patent of nobility on this brow”[5, c. 371]. MeTtadopa “patent of nobility”
nepeHoCUTb colianbHui cTaTyc 3i cdhepun ycnaakoBaHUX NPUBINeEiB y cdepy npupoaHoi obaapo-
BaHOCTI. TakKnM YMHOM, y pOMaHi (PYHKLIOHYIOTb [Bi KOHKYPYHOUYi MeTadoopuyHi Mogeni couiarnb-
HOI iJeHTMYHOCTI: AOMIHAHTHA BIKTOpPiaHCbKa, WO NoBysa3ye (PidUYHY IMMO3aHTHICTb i3 couianb-
HOK MepeBarol, Ta ansTepHaTMBHA, WO BbaYae CNpaBXHIO LUMSXETHICTb Y NPUPOAHMX prucax
MIOONHKN, HE3anNeXxHo Bif 1T KNacoBOro NOXOMKEHHS. LI KOHKypeHLUia € Xy4oXHIM BigobpaxkeH-
HAM i4eonoriYyHoro KOHMNIKTY, WO NPOHM3YE BECb POMaH: aBTopKa He nuvuwe BiATBOPKE OOMi-
HaHTHY BIKTOPiaHCbKY CUCTEMY LiHHOCTEW, a U NOCnig4OBHO OEKOHCTPYIOE 11, BigKpuBaKyun Ans
[bxenH MOXIMBICTb YTBEPAUTW BMNACHY FHICTbL N03a MeXaMun CTaHOBOI iepapxXil.

MetadopunyHa mogens PLAINNESS IS MORAL VIRTUE € HanbinbLw igeonoriyHo HaBaHTa-
)KEHOK CKNagoBOK MOpTpeTHoro obpasy [hkenH i 6e3nocepeaHbO nopys3aHa 3 KOMMEHcalin-
HOO JOriKO0, L0 NPOHM3YE BeCb pomaH. PisnyHa npoctota (plain, simple, neat) cucremaTnyHo
NPOEKTYETLCS Ha MoparibHy YMCTOTY i AYXOBHY UinicHICTb repoini. Camoxapaktepuctuka “Poor,
obscure, plain, and little” [5, c. 364] KOHUEHTPYE Y YOTUPLOX MPUKMETHUKAX YCi BUMipW couiarb-
HOro ediunTy repoiHi: eKOHOMIYHUK, couianbHUn, eCTETUYHUI | TinecHun. Ti cami kateropil,
OfHaK, HaMoOBHIOTbLCA MNO3UTUBHUM CMWUCIIOM Yepes3 CBILOMY HaCTaHOBY repoiHi: “obliged to
be plain — for | had no article of attire that was not made with extreme simplicity — | was still by
nature solicitous to be neat” [5, c. 140-141]. CuHTaKCcM4YHe NnpoTUCTaBneHHs 3 “still” nigkpecntoe
Knto4oBy An1s ob6pasy repoiHi ono3uuito: NpocToTa € Ans [KerH He nuwie BUMYLLIEHOK colianb-
HOK 06CTaBMHOIO, a 1 CBIAOMO 0BPaHOI0 LiHHICTO.

[MpUMITHO, WO TOM cCamMuU CEMAHTUYHUIA KOL, NPUCYTHIN | B XapakTepucTuli, SKy gae mictep
Pouectep: “quaint, quiet, grave, and simple, as you sit with your hands before you” [5, c. 188].
lpagauis npukmeTHUKIB “quaint”, “quiet”, “grave”, “simple” yTBOpIOE CEMaHTUYHE nofe Moparnb-
HOT CTPUMAaHOCTI 1 BHYTPILLHbOI 30CEePEeKEHOCTI, e 30BHILLHA HEBMPA3HICTb € 3HAKOM BHYTPILL-
HbOI MUBUHN. Y Mexax BIKTOpPiaHCbKOI iAe0noriYyHoi cucTemMm U Mogernb BUKOHYE CyOBEepCUMBHY
OYHKLiO: NPUKMETHUK ‘plain”, WO B JOMIHAHTHOMY AMCKYPCi BKa3ye Ha (Pi3vyHY i couianbHy
MEHLLOBapPTICTb, HAbyBa€e NO3NTUBHMX MOparnbHUX KOHOTaUin. Cama [>kerH onucye CBil Oasr K
‘plain Quaker-like apparel” [5, c. 141] — NOPIBHSAHHS, LLO CBIOOMO BiACUae 4O €TUKM MPOCTOTH
i MOparibHOT HEeNiAKYNHOCTI K anbTepHaTUBHOT CUCTEMM LIHHOCTEMN.

BucHoBkW. Tpu BUsiBrieHi metaopuyHi Mogeni He PyHKLIOHYTb i3011bOBaHO, @ YTBOPIOKOTb
uinicHy B3aemonoBya3aHy cuctemy. MetadopunyHe mogentoBaHHA o6pasy [kenH Enp noctae,
TaknMM YNHOM, He nuLie XyAOXHIM 3acO0B0M, a 1 KOTHITUBHUM iHCTPYMEHTOM, Yepe3 K1 aBTopkKa
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KOHCTPYIOE anbTepHaTMBHY CUCTEMY LIIHHOCTEN Y MeXax BIiKTOpiaHCbKOro AMCKypcy. 3acTtocy-
BaHHS TEOpil KOHLENTyanbHOI iHTerpadii 4O3BOMSE NOACHNTY AKICHY CBOEPIAHICTb LibOro o6paasy:
CMUCINN, LLIO BMHUKAIOTb Y pesyrnbTraTti B3aeMoail MeTadpopudHNX Moaenemn, € AKiCHO HOBUMU | He
3BOAATbLCA 40 3HAYEHb KOXHOT MoAesi okpemMo.
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NOAPYX KA WWMLWLUMAHOBUX AK KYNIbTYPHUU ®EHOMEH:
IHTENEKTYAJIbHA CNIBMPALA TA TBOPYE MAPTHEPCTBO
B CYCNMINIbHUX | HAYKOBUX MPOLECAX

Bywko NanuHa

KaHamaaT inonoriyHmx Hayk, OOLEHT,

OOLEHT KaTeapu crioB’sHCbKoIT doinonorii imeHi npodecopa InapioHa CBeHUiLbKOro
NbBiBCHKMI HaUiOHanNbHUIA YHiBepcuTeT iMeHi |IBaHa ®paHka

ORCID ID: 0000-0002-6860-6952

Y cmammi 30iticHeHO KOMIIeKcHUU aHari3 peHOMeHyY iIHmerekmyasnbHO20 ma meop4yo20 rnapm-
Hepcmea nodpyxxs leaHa G J1idii LLluwmaHo8UX y WUPOKOMY KOHMEKCMI KyrnbmypHUX, HayKo8ux
i cycninbHUX npouecie KiHuss XIX — noyamky XX cmonimms. 3ocepedxeHo ysazy Ha 8USI8NEHHI
crieyuaiku iXHbOI crifibHOI npaui sk yHIKaribHO20 83ipus napumemHo20 iHmesiekmyasnbHO20 COH3Y,
y MeXax 5IKo20 HayKosi, epoMadckbKi ma KyrbmypHO-KpUMUYHI iHiyiamugu 83aeMHO O0Mo8HK8asu
00Ha O0HY, 8U3HadYatoyu Kimo4osi eekmopu ModepHisayii 6oneapcbkoeo iHmenekmyanbHo20 po-
cmopy.

PosensHymo nocmamsb IeaHa LLluwmaHosa Kpi3b npu3my Uo2o 6azamozpaHHoi QisribHoCmi K
yHOamopa rpogpeciliHoi boneapcbKoi Hayku, akadeMiyHOI oceimu ma iHiyiamopa cmpameaiyHux
MDKHapOOHUX HayKo8UX KOHMaKmig Ha 3acadax €8porelcbko2o 2ymMaHiamy. BoOHoYac poskpumo
ponb Jlidii LluwmaHoeoi-LpazomaHo80i ik caMocmilHOi ma ernnueosoi nocmami, Yusi meopyicmae
pernipeseHmye He nuwe crnadKoeEMHICMb [HMenekmyanbHUX mpaouyid poduHu [pazomaHosux
ma yKpaiHCbKOo20 8irlbHoOyMcmea, a U ¢hopMye Ho8y OISl Mmo204acHO20 KOHMeKCmy MoOesib Hay-
Koeoi durniomamii. Y cmammi demarbHO npoaHanizoeaHo ii nepeknadaubKul ma fimepamypHo-
Kpumu4yHUt 0opoboK — 30Kpema iHmenekmyarsnbHy y4acme y daconuci « CB0600HO MHEHUE», — WO
gidizpae 8u3HayaribHy posib Yy CmaHOo8/eHHI (haxo8oi MucmeubKoi peuenuii ma emaHcunauji XiHo4oi
IHmenekmyarbHOI npucymHocmi 8 akademidyHoMmy cepedosuui boneapii.

BucsimneHo cucmeMHy 83aemM00it0 MOOPYXXs1 3 YKpalHCbKUMU HayKo8UMU Konamu, 30Kpema
3 Haykosum moegapucmeom imeHi LllegueHka, wo criyaysarno 0iegoto rnnamgpopmoro 0511 OYX08HO-
20 36nuxeHHs YKkpaiHu ma bonezapii. [JosedeHo, wo iHmenekmyarnbHa conidapHicms LLluwmaHosux
cmana diesum iHCmMpymMeHmMoMm iHmezpauii 6on2apcbKoi Kyrbmypu 8 3a2aribHOe8ponelcbKull KOH-
mekcm. Ha ocHosi susyeHHs enicmorspito ma rybrikayit 3pobrieHo 8UCHOB0K w000 OoyirlbHoCmi
po3ansady nocmamed LLuwmaHo8UX 5K UiNiCHO20 KyribmypHO20 (heHOMEHY ma akmyaribHO020 emu-
KO-HayK08020 3pasKka napmHepcmea, 8axIugo20 015l Cy4acHUX ¢hirlonoaiqyHuX, CriagicmuyHUX i Kyb-
myposio2iyHux cmyoid.

Knroyoei cnoea: IsaH LLuwmaHos, f1idis LLuwmaHoea-LpacomaHosa, iHmenekmyarnbHe napm-
Hepcmeo, espornelicbKull KyrnbmypHUU npocmip, ykpaiHCbKo-6012apChbKi 38 ’93KU.
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THE SHYSHMANOVS AS A CULTURAL PHENOMENON:
INTELLECTUAL COLLABORATION AND CREATIVE PARTNERSHIP
IN SOCIAL AND SCIENTIFIC PROCESSES

The article provides a comprehensive analysis of the intellectual and creative partnership
between Ivan and Lidia Shyshmanov within the broad context of cultural, scientific, and social
processes of the late 19th and early 20th centuries. The study focuses on identifying the specifics
of their collaboration as a unique example of an egalitarian intellectual union, where scientific,
public, and cultural-critical initiatives mutually complemented each other, defining key vectors for
the modernization of the Bulgarian intellectual landscape.

The study examines the figure of lvan Shyshmanov through the prism of his multifaceted activities
as the founder of professional Bulgarian scholarship and academic education, as well as the initiator
of strategic international scientific contacts based on European humanism. Concurrently, it reveals
the role of Lidia Shyshmanova-Drahomanova as an independent and influential figure whose work
represents not only the continuity of the Drahomanov family’s intellectual traditions and Ukrainian
freethinking but also constitutes a pioneering model of scientific diplomacy for that era. The article
offers a detailed analysis of her translational and literary-critical legacy — particularly her intellectual
contribution to the journal Svobodno Mnenie — which played a decisive role in establishing professional
artistic reception and the emancipation of female intellectual presence in Bulgaria’s academic
environment.

The paper highlights the systemic interaction of the couple with Ukrainian scientific circles,
specifically with the Shevchenko Scientific Society, which served as an effective platform for the spiritual
rapprochement of Ukraine and Bulgaria. It is argued that the Shyshmanovs’ intellectual solidarity
became an effective instrument for integrating Bulgarian culture into the pan-European context.
Based on the study of correspondence and publications, the author concludes that the Shyshmanovs
should be regarded as a holistic cultural phenomenon and a relevant ethical and scientific model
of partnership, significant for contemporary philological, Slavic, and cultural studies.

Key words: Ivan Shyshmanov, Lidia Shyshmanova-Drahomanova, intellectual partnership,
European cultural space, Ukrainian-Bulgarian relations.

Bctyn. Ha mexi XIX—XX cToniTb iHTENeKkTyanbHUn CBIT €BpONM NO3HAaYNBCHA BaXKINMBOIO TEH-
OEHLUiE0: BenuvKi igei aepani YacTille Hapog)KyBarnucst He B i30fIbOBAaHOMY MPOCTOPi KabiHeTIB
NOOAUHOKUX OOCAIAHWKIB, @ B OUMHaMIYHOMY Aiarnosi NogpyXHixX iHTenekTyanbHUX TaHOeMiB.
[MokaszoBUM NpuKagoM Takoro napTHepcTBa € AianbHicTb [Mepa Ta Mapil Kropi, ki y cTiHax
cBoei nabopatopii AianNu SK eauHe Uine, CTMparydm Mexy MK NpuBaTHUM XUTTSM i BEMUKOKO
HayKolo.

He meHLW BMpasHo usi MoAaenb NapTHePCTBa peanidyBanacs y CnifibHOMY XUTTEBOMY 1 TBOP-
yomy wnaxy Isana Ta Jligii LUnwmanosux. BuxoBaHi Ha geMokpaTuyHux igesx Muxanna Jparo-
MaHoBa, BOHM NepeTBOpUIn CBIN 4iM Ha CBOEPIOHE «KYIbTypHE NOCONbCTBO», A€ O0CBIA YKpa-
THCBKOT NONITUYHOT eMmirpauii opraHiyHO NOEQHYBABCS 3 iHTENEeKTyanbHUMK NowykaMn Monogol
onrapcbkoi iHTenireHuii. Lle napTHepcTBO, 3acCHOBaHe Ha ryMaHIiCTUYHUX LIHHOCTSAX, HE nuwle
Crnpusano MogepHisadii 6onrapcbkoi KynbTypu, a  CTano BaXXNMBOK NaHKOK MIKCIOB’ SSHCbKOro
Aianory Ta BKNIOYEeHHA 6onrapcbKoro iHTenekTyanbHOro cepefoBuila A0 3ararbHOEBpOnen-
cbKkoro npoctopy. OiansHicTb LLMWwMaHOBMX NepekoHIMBO 3aCBigvyeE, WO IHTENeKTyabHUN CO3

14 DOI 10.32782/2412-933X



Scientific papers of Berdyansk State Pedagogical University. Philological sciences. 2026. Ne 27

MOXe BUCTYNaTu He NuLle OCHOBOK POAWHHOI €4HOCTI, @ U CTpaTeriyHUM YMHHUKOM CYCMifIbHOrO
NoCcTyny Ta HauioHanbHOro po3sutky. Came ToMy B HAayKOBOMY AUCKYPCi TXHi TaHOEM pPO3rns-
AAeTbCA SIK 3pa30K rapMOHIMHOI criBnpadi, Wo criyrysana AyxoBHUM «MOCTOM» MiX Borrapieto,
YKpaiHoto Ta 3axigHow €Bpornoto.

AHani3 ocTaHHix gocnimxeHb i nyonikauin. NutaHHa BHecky |. LLUwimaHoBa y nopiBHANbHE
BMBYEHHS niTepaTtypu Ta donbkrnopy Oyno npeamMeToMm 3aLuikaBreHHs OonrapCbKux y4eHux
L. ABapxiesoi [1], M. ApHaygosa [2], O. Oimosa [8]. NpobnemaTtnka 6onrapcbKo-yKpaiHCbKnX
HayKoBMX B3aeMuH npusepTtana yeary 1. AtaHacosa [3], B. MockaneHnka [10], B. Haynka [11],
B. MickixxoBoi [13], C. YepnokoBoi [14]. ¥ Hawwux nonepegHix posBigkax [4—6] KOMMIEKCHO
BUCBITNEHO ponb |. LUnwmaHoBa B KOHTEKCTI LIMX B3aEMUH Ta KOHUENTYyasrisaoBaHO BHECOK TPbOX
MOKONiHb poguHK LnwmaHoBmx y po3BUTOK BoMrapcbKoro Teatpy Ta Kynestypu 3aranom. Okpemi
acnekTtu iHTenekTyanbHoi 6iorpadii J1. LUnwmaHosoi-[paromaHoBoi cTaBanu 06’eKkTOM HayKoBOI
yBaru y possigkax B. BnaceHka [7], M. MnageHosoi [9], J1. CineBuu [12], A. Akimosoi [17] Ta iH.

[Monpu 3HayHy KinbKicTb Npaub, NPUCBAYEHUX OKPeMUM acnektam gisrnbHocTi |. Wuwma-
HOBa 4M 3aranbHUM MUTAHHAM MIXKKYNBTYPHUX 3B’A3KiB, (DEHOMEH iHTeneKTyanbHoro TaHaemy
NOAPYXOKSA AK LinicHe ABuMLe A0Ci He CTaB NPeAMETOM cneujianbHOro cMcTteMHoro aHanisy. Came
Le 3yMOBIE HeOOXiQHICTb NpeacTaBNeHHSA LinicHOro niaxony Ao OCMUCHEHHS noctaten LWnw-
MaHOBMUX K YHiKanbHOI MoAeni iHTenekTyanbHOro NapTHEPCTBa, WO nocTana gieBUM MexaHis-
MOM MOAepHi3auil 6onrapcbKoro cycnifibcTea.

MeTta poboTu nondrae y gOCnifKeHHI (DEHOMEHY iHTENneKTyanbHOro TaHO4eMy MOAPYXOKS
WnwmaHoBux, BUSBREHHI cneundikn IXHbOI TBOPYOT B3aEMofil B Mexax nepiognyHux BuaaHb
(«Bwnrapckn npernegy», «CBo60AHO MHEHMEY) Ta BU3HAYEHHI 3HAYEHHS TXHBbOI CMINbHOI Aifnb-
HOCTI A4Ns MogepHi3aUil KynbTyYpHOro NpocTopy i Oro iHTerpauii y 3arafibHOEBPONENCLKUN iHTe-
NeKTyanbHUN KOHTEKCT.

O6’eckTOM gocnigXeHHA € npouec POpMyBaHHA Ta PYHKLIOHYBAHHS TBOPYOI M HayKOBOI
cnienpaui noapyxoksa LnwmaHoBux. Y ubomy KOHTeKCTI noctatsh |. LnwmaHoBa gk dpyHaaTopa
NpodeCinHOT HayKn Ta akafeMi4YHOI OCBITU PO3rNAAAETLCA Y HEBIQ EMHOMY 3B’A3KY 3 JiSINIbHICTIO
. WuwmaHoBoi-[lparoMaHoBoI, sika penpeseHTye CnagkoeMHICTb TpaguLi yKpaiHCbKOro Bifb-
HOOYMCTBa, L0 B OpraHivHin B3aemogii CTBOPUIO NIArPYHTS ANsl TPUBANoro iHTenekTyanbHOro
Aianory B 3arasibHOEBPONENCbKOMY MPOCTOPI.

IBaH WnwmaHoB (1862—1928) — BuaaTHMi Bonrapcbknin nitepaTypo3HaBeLlb, OSbKIOPUCT
i AepXXaBHUM Jisd, uni 3ycunnga Oynu CcnpsiMOBaHi Ha MOAEPHI3aLlito HaLiOHaNbHOI KynbTypu.
dopMyBaHHA MOro HayKoBMX MOrnsAgiB Bigbysanocsa nig 3HayHum Bnnueom M. [paromaHoBa,
3 9kMM BiH no3Hanomuscsa y 1885 poui B XKeHesi. Came B Len nepioq y4eHUn 3ycTpiB AOHbKY
CBOro HactaBHuka — Jligito [JparomaHoBy, CTygeHTKy doinonoriyHoro pakynsrety XKXeHeBCbKoro
yHiBepcuTeTy. 28 rpyaHsa 1888 poky BOHM B3Anu w06, 3anovyaTkyBaBLUM TPUBASIUN IHTENEKTY-
anbHW coto3. 3aBasikn Lbomy coto3dy |. LvwmaHoB ctaB nepwnm 60mrapcbkMM yKpaiHicToOM
i 3aknaB (pyHAaAMEHT CUCTEMHOrO KynbTYPHOrO Aianory mMixx oboma Hapogamu.

BuxosaHHsa Jligii B poanHi [dparomaHoBux cTtano niarpyHTaM il noganbliol npodecinHol
AisnbHOCTI. 3aBAsAKM TpyMBanuM 3akOpAOHHMM Noi3akam 6aTbka BOHa 3 AUTMHCTBA OnaHyBana
4OTUPU €BPOMENCHKI MOBW, a nig BAMBOM MmaTtepi, Jllogmunu OparomaHoBoi, 3gobyna rpyH-
TOBHY MY3M4YHY OCBITY Ta dpaxoBe po3yMiHHSA TeaTpy. Lli komneTeHuii fo3Bonunu in 3rogom
YyTBEPAMTUCS SIK aBTOPUTETHA TeaTpanbHa Ta My3nuHa KpUTUKUHSA. |i peueHsii Ta aHanituyHi
CTaTTi BiA3Ha4Yanucs He nue eCTeTUYHMM NigX040M, a  MBOKMM PO3YMiHHAM €BPONENCHLKOro
KYyNbTYPHOrO MEHEKMEHTY.

CninbHa iHTenekTyanbHa npaus NogpyXeks poanovanacs Ha CTopiHKax Yaconucy «bbnrapcku
npernea» (1893-1900). J1. WvwmaHoBa ny6nikysana po3sigku y pybpuui «KHWXKOBHI i Hay4HM
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BecTu». CniBnpaus Noapyxoks Big3Hayanacs B3a€eMOLOMOBHIOBAHICTIO: CcTpaTerivyHi nponosu-
uit Jigii wono pedopMyBaHHA MUCTELbKOI cdpepn, dhaxoBol MiAroTOBKU KaapiB 3a KOPAOHOM
Ta CTBOpeHHs HauioHanbHoro Teatpy 6ynu 3rogom iHCTUTYLINHO peanisoBaHi |. LUnwmaHoBuM
Ha nocagi MiHicTpa ocBiTU. Taknm YnHOM, Jligia Buctynana igeornorom Ta KoHUenTyanbHUM po3s-
pobHnKomM pedbopMm, Toai SK IBaH 34incHIOBAB TXHE NOMITUYHE Ta aAMiHICTPaTMBHE BTINEHHS.

BaxnnBMm acnektoM iXHbOro napTHepcTBa CTanu ChiflbHi HayKoBi NOI3OKM B YKpaiHy.
Y 1897 poui nogpyxka sigsigano Kuie ta Nagay i3 metoro 36opy martepianis ons gocnig-
xeHb [10, c. 60]. Opyrun Bi3uT Bigbysca y cepnHi 1899 poky B mexax X|I ApxeonoridHoro 3'i3gy
B KueBi. YuacTb y ubomy dopymi gossonuna LnwmaHoBUM 3MILHUTUY 3B’SI3KU 3 YKPaiHCBKOK
enitoto, 3okpemMa 3 poguHoto Kocadis Ta B. AHTOHOBMYEM, LLO CpUSANO iHTerpadii 6onrapcbkoro
HayKOBOro cepefoBuLLa B YKPATHCbKUIN KYIbTYPHUA KOHTEKCT.

Okpim HaykoBux Bicten, J1. lUnwmaHoBa 3aincHioBana B «bbnrapcku npernen» rpyHToB-
HUW aHani3 racTporemn iHO3eMHUX apTUCTIB, NOEAHYOYN paxoBy OLHKY BUKOHAHHS 3 KPUTUKOKO
cTaHy iHdpacTpykTypu. [i nparHeHHs 00 KynbTypHOro GydiBHULTBA BUSBWUIMOCS TakoX Y nid-
TpumMmUi Yaconucy «bbnrapcku aptuct» (1900), Wo MaB Ha MeTi BUXOBAHHS €CTETUYHOIO CMaky
cycninbcTBa.

HaBiTb y Yacu rnobansHuX cycninbHUX NOTPSACIHb — B yMoBax barnkaHcbkux BoeH (1912-1913),
KONW HaLioHanbHi KOpPAOHM MOCTIMHO 3MIHIOBANUCA, a KymnbTYpHi 3B’S3KM po3puBanucs —
nogpyxoksa LLUnwmaHoBMX EMOHCTPYBANO BUHATKOBY iHTENEKTyanbHYy CTINKICTb. AKWO Aisnb-
HicTb IBaHa Byna cnpsiMoBaHa Ha MOMITUKO-ICTOPUYHE OCMUCIIEHHA cuTyauii, To 3ycunna Jligii
3ocepeKyBanucs Ha 36epexXeHHi TArMOCTi MiXKKYNbTYpHOro Aianory, Wo yTBepAXyBano Micue
Bonrapii y cninbHOMy €BponencbLKOMY NPOCTOPiI.

Y 1913 poui nogpyxeka npueaHanocs Ao Kona aBTopis )ypHany « CBO60AHO MHeHUe». Y uen
Kpusosun ans bornrapil nepiog BUOoaHHA 3rypTyBano NpoBigHMX iHTenekTyanis — akagemikis
Ta npodgecopie Codincekoro yHiBepcuteTy. INMoku I. lUnwmaHoB ny6nikyBaB aHaniTU4YHI cTaTTi
Wwoao cKkrnagHol nosiTuyHoi cutyadil Ha bankanax, J1. WnwmaHoBa yTBepaunacs sk eavHa
XiHKa — nocTinHa cniBpobiTHMUS Yaconucy. BoHa onybnikyBana 20 KpUTUYHUX peueHsin Ha
TeaTparnbHi Ta My3W4Hi BUCTaBW, i Ui Npaui BUPI3HANUCA rMMOOKOK epyauuieto Ta CBigvmnm
NpPo BUCOKMI piBEHb T 0COBUCTOT KynbTypu [17, c. 44]. Begyum pybpukun « TeaTpanbHi HOTaTKu»
Ta «My3unyHi HOTaTKny», aBTOpKa 3acTOCOBYBaria MeTo4 MOPIBHANBHOIO aHaniady, 3icTaBrsioyn
COQpiCbKi MOCTAaHOBKM 3 AOOCBIAOM NpoBigHMX cueH [Mapwxa, Puma Ta JloHgooHa. 3aBasiku
TakoMy KoMMapaTuBiCTCbKOMY Migxody BOHA He nulle OLuiHtoBana OKpemi BUCTaBW, a N Npo-
€KTyBana uinicHy Mmoaens iHTerpauii 6onrapcbkoro MucteLTBa B 3arafibHOEBPOMNENCHKUIN KyIb-
TYPHUW NPOCTIp.

Konu IBaH LUnwimaHOB Yyepes cTaH 340pOB’A HE MIr MOBHOK MIpOK BMKOHYBaTW CBOI aka-
aemivHi obor’a3kn, Jligia nepebpana Ha cebe pyHKUii HAyKOBOro cekpetaps Ta gunnomara.
3abesneyvytoun 6esnepepBHY KOMYHikaLito 3 HaykoBuM ToBapmucTBoM iMeHi LesueHka (HTLLU)
y JIbBOBi Ta bonrapcbkolo akageMieto HayK, BOHa 3iMCHIOBana He NpoCcTo TEXHIYHY OOMOMOrY,
a BucTtynana cyb’eKToM iHTenekTyanbHOro nocepegHuLTea. 30Kpema, ii 3ycunng y po3B’si3aHHi
nepeLuKkoq KHUroobmiHy Ta ocobucTti 3BepHeHHs o J1. Munetnya rapaHTyBanun HenepepBHICTb
YKpalHCbKO-00mrapCbkmx 3B’A3KIB y CKNagHUM NiCrsiIBOEHHMI nepios,.

Bucnoentotoun ogilinHy nogsiky Bif iMeHi poanHu 3a obpaHHs |. LnwmaHoBa AincHum yne-
HoM HTLL, igis Haronocuna Ha rmMUBKHI LbOro LIiHHICHOrO 3B’A13Ky. I crnosa npo Te, Lo BYe-
HUN «3PIOHUBCS 3 YKPAIHCLKMM HapO4OM, XXMB MOro pajoLlamMu i ropeM i 3aBxan MaB Hagito Ha
cBiTNe ManbyTHE yKpaiHCbKOT 3emni» [18], NepeKkoHNMBO AEMOHCTPYIOTh: YKpaIHCbKE MUTaHHSA
Oyno Anga nogpyxks He nuve NpPIOPUTETHOIO XKUTTEBOK MICIi€l0, @ N 3acCagHUYMM eneMeHTOM
IXHBOI CBITOrNAAHOT NO3uULii Ta cninbHMM 000B’A3KOM nNeped oboma KynsTypamu.
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Moapyxokst NpoAoOBXKYBano CniflbHy TBOPYY Ta HayKoBY Npauto 4O OCTaHHIX AHIB YYEHOro.
Y uen nepiog J1. WnwmaHoBa He nuwe 3anuwianacs He3MiHHOK COpaTHULEK 4OnoBiKa,
a  akTMBHO po3byaoByBana BriacHy nybniuncTuyHy Kap’epy, nybnikytoum axosi TeaTparnbHi
cTaTTi y npoBigHMx 6onrapcbknx BugaHHax «Passuropy, «J1bu» Ta «Mup». Hapgani gocnia-
B35BLUN Ha cebe Micito BnopsaaKyBaHHSA apXiBy Ta BUCBITNIEHHSA NOCTaTi YonoBika Ans ManbyT-
HIiX MOKOIiHb.

Y 1930 poui 6yna ony6nikoBaHa ii ctatTta «[1podhecop LLnwimaHoB — kabiHETHWIA NpaLiBHUK»
[16], sika cTana 3HakoBWM 3pa3KOM iHTENEKTyanbHOI MEMYapUCTUKK, 3baraTtuna HaykoBum obir
YHiKanbHMMK crioragjamun npo npueaTHe Ta npodyecinHe XUTTS poanHu B bonrapil Ta nig 4ac
3aKOPAOHHMX nogopoxen. Y Ui npaLi BoHa akueHTyBarna Ha (peHoMeHanbHin npaue3gaTHOCTI
l. WnwmaHoBa, wo G6yna BU3Ha4vanbHOK ANdA 1horo 6aratorpaHHol OisinbHOCTI 9K yHaaTopa
GonrapcbKkoi Hayku, BUKNagada Ta pegakropa.

Ynpogosx ycboro xutta J1. lUnwmaHoBa 3anvwanacs akTMBHOK NOCTaTTio GonrapCbkoro
KyNbTYPHO-rPOMaACbKOro nMpocTopy, a ii poboTa B XKiHOYMX TOBapUCTBaxX Ta iHTENEKTyanbHUX
knybax Gyna cnpsmoBaHa Ha eMaHcunawito XiHouTBa 1 yNpOBag)KEHHSA €BPOMNENCHKNX OCBITHIX
ctaHaapTiB. OpieHTYOUYNCh Ha 3axiAHOEBPONENCHKI Moeri BULOT OCBITM Ta NpodecinHoi camo-
peani3auii, BOHa rapMOHIMHO NMoegHyBana HauioHamnbHi iHTEpeCcu 3 LUMPOKUM FyMaHICTUMHUM
CBIiTOrNAA0M.

BuaHaHHAM 1T BaraTopidHOro BHECKY CTano ypouucTe BllaHyBaHHSA y nuctonagi 1935 poky,
konu Kny6 6onrapCbkux NMCbMEHHULb Ha CTOpiHKax Yyaconucy «BecTHUK Ha XeHaTa» Bia3Ha-
4ymB copokapivya gianbHocTi Jligii LUnwmanoBoi B Bonrapii. Lis gata cumBonivyHo nepennenacs
3 1 70-niTHiM toBineem Ta 50-pivyam npodecinHoro wnsxy. Y cBATKOBIA npomosi Jligia wupo
3i3Hanacs, Wo Bce XuTTa nepebyBana y «TiHi» ABOX BENETHIB — CBOro Gatbka, 3HaHOro Aisva
yKpalHCbKoro BiapogkeHHs Muxanna [OparomaHoBa, Ta 4onosika, npodecopa IsaHa Luwma-
HoBa [15].

TakMm YMHOM, iHTenekTyanbHU TaHgem IBana Ta Jligil LUnwmaHoBMX nocTtae yHikanbHO
MOAENI0 NapTHEPCTBA, SIKE BUWLLNO 3a MEXi POAMHHOrO Koma i cTano BaroMMM YMHHUKOM
€BPOMENCLKOI KynbTypHOI gunromartii. BoHn npogemMoHcTpyBanu B3ipueBy porb enitu y npo-
Luecax HauioHanbHOro camoBU3HAYeHHS, e MNoniTUYHe Bi3iOHEPCTBO |BaHa Ta KyrnbTypHO-NPOo-
CBiTHMLbKa eHepria Jligii fo3Bonunun He nNuwie MoaepHidyBaTn GonrapCbkUn NPOCTip, a 1 nocni-
AOBHO iHTerpyBaTu 1MOro B 3arafibHOEBPONENCbKMA KOHTEKCT. Lle Byna cniBnpaus piBHUX, y SKin
KOXEH YYacCHUK, NOnpu CKPOMHICTb OCOBMCTUX OLIHOK, CTaB HE3aMiHHMM TBOPLIEM HOBOI iHTe-
neKTyarbHOI iCTopil.

Coto3 LLnwmaHoBuMx i cborogHi € B3ipuem piBHOMPaBHOI crniBnpadi, a iXHin AocBig 3aknas
OCHOBY [J151 pO3BUTKY Cy4aCHOT KynbTypy Ta EBPONENCHKNX LIIHHOCTEN, LLIO M pOBUTL Lie MOAPYXKS
CrpaBXHIM KynbsTYPHUM (DEHOMEHOM.
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The article summarizes the results of the ways irony is translated, taking into account the choice
of translation strategies depending on the definition of the cognitive-interpretive complexity of source
text. It has been determined that literal translation provides formal accuracy, but loses shades of ironic
intention, which leads to a weakening or loss of the humorous and evaluative effect. However,
traditional translation strategies of adaptation, explication and compensation make it possible to
preserve pragmatic intentions, even in the absence of formal equivalence. It may sound obvious that
the use of the above strategies requires additional skills to analyze contextual environment, cross
cultural features and recognize the communicative impact on the addressee inherent in the original
text. To reproduce the cognitive-emotional effect of target text, irony should be considered as
a dynamic process that integrates linguistic, pragmatic and cultural factors. Thus, the authors dare to
claim that the translation of irony is primarily aimed at the reconstruction of communicative intention
rather than the reproduction of linguistic form. Thus the irony translation appears as a complex,
multi-level process of intercultural communication, which emphasizes the importance of translation
competence, intercultural awareness, analytical flexibility, etc. In audiovisual translation, in particular
in the translation of sitcoms, this means preserving the speech characteristics of the characters,
the dynamics of interpersonal interaction, and the comic effect, which allows us to define the audiovisual
translation of sitcoms as a creative interpretative act of cultural mediation. It has also been determined
that adequate translation of irony used in sitcoms involves achieving pragmatic equivalence, which is
realized in the ability of the target audience to experience comparable emotional reactions as a result
of mastering a similar inferential process.

Key words: translation of irony, audiovisual translation, pragmatic equivalence, translation
strategies, intercultural communication, interpretive complexity, cultural mediation.
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Mapbo CeiTnaHa

KaHauaaT inonoriyHmx Hayk,

OOLEHT Kadheapw aHrmnincbKoi MOBU Ta METOAMKMN Ti HABYaHHS
BiHHMUbKUIA fepXaBHUI NefaroriYyHUM yHiBepcuTeT

imeHi Muxarna KouobuHcbkoro

IBacbkeBuY KpicTiHa

3006yBay BULWOIT OCBITK 3a cnevianbHicTio 035.041 dinonoris
(TepmaHcbki MOBWM | NiTepaTypu (Nepeknazg BKIHOYHO)
BiHHMUBKWMIA fepXXaBHUI NefaroriyHUM yHiBepcuTeT

imeHi Muxanna KoutobuHcbKkoro

NMPAFMATUYHI TA AUCKYPCUBHI OBMEXEHHS B MEPEKNAAI IPOHII
B AYOIOBI3YAJIbHUX TEKCTAX

Y cmammi G0embcsi Npo y3az2anbHeHHs pe3yribmamig 00CNIOXeHHS IPOHIi y nepexknadaybKomy
acriekmi 3 ypaxyeaHHsM eubopy nepeknadauybkKux cmpameaili 8 3anexHocmi 6i0 BU3Ha4YeHHs
KO2HIMUBHO-IHmMepnpemauitiHoi cknadHocmi opuziHarnbHo20 mekcmy. BusHadyeHo, wo bykeanbHul
rnepeknad 3abesrnedyye chopMmaribHy MOYHICMb, ane empadyae 8iOMIHKU IPOHIYHO20 Hamipy, Wo
npu3geodums 0o nocrnabrneHHs YU empamu 2yMopuCmMu4HO20 i OUiHHO20 echbekmy. Bmim, mpaduuyitiHi
nepeknadaubki cmpameeii adanmauji, ekcnnikauii G KomneHcauii Oatomb 3mo2y 36epeemu
npasmamuyHi IHmMeHuji, Hasimb 3a eidcymHocmi ¢hbopmMaribHOI eKeigareHmHocmi. 3p0o3yMiro,
WO BUKOpUCMaHHSA euuwe3asHa4eHuUx cmpameeili sumazae 0o0amKosux 6MiHb aHanizysamu
KOHmMeKcmyaribHi yMo8U, KyrbmyposoaidHi ocobrueocmi ma poanisHagamu 3aknadeHul y mekemi
opueiHarny KoMyHikamueHul ernue Ha adpecama. [ra 8i0meopeHHs1 KO2HIMUBHO-eMOUYitiHO20
eghekmy noxiOHo20 mekcmy criid po3ansgdamu ipoHito K QuHaMIYHUU rpoyec, Wo iHmeapye MOBHI,
rpazMamuyHi ma KyfbmypHi YUHHUKU. Takum Y4uHoMm, 008edeHo, W0 nepeknad ipoHii npiopumemHo
nepedbadyae peKoOHCMPYKUio KOMyHIKamueHo20 Hamipy, a He 8i0meopeHHsI MosHoI hopmu. Nepeknad
IpoHii nocmae sk cknadHul, 6bazamopieHesuli MPOUEC MXKKYIbMypHOI KOMyHikauii, wo nioKkpecrie
gaxrueicmb  riepeknadaubkoi  KOMremeHuyji, iHmMepKynbmypHoi o6i3HaHOCmi, aHanimu4yHoi
2Hy4Ykocmi mowio. B aydiosidyanibHoMy repeknadi, 30kpema y rnepeknadi cumkomie, ye O3Hadyae
36epeXxeHHs1 MOBIIEHHEBUX XapaKmepucmukK repcoHaxie, OUHaMuKu mixocobucmicHoi e3aemolii
ma KOMiYHO20 eghekmy, wo 0Oae 3mMo2y eu3Hadamu aydiosisyanbHull rnepeknad CUmMKoMIe SK
meopyul iHmepripemauitHut akm KyrnbmypHo20 rnocepedHuymea. BusHadeHo, wjo adekeamHul
rnepeknad ipoHii, fika 3acmocosyembCs y cumkomax, rnepedbadac OOCS2HEHHS npasMamuyHoi
eKsigarleHMHOCMI, sika pearnisyembCsi Y MOXIU80CMI Uinlb0g8oi ayOumopii nepexumu 3icmasHi
eMOUUHI peaKuyii aHacniook oraHysaHHs1 NoGibHO20 IHGhepeHMHO20 rMpoyecy.

Knroyoei cnoea: nepeknad ipoHii aydiosidyanbHul nepeknad, npazMamuyHa ekeigasieHmHicme,
nepeknadauybKi cmpameaii, MiXXKyrnbmypHa KOMyHiKauisi, iHmeprpemauitiHa ckradHicmb, KyrbmypHe
rnocepedHUUMeoO.

Introduction. Translation as a complex semiotic re-encoding task necessitates
the navigation of implicit meaning-inference structures across diverse linguistic and cultural
frameworks. The fundamentals of irony translation can be traced back to Gricean pragmatics,
since irony should be considered as an intentional divergence from his Maxim of Quality, with
the inconsistency between a proposition and its context, which not only prompts an inferential
search for an implicature [8, p. 44—47], but also creates as a pragmatic effect that depends on
shared knowledge, contextual expectations, and the recognition of communicative intentions
rather than on explicit linguistic marking [1, p. 37]. While Gricean theory defines irony as
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a pragmatic deviation, Relevance Theory (Sperber, Wilson) reframes it as a cognitively
motivated interpretation [14, p. 260—274]. Within this paradigm, irony is interpreted through
the lens of relevance by recognizing the speaker’s dissociative attitude toward a cited thought
or utterance, yielding high cognitive effects through minimal processing effort[17, p. 159-161].
Conversely, discourse-oriented approaches (Hutcheon, Muecke) emphasize that irony is not
inherent to textuality but emerges through the interaction between discourse conventions
and evaluative positioning [10, p. 11-14]. This view, however, underscores the role
of discourse conventions, cultural knowledge, and evaluative positioning in the recognition
of irony [2] as well as multi-layered nature and the capacity of irony to function differently
across genres and communicative situations [11, p. 10-15]. As a result, translating irony
involves more than lexical or syntactic transfer; it demands the reconstruction of unstated
meanings, attitudes, and discursive positioning, which may not be equally accessible across
linguistic and cultural boundaries [3, p. 126—-128]. Hence, the primary translational challenges
are based on the convergence of several variables, such as 1) instability of implicature.
Since implicatures are non-encoded and context-dependent, they cannot be mechanically
transferred. According to Baker, the translator must ensure that target audiences possess
the requisite contextual assumptions to trigger the same inferential process [5], which makes
the interpreter infer communicative intent on the basis of pragmatic cues, shared knowledge,
and cultural norms [1].

2) explicitness variables. While irony thrives on understatement and on implicit cues,
the «explicitation hypothesis» the need to explicate certain elements in order to maintain
coherence for target readers [10], often leads to a reduction of pragmatic force, transforming
subtle irony into overt sarcasm or literal statement [12].

3) pragmatic coherence. Mona Baker’s work on pragmatic equivalence provides an important
insight into the mechanism of irony translating [5, p. 11-14]. Meaning is actively constructed
through the interaction of textual cues and the reader’s world knowledge. Maintaining coherence
often requires adjustments beyond formal correspondence, especially when target readers lack
the source-culture’s evaluative frames [see also 9].

4) Cultural and semiotic embeddedness. Chiaro’s research on humor and irony concludes
that irony frequently relies on culture-specific stereotypes and institutional norms [6, p. 1-10; 14].
In audiovisual contexts, irony is supported by paralinguistic cues (prosody, deadpan delivery)
that are often lost in subtitling or written translation, forcing the verbal component to carry
a disproportionate pragmatic load.

Strategic dimension of translating irony is highlighted in Lawrence Venuti’s discussion
of domestication and foreignization, when translators face a persistent dilemma whether irony
should be adapted to the norms of the target culture or retain features that foreground its
source-cultural specificity [16, p. 24—41].While domestication enhancing accessibility via target-
culture norms may flatten ideological tensions, foreignization aimed at preserving source-culture
specificity increases the cognitive burden on the reader. Attardo emphasizes that irony functions
as a form of evaluative stance-taking, positioning the speaker in relation to the utterance and its
context [4]. Dynel similarly highlights the role of irony in managing interpersonal relations
and signaling attitudes indirectly [7]. Hatim and Mason point out that irony often carries
ideological implications, serving as a subtle means of critique or distancing. Preserving these
functions in translation requires sensitivity not only to linguistic form but also to discourse-
level meaning and social positioning [9]. Taken together, these considerations demonstrate
that the difficulty of translating irony stems from the convergence of several factors: varying
degrees of explicitness across languages, the inferential nature of implicature, differences in
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cultural knowledge and social norms, and the reliance on genre-specific and paralinguistic cues
[8; 14; 17]. Irony operates precisely at the boundary between what is said and what is meant,
making it resistant to straightforward transfer. This section has outlined the general problematics
of irony translation and established a theoretical foundation for the subsequent analysis, which
will examine how these challenges manifest in concrete translational choices across specific
contexts [15]. The difficulty of irony translation stems from its operation at the boundary
of the explicit (said) and implicit (the unsaid), requiring the reconstruction of unstated attitudes
and discursive positioning, ensuring the preservation of the original’s critical or distancing
force within the target system and necessitating a shift from lexical transfer to the reproduction
of comparable interpretive effects.

Research methods and techniques. Irony poses a particular challenge in translation
because it emerges not at the level of explicit linguistic form but at the interface between
semantics, pragmatics, discourse, and culture. Thus, the analysis of irony relies on several core
linguistic techniques:

1) echoic interpretation method based on relevance theory. It helps identify irony as
a dissociative stance toward a cited thought to achieve optimal cognitive effects through minimal
processing;

2) reproduction of the intended communicative effect (the illocutionary force) rather than
formal syntactic structures to achieve pragmatic equivalence;

3) discourse analysis that helps view irony as evaluative stance-taking, a strategic means
of signaling critique, distancing, or ideological alignment.

Accordingly, the irony translation in audiovisual texts is mainly based on several strategic
techniques:

1) functional adaptation that results in replacing source-culture stereotypes or institutional
conventions with target-language analogues to ensure the ironic «trigger» remains accessible.

2) explicitation when converting implicit pragmatic cues into overt linguistic markers. However,
while ensuring clarity, it may lead to pragmatic neutralization, where the irony’s subtle force is
diminished or flattened into sarcasm.

3) a strategic choice between domestication vs. foreignization, which means either
aligning irony with target-culture communicative norms or preserving the source-text’s cultural
distinctiveness at the cost of higher cognitive effort.

4) semiotic compensation is especially appropriate for audiovisual contexts, where lexical
or stylistic shifts are used in order to compensate for the absence of paralinguistic cues such
as prosody or deadpan delivery. These methods and techniques generally enable translators
to navigate the inference stability of the target text using specific interventions with the aim
of recalibrating a configuration of lexical and contextual signals so as to reproduce a comparable
interpretive effect for the target readership.

Results and discussions. One of the most frequent sources of difficulty in translating irony
is pragmatic mismatch, particularly when ironic meaning is constructed through conversational
implicature rather than explicit evaluation. In English-language discourse, irony often arises
from an apparent violation of Grice’s Cooperative Principle, especially the maxims of Quality
and Relation, prompting the addressee to infer an unstated meaning. However, this inferential
mechanism does not always function in the same way for target audiences, which may lead
to partial or complete loss of the ironic effect. This issue can be illustrated by the following
exchange: 3:01

— You set me up. You lured me into that classroom with promises of donuts and loose women.

— I'm sorry. | honestly thought there’d be donuts.
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Translation:

— Tu meHe niocmasus. 3amaHug Ha 360pu NMOHYUKaMU | po3ryCHUMU XIiHKamU.

— lNpobay. 5 Oymas, wo NoH4YuKu 6yOyme.

In the source text, the humorous effect is created through pragmatic contrast. The first
speaker exaggerates the accusation by listing «donuts and loose women» clearly signalling
irony and emotional overstatement. The second speaker’s response is ironic in a different way:
by focusing exclusively on the trivial element («donuts») and ignoring the absurdly exaggerated
accusation, he violates the maxim of Relation. This selective literalism generates an implicature:
the speaker did not take the accusation seriously and unintentionally confirms the absurdity
of the situation. For an English-speaking audience, this response is easily interpreted as ironic
because understatement and deadpan delivery are conventional markers of humor. However, in
Ukrainian, the literal translation of «/ honestly thought there’d be donuts» risks being interpreted
as a sincere justification rather than an ironic one. Without additional pragmatic cues, the target
reader may fail to recognize that the humor lies in the speaker’s obliviousness and pragmatic
misalignment. This example demonstrates that English irony frequently relies on the audience’s
ability to recover implicatures based on pragmatic norms. When these norms differ, irony may
require adaptive strategies, such as slight explicitation or tonal adjustment, to ensure that
the communicative intention is preserved rather than merely the propositional content.

Another significant challenge in translating irony arises from the presence of culturally
embedded evaluative norms and the necessity to adapt cultural references. As Venuti argues,
translators must constantly negotiate between strategies of domestication and foreignization,
deciding whether to adapt the text to the target culture or retain its source-cultural specificity.
This dilemma becomes particularly acute in ironic discourse, where humor often depends on
culturally shared assumptions. Consider the following examples: 3:04

— Teenagers are pretty sophisticated these days. He’s ten.

Translation:

— CyvacHi nidnimku npodsuHymi. Mlomy decsime.

In the given example the irony is based on the pragmatic incongruity between the category
«teenagers» and the age «ten». The humor relies on the audience’s cultural understanding
of what constitutes a teenager and the exaggerated application of adult social labels to children.
While the Ukrainian translation preserves the factual contrast, the ironic tone is weakened
because the term «npoaBuHyTI» carries a more neutral or even positive connotation, potentially
reducing the implicit criticism present in the original.

A similar mechanism operates in the following example: 20:10

— How good do you feel about yourself right now? On a scale of one to two.

Translation:

— | 5Kk meosi camooujiHka? 3a wkarnor 8i0 00HO020 00 O8OX.

The humor in the example above derives from deliberate scale manipulation. By offering
an absurdly limited scale, the speaker ironically undermines the addressee’s self-esteem.
While the translation is formally accurate, the ironic force depends on cultural familiarity
with exaggerated rating systems commonly used in English-speaking humor. Without such
familiarity, the utterance may be perceived as merely sarcastic rather than subtly ironic. Allin all,
the examples illustrate that cultural references in irony often function as evaluative shortcuts.
Domestication may enhance accessibility but risks neutralizing irony, while foreignization
preserves source norms at the cost of immediacy. The translator’s task is therefore to balance
cultural transparency with pragmatic effectiveness, ensuring that irony remains recognizable
as such.
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Irony is also highly sensitive to lexical choice and stylistic conventions. English often employs
minimalistic or syntactically simple structures to convey ironic evaluation, whereas Ukrainian
may require more explicit markers to achieve a comparable effect. Such lexical and stylistic
asymmetry/ discrepancies can lead to stylistic shifts that alter the tone or intensity of irony.
Consider the following exchange: 3:26

— She will come to her senses.

— Yeah. That’s what women do.

Translation:

— BoHa o0ymaembcCs.

— TaK, XiHKU we U Oymarome.

In the source text, irony is generated through a seemingly affirmative response that subtly
undermines the original statement. The phrase « That’s what women do» operates as deadpan
irony, relying on shared awareness of gender stereotypes and their absurdity. In Ukrainian,
however, the translated line becomes more overtly sarcastic, shifting from implicit irony to
explicit mockery. This change increases clarity but reduces the layered ambiguity of the original
utterance.

A similar stylistic shift occurs in the following example: 8:52

— Buddy, I feel for you.

— Thank you.

— Unfortunately, the feeling is nausea.

Translation:

— bpame, mu meHe po34vyrus.

— [Hskyro.

— Ax 0o 6rroeomu.

The original humor relies on delayed reinterpretation: the idiomatic expression «/ feel for
youy is reanalyzed literally, producing an unexpected semantic shift. In Ukrainian, the idiomatic-
pragmatic ambiguity is less conventional, which necessitates a more explicit and emotionally
charged lexical choice. As a result, irony is preserved, but its stylistic texture changes from
understated wordplay to blunt expressiveness. These examples show that lexical and stylistic
discrepancies force the translator to choose between preserving ironic subtlety and ensuring
pragmatic intelligibility. Irony rarely survives intact without some degree of stylistic transformation.

Thus, it can be seen that the translation of irony and sarcasm requires more than a mechanical
transfer of lexical meaning. Unlike neutral informational texts, ironic discourse engages multiple
cognitive and interpretive levels, forcing the translator to evaluate not only what is said but what
is implied, evaluated, or deliberately left unsaid. Consequently, different translation strategies
demand varying degrees of interpretive effort, creativity, and cultural awareness. The strategies
discussed below reflectincreasing levels of translational complexity, ranging from literal rendering
to more cognitively demanding procedures such as adaptation, explicitation, and compensation.

The analysis of literal translation, which relies primarily on lexical substitution and dictionary-
based equivalence, showed it as a low-complexity but often ineffective strategy. Literal translation
presupposes that meaning can be recovered directly from the linguistic surface of the utterance.
While this approach may be effective in purely referential contexts, it frequently proves inadequate
in cases of irony and sarcasm, where meaning emerges through pragmatic inference rather than
explicit wording. From a cognitive perspective, literal translation operates at a relatively basic
level of processing: the translator identifies lexical units, selects their equivalents, and evaluates
grammatical correctness. However, ironic meaning rarely resides at this level alone. In sarcastic
dialogue, the humor often arises from contrast, exaggeration, or evaluative stance, which literal
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translation may reproduce formally but not functionally. For instance: 17:27

— Change is not easy for me, Charlie.

— Really? | hadn’t noticed.

Translation:

— 3miH08amucs He mak fieegKo.

— Cnpaedi? 5 i He nomimus.

Although the Ukrainian version is lexically accurate, the ironic force depends on recognizing
the reply as an evaluative judgment rather than a factual observation. Without strong contextual
or prosodic support, the literal translation risks sounding neutral, thereby weakening the sarcastic
intent.

A similar constraint can be observed in the following episode: 3:48

— I'm happy to see you, Mom.

— | don’t believe you, sweetheart. But at least you care enough to lie.

Translation:

— Padut mebe ba4umu mamo.

— He 8ipto cuHKy. Arnie 6pexHsi npuemHa.

In the example above literal translation preserves the semantic content but reduces
the pragmatic sharpness of the insult, as irony in the original relies on the conversational
implicature that affection is feigned. These examples demonstrate that literal translation, while
cognitively economical, is often pragmatically insufficient for ironic discourse.

Adaptation serves as cultural and interpretive recontextualization that represents a more
cognitively demanding strategy, as it requires the translator to move beyond lexical equivalence
and re-situate the utterance within the target culture. Rather than transferring words,
the translator transfers situations, evaluations, and communicative intentions. Adaptation aims
at an understanding of irony as culturally embedded. Ironic meaning frequently relies on shared
assumptions, social norms, and evaluative frameworks that may not exist in the target culture in
the same form. Therefore, the translator may need to reconstruct the ironic situation rather than
replicate its linguistic structure. This postulate can be illustrated in the following dialogue: 5:17

— Charlie, we are trying to teach the kids not to keep score.

— You should’ve thought of that before you taught them to count.

Translation:

— Yapri, mu npus4aemo dimet epamu 6e3 paxyHKy.

— Todi 6 He s4unu paxysamul.

The Ukrainian version does not reproduce the syntactic structure of the original but successfully
adapts the ironic logic. The humor arises from exposing an internal contradiction, and this
contradiction is preserved through pragmatic rephrasing rather than literal correspondence.
Similarly, adaptation functions effectively in culturally intelligible sarcasm: 9:28

— Great. Why don’t | just shoot myself?

— You can’t afford a gun.

Translation:

— Hydoeo. Moxe meHi modi 3acmpenumucs?

— Hemae 3a wo kynumu nicmosem.

The exaggeration is retained, while the response grounds the irony in a socially recognizable
reality, maintaining character voice and humorous effect. Adaptation thus enables the translator
to bridge cultural distance by reshaping ironic meaning according to target norms.

Being a strategy for recovering implicit meaning, explicitation involves rendering implicit
meanings more explicit in the target text when they are likely to be missed by the target audience.
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This strategy is particularly relevant for irony, which often depends on subtle implicatures
and indirect evaluation. Rather than adding new information, explicitation makes contextually
recoverable meanings more accessible, reducing the interpretive burden placed on the audience.
However, this strategy entails a trade-off: increased clarity may come at the expense of irony’s
characteristic subtlety. An illustrative example is: 7:20

— You know what, it doesn’t matter if | look cool, we judge a person by what’s inside them, not
by what they wear.

— Lucky for you.

Translation:

— MeHi 6altdyxxe skuli y MeHe 8uarisio, fItoOUHY cyOsimb 3a 8HYMPIWHIMU SKOCMSAMU.

— Ha meoe wacms.

The Ukrainian version strengthens the evaluative component of the response, clearly
signaling sarcasm. The ironic implication — when the speaker lacks admirable inner qualities —
is made more explicit, ensuring pragmatic comprehension. Explicitation can thus be justified
when irony is heavily reliant on shared assumptions that may not be universally accessible.
In audiovisual translation, where processing time is limited, such strategic clarity can enhance
reception without entirely neutralizing humor.

Compensation is employed when ironic or sarcastic effects cannot be fully preserved
at the same textual location and must be reinforced elsewhere. This strategy operates
at the discourse level rather than the sentence level and is especially relevant in character-
driven comedy.

In Two and a Half Men, irony and sarcasm are central to character construction, particularly in
the portrayal of Charlie. When specific ironic nuances are weakened in translation, compensation
allows the translator to restore the character’s overall evaluative stance. For example: 6:54

— My mom and dad are splitting up...

— You're lucky. When | was your age, | could only dream about my parents splitting up.

Translation:

— Moi npedku posrydarombCs.

— Tu wacnus4uk. Y meoemMy 8iyi 51 U rpo make He Mpisis.

The Ukrainian version compensates for potential cultural sensitivity by emphasizing
exaggeration and blunt cynicism, reinforcing the character’s ironic worldview. A similar effect is
achieved in: 13:58

— It’s not that | don’t care what you want. It’s just that you’re a kid. And what you want doesn’t
matter. Wow, | do suck.

Translation:

— He me w06 meHe He uikasunu meoi baxaHHs. [lpocmo — mu OumuHa, | 4020 mu xo4yeuw —
Hemae 3HadyeHHs. 5 crnipaedi Ko3ern.

The explicit self-evaluation intensifies ironic self-awareness and restores comedic balance,
compensating for earlier pragmatic losses. The analysis conducted in this study demonstrates
thatirony is not a marginal stylistic device but a complex communicative mechanism that operates
at the intersection of pragmatics, discourse, and culture. Its successful interpretation depends on
the ability to recognize implicit meanings, evaluative stances, and shared assumptions between
interlocutors. For this reason, the translation of irony cannot be reduced to lexical substitution
or formal equivalence, especially in audiovisual genres such as sitcoms, where irony plays
a central role in character construction and narrative dynamics.

Conclusion. One of the key findings of this research is that different translation strategies
correspond to different levels of cognitive and interpretive complexity. The data reveals that

ISSN 2412-933X 27



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

there has been an obvious shift from a mechanical, literal translation, which is considered to be
formally accurate, but frequently fails to convey ironic intent with a risk of further neutralizing
humor or evaluative resonance, to a more sophisticated transfer in cognitive and cultural
verbal architecture. True equivalence in irony can be achieved via a synthesis of contextual
interpretation, namely, decoding the «unsaid» within specific contexts; cultural imagination
by considering socio-cultural target environment; and communicative evaluation implying
the prediction of emotional and intellectual impact on the target audience. Strategies such as
adaptation, explicitation, and compensation enable the preservation of pragmatic meaning even
when formal equivalence cannot be maintained.

The findings suggest that the goal of translating irony cannot be the mechanical reproduction
of linguistic form, but rather the reconstruction of communicative intention. In the context
of sitcom translation, this involves prioritizing preserving character voice, interpersonal dynamics,
and humorous impact over adhering rigidly to the source text. From this perspective, translation
emerges as an interpretive and creative act, closely aligned with cultural mediation rather than
mechanical transfer.

The overarching conclusion of this study is that the translation of irony represents a test
of pragmatic equivalence. Successful solutions appear to be those that allow the target audience
to access the same inferential path as the source audience, even if the linguistic means differ.
Thus, effective irony translation is achieved not when the target text mirrors the source text, but
when it prompts a comparable interpretive and emotional response. This insight underscores
the necessity of viewing irony translation as a dynamic process that integrates linguistic,
pragmatic, and cultural dimensions into a coherent translational decision-making framework.
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Y cmammi noGaembcs aHani3 ¢ppaseonno2iyHux 0OUHUUb Ha MO3HaYeHHs1 puc xapakmepy firoOUHU
Ha Mamepiarni HiMeubKoi' ma aHenitcbKoi Mog. BudineHo no3umusHull, HeecamueHul i HelmpanbHuUu
KOMMoHeHmMu ¢hpaseonoaidHux 00uHUUb. Mema AocnidxeHHs rnosnsi2ae 8 CMpyKmypHO-ceMaHmMUuU4YHo-
My aHani3i ¢opaseosiociyHUX 0OUHUUb, WO Mo3Ha4Yarmpe xapakmep /00UHU 8 HiMeUbKil ma aHaniu-
CbKill MoBax. 3HayeHHs, 8 OCHOBI SIKUX flexamb 3acyOx)eHHs, cxeanieHHs abo 8i0cymHicmb SICKpaso
8UpPaxeHo20 cmaesieHHs Ik KOHcmamaujisi coyjanbHO ycmarneHoi oyiHKku 6y0b-siko2o ssieuwa. Bidno-
8iOHO, bpaseorioziyHi 0OUHUY, WO rno3Hadarome xapakmep moduHu, bynu po3odineHi Ha 3 OCHOBHI
2pyrnu 8 ropieHBaHUX Mo8ax — Mo3UMmuUHOI OUIHKU, He2amueHOI OUiHKU ma HelimpasibHo20 Oui-
HOYHO20 3Ha4eHHS. KinbkicHuli po3nodin ¢hpa3eosnnozismie 3a 8USSNEHUMU 2pyrnamu c8id4umsb rpo
HasiHiCmMb 3a2alibHOI 3aKOHOMIpHOCMI, MoGIbBHOCMI MiX ¢bpaleoroaidyHUMU MiKpocucmemamu ¢ppa-
3e0/102i4HUX 00UHUUb, WO e8idobpaxarome Xxapakmep MoOUHU 8 HIMEeUbKIl ma aHailicbKili Mogax.
AHani3 (hpaseonoaidyHux 00UHUUb, U0 NO3Ha4YaomMb He2amueHi pucu xapakmepy ftoOuHU, c8i04umb
PO 3Ha4yHy CXOXicmb (bpal3eosio2iyHUX 0OUHUUbL aHariticbKoi ma HiMeybKoi M08, Npu4yoMy 4acmo
060X CMOPIH, SK KifbKiCHOI, mak i skicHoi. OO0HaK npu rnopieHsAHHI obcsi2y ¢hpaseonoaii 0essikux niod-
2pyn 8uUsBIIIEMbCS reeHa HepieHOMIPHICMb.

®pa3seoroziyHi 00UHUYi HelmparibHOI OUIHKU xapakmepy /Il00UHU MOXYmb Mamu HelmparsbHe
3Ha4YeHHs, sike He 3arexums 8i0 HaBKOMUWHb020 KOHMeKcmy, Harnpuknad: negative virtue — «nacus-
Ha» YecHoma (npo noded, ski He 3aedatomb 3na, ane U He baxatomb 0obpa); easy game (prey,
meat) — dosipriusa nooOuHa; 3a rMpPocmomoro OyuwesHoK (cepOedyHull) — xmock HaigHuUU, dosipnusud.
IHwi x ¢bpaseonoaiyHi 0OUHULI HelimparibHOI OUIHKU, Hagrnaku, 3anexams 6i0 KOHMeKCcmy. 3anexHo
8i0 Hb020 iX 3Ha4eHHs1 Moxe Habysamu pIi3HUX 8i0MIHKI8 Mo3umugHoi abo HeeamueHOI OUIHKU.

Pesyrnbmamu 0ocrnidxeHHs ceMaHmu4Hux ocobrugocmet 0aHUX ¢hpaseosioaiyHuUxX 0O0UHUUb 8Ka-
3yrOmb Ha repesazy 8 HUX i30MOPHUX Aeuw, Had arnoMoOpPHUMU, W0 Moxe 6ymu nosiCHEHO Criifb-
HICMIO HaBKOMUWHBLO20 c8imy, 8ubipkogor 8i06UBHOH 30amHICMI0 MUCIIEHHS NTOOUHU, CXOXICMIO
rnoeediHKu 5to0el 8 0OHaKOBUX yMO8aXx.

Knroyoei crioea: cmpykmypHoO-ceMaHmuyHUl aHarni3, ¢gppaseonoaidHi 0OUHUY, chpa3eonoaiamu-
aHMPONoOHOMIHaHMU, KOHUENm, pucu xapakmepy, 320pHymutli Mikpomekcm.
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HUMAN CHARACTER IN PHRASEOLOGICAL UNITS
(BASED ON GERMAN AND ENGLISH MATERIALS)

The article presents an analysis of phraseological units to denote human character traits based
on German and English materials. Positive, negative and neutral components of phraseological
units are highlighted. The purpose of the study is to conduct a structural and semantic analysis
of phraseological units denoting human character in German and English. The meanings based on
condemnation, approval or the absence of a clearly expressed attitude as a statement of a socially
established assessment of any phenomenon. Accordingly, the FOs denoting the character of a person
were divided into 3 main groups of PUs in the compared languages — positive assessment, negative
assessment and neutral evaluative value. The quantitative distribution of phraseological units by
the identified groups indicates the presence of a general pattern, similarities between the phraseological
microsystems of PUs reflecting the character of a person in the German and English languages.
The classification of PUs from the semantic aspect is considered in detail. The analysis of PUs
denoting negative traits of a person’s character indicates a significant similarity of PUs of the English
and German languages, and often both sides, both quantitative and qualitative. However, when
comparing the volume of phraseology of some subgroups, a certain unevenness is revealed.

PUs of a neutral assessment of a person’s character can have a neutral meaning that does not
depend on the surrounding context, for example: negative virtue - “passive” virtue (about people who
do not cause harm, but do not wish good); easy game (prey, meat) - a gullible person; by simplicity
of soul (heartfelt) — someone naive, gullible. Other PUs of a neutral assessment, on the contrary,
depend on the context. Depending on it, their meaning can take on different shades of positive or
negative assessment.

The results of the study of the semantic features of these phraseological units indicate
the predominance of isomorphic phenomena over allomorphic ones, which can be explained
by the commonality of the surrounding world, the selective reflective ability of human thinking,
and the similarity of people’s behavior in the same conditions.

Key words: structural-semantic analysis, phraseological units, phraseological units-
anthroponomian, concept, character traits, condensed microtext.

BcTtyn. Ha cbOrogHiWwHin AeHb OOHY 3 KMOYOBUX POSIEN Y XUTTI KOXHOI NIOAUHK Bigirpae
xapaktep. BiH, no3a BCAKMMM CyMHiBamW, € OAHIE0 3 POpM BigoOBpaKeHHs, a rofioBHe nis-
HaHHA AincHocTi. Ti NouyTTs Ta emouii, aki nogvHa BigvyBae, nepebyBaroum B COLiyMi, 3Ha-
XOAATb CBOE MpsiMe BTINEHHS B KynbTypi Ta MOBI. Tak, OAHUM 3 OCHOBHUX eneMeHTIB Byab-sKol
MOBM MOXHa BBaxkaTn dpaseonoriammn. Came cpaseonoriamv NpeacTaBnsAoTb YHikanbHe Haui-
OHanbHe BaraTtCcTBO MOBW, TOW KySbTYPHUI KOA, SIKUA BU3HA4Ya€e CaMOCBIAOMICTb LifinX HapoAiB.
be3 3HaHHA UMX caMmx CTIMKUX CITOBOCMOYyYEHb MPOCTO HEMOXIMBE CMiNKyBaHHA 3 HOCISIMU
MOBM Ha AOCUTb BUCOKOMY PiBHi, HE KaXKy4un BXe NpO YNTaHHS niTepaTtypu 3apybikHUX aBTOPIB.
0O6’ekTOM po6OTU € (hpaseonoriamm HiMeLbKOT Ta aHrnincLkoi mosw. NMpeamMeToM JOCNIAXKEHHS
€ HiMeLUbKi Ta aHrnincbKi hpaseonoriamu, Wo BigobpaXkatTb Xxapaktep NoaNHN.

ISSN 2412-933X 31



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

MeTta gocnigXeHHA nonsrae B CTPYKTYPHO-CEMaHTMYHOMY aHanizy ®O, wo nosHavarTb
XapakTep NAMHU B HIMELbKIN Ta aHrMinCbKin MoBax.

Y npoueci poboTn Hag OOCNIAXKEHHAM MW BUKOPUCTOBYBanu Taki METOAW: METOL CyLiNbHOI
BMOIpKM, aHani3 i y3aranbHeHHs1 TEOPETMYHOI NiTepaTypu. BapTo 3a3HaunTy, Wo dpaseonoriyHi
OOVHULI — CKnagHi NiHrBICTUYHI YTBOPEHHS, SiKi MICTATb B COBI YHiKanbHWI MiHIBOKYNbLTYPOMo-
rYHUIW acnekT, — € iIHCTPYMEHTOM HaKOMMYEHHS CTEPEOTUNIB | eTanoHIB HaUioOHalbHOT KyIbTYpW.

AHani3 octaHHix gocnigxeHsb i nybnikadin. OscieHko J1.0O. y cBoeMy AOCHiAXEHHI po3rns-
Aae ocobnmBocCTi peanisauii (opaseonoriYyHNX OOMHULb Ha MO3HAYEHHSA PUC XapaKkTepy NIOaUHN
Yy CTPYKTYPi HIMELIbKOMOBHOIO XYAOXHbOIO TEKCTY, ONMCYye 0COBNMBOCTI 3Ha4YeHHs1 hpas3eoso-
MYHUX OAMHMLb Y Pi3HUX KOHCTPYKLUisX. Byno 3pobrneHo BUCHOBOK, L0 Ha NpUpoAy NOXOAXKEHHS
dopas3eonoriamiB Ha NO3HAYEHHS MOACLKOrO XapakTepy BnnuBae 6e3nocepeaHbo couianbHUN,
KyNbTYPHUI Ta ICTOPUYHUIN KOHTEKCT HiMeLbKOMOBHOIO CycninbcTea [7].

lapbepa |. y cBoin cTaTTi 3pobuna KoMnnekcHe AoChigKeHHs npouecy Bepbanisauii KOH-
uenTy 3a OOMOMOrow (paseosnoriyHNX OAMHULb — 3rOPHYTMX MIKPOTEKCTIB, WO 30epiratoTb
iHdbopMmaLio NPO YKpPaTHCbKY HaLlioHanbHY KynbTypy, a iX KOMMOHEHTU, CEMaHTUKa N obpasu
HecyTb y cobi koam KynbTypu. 3pobneHo BUCHOBOK 04O TOro, SIK KyrnbTypHa CEMaHTUKa A0CHi-
DXeHnx ppaseonoriamiB JOMNOBHIOE KBanigikauiiHi napameTpu KOHUENTy noguHa. 3’acoBaHo,
WO JocnifXeHi y NiHrBOKyNbTYPONOrinHOMY acnekTi (ppaseonoriyHi oguMHuLi 3 KOMMNOHEHTOM
«cepue» OnuUCYTb eMoLil Ta NOYyTTA NIAMHU Ta (PI3UYHUIA CTaH, TaKoXX COMaTu3M «cepue»
HabyBae nepeocMncneHoro, Metaopu4HOro 3HavyeHHs. Kpim Toro, 3’ascoBaHo, WO y AMHaMi4-
Hi CTPYKTYpPi MOBHOIO 3Ha4Y€HHSA KOXHOI 0pa3eosioriYyHol OAMHWLI BTINOETLCA | KyIbTYPHO-CUM-
BOITbHA CEMaHTMKA: cepue — CUMBOI JTIOACBHKNX MOYYTTIB | NepexmBaHb, narigHocTi 1 4obpoTu
BOaui, KiHUA di3UYHOro iCHYBaHHSA TOLLO [2].

Y pocnigXeHHi Xo4eMo 3aroCTpuUTK yBary Ha TakoMy fiHrBICTUMHOMY SABULLI SIK dopaseono-
rismu-aHTponoHomiHaHTu. aHi ®O (dppaseonoriyHi ognMHULI) Aal0Tb XapakTepuUCTUKy iHOUBIOY-
yma 3a 30BHILLHIM BUMNA40M — 32 JOMOMOIOK aHTPOMOMOrYHNX | 4Ri3ioNOoriYHMX XxapakTepucTuk,
LLO € 30BHILWHIMWM O3Hakamu niogmHn. Cnig BpaxoByBaTy, WO NOACbKA HaTypa cama no cobi
€ 4OCUTb CKragHuM i 6aratorpaHHM beHOMEHOM, i Lie rOBOpUTb HaM, Lo, 6€3yMOBHO, iCHYHOTb
SIK HeraTUBHI, TaK i NO3UTUBHI eMOLii, SIKi 3HaXo4ATb BUPaAXXEHHSA B MOBHUX 3BopoTax. Ppaseono-
riYHi HOBOYTBOPEHHS Pi3HMX coLujianbHMX, EKOHOMIYHWUX i MOMITUYHMUX €MOX NOCTINHO MOMOBHIOKTb
i 6e3 TOro 3Ha4yHuM cbpaseonoriyHni poHA,.

Buknap ocHoBHOro martepiany gocnigkeHHs. BuainMmo nosvtuBHUIA, HEraTMBHUM | HEW-
TpanbHWA KOMMOHEHTU (PPa3eOosoriYyHOr0 3HAa4YEHHS, B OCHOBI SIKMX NEXaTb 3aCyQ)KEHHSI, CXBa-
neHHsa abo BiACYTHICTb ACKPABO BMPaXXEHOrO CTaBMEHHS AK KOHCTaTauis couianbHO yCTaneHoi
OUiHKM Byab-skoro sismwa. BignosigHo, ®O, WO no3HavyarTb Xapaktep nguHu, bynu posai-
neHi Ha 3 ocHoBHI rpynu ®O B NOpPiBHIOBAHNX MOBaX — NO3UTUBHOI OLLIHKW, HEraTUBHOT OLjiHKK
Ta HENTPAnbHOrO OLIHOYHOIO 3HayYeHHs. KinbkicHU po3nogin dpas3eonoriamis 3a BUABMEHNMU
rpynamu CBigunTb NPO HAasIBHICTb 3aranbHOI 3aKOHOMIPHOCTI, NOAIGHOCTI Mibk dhpa3eonoriYyHNMM
mikpocuctemamm 0O, Wo BigobpaXkaroTb XxapakTep NOAMHM B HIMELbKI Ta aHrMiNCbKIN MOBaXx.

Tomy Ons cyvacHuMX MiHrBICTIB OQHIEI 3 HarMakTyanbHiLWIMX Npobnem € 306paXkeHHs1 xapak-
Tepy NOAUHU 3a JONOMOro MOBU. B SIKOCTi NOKa3HWMKIB €THIYHMX HOPM, NpaBuI couianbHOro
XWUTTS LiNKOM BapTO pO3rnsgaTu KinbKiCTb | xapakTep igioM, Wwo BigobpaxatoTb 9K HEraTUBHY,
TakK i NO3NTUBHY OLIiHKY NMIOACLKNX AKOCTEN. 3BaXkatoumn Ha BULLECKa3aHe, MOXXHa CTBEPAXKYBATH,
IO Ans AKICHOro, a rorioBHe NMpPUPOAHOr0 OCBOEHHS MOBM HEOOXiAHO BUBYUTU Opa3eonoriyHi
oOMHMUI, AKi € BigoOpaeHHAM HauioHanbHUX CTepeoTuniB NoBediHKW. be3ymoBHUMM € i Town
dakT, Wo abConTHO KOXHA NoANHA Ma€e BENTMYE3HNIA CNEKTP 0COBNMBOCTEN BNACHOIO Xapak-
Tepy, SKi 3Haxo4AaTb CBOE BigobpaXeHHs1 B MOBJIEHHI. Po3rngHeMo aep>aBHy MOBY KpaiHu, LLO
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Ma€e CBOK YHikanbHy MoBy. B3sBLUM 3a npuknag HiMeubKy MOBY, Hacamnepepn, BapTo 3ragatu
npo i EQUHUI HaUiOHaNbHUN XapakTep, WO Hacnpasgi 3aBAaHHsS He 3 Nlerkux, ToMy Lo BCiM
BiZoMO, Wo HimevumHa nogineHa Ha cdenepanbHi 3emMii, B SIKUX € CBOSI HENMOBTOPHA KyrbTypa.
Y KOXHi 3eMI1i NPUCYTHI AianekTn. 3Baxatoun Ha Le, BXe LiINIKOM MOXHa CTBepaXXyBaTH, O He
MOXHa PO3MipKOBYBATK NPO HIMELIbKUI XapaKkTep, siK Npo wocb eamHe. OaHak, 3BEpHYBLUUCH 40
LUMPOKO BifOMUX haKTIB MPO HIMUIB, € MOXITMBICTb BUGINMNTM OCHOBHI OCOBNMBOCTI, SKi MOXYTb
OyTn NnpuTamaHHi abCconTHO BCIM NpeacTaBHMKaM HIMELIbKOrO Hapoay.

Ona 6yab-aKkoro niHreicTa, KM BMBYAE TOHKOLL HaLiOHaNbHOI KynbTypyu Ta MEeHTaniTeTy,
HEe € CEKpPeTOM, WO HiMUi MalTb 3BUYKY nepedinbluyBaT BCi HErATUBHI MOMEHTU Yy CBOEMY
XWTTi. Po3rnagatoum ocobnmBoCTi HIMELILKOrO XapaKTepy, He MOXHa He 3ragaTu NPo MyHKTyanb-
HICTb, NPSIMONIHINHICTb | 06epexHiCTb. Takox, 6e3 Byab-sIKMX CYMHIBIB, HiMUi Ay>Xe npaubOBUTI
Ta NobnaTb NOPAJOK, HE KaXKydn BXe MPO OXarHiCTb y hiHaHCOBUX NuTaHHsX. ig HaBegeHi
BULLIE XapaKTEePUCTMKKM UiNKoM niginge Oyab-akni cepeqHbOCTaTUCTUYHUIA HiMeLb, NpoTe Ans
GinbL AeTanbHOro aHarnisy BapTo PO3rMNAHYTU Pi3HOMAHITHICTb HiMeLbKOro xapakrtepy. loyHemo
3 6epniHuiB. Lo xapakTepHo ans xutenis ctonuui HimewunHn, Tak ue AOoTenHicTb, BUHAXIANu-
BiCTb i TPOXM 3apo3yMinocTi. Po3amipkoBytoun npo GaBapuiB, Bigpa3y cnagae Ha AyMKY BUCTIB
«iHaKwe BiH He ByB 6u BaBapuemM», WO Mae nig cobor NIATEKCT, AKMA HATSKae Ha HaNWCUIb-
Hiwy noxeany. [po MmekneHOypXLUiB KaXyTb, LLIO BOHM He Banakydi, CTpMMaHi Ta TPOXM MOBIbHI.
3Biacyn MoxHa 3pobuTN BUCHOBOK, LLIO HE3BaXakun Ha BCi 3aranbHi 0cOBnmMBOCTI, siKi Xapak-
TEPU3YIOTb HIMUIB, Y KOXHOIo nNpeacTtaBHUKa CBOET doefepanbHOl 3eMii € CBOI YHiKanbHi pycu
XapakTepy, Lo 3yMOBJIEHI IXHBO iCTOpIEtD Ta reorpadieto [6].

MoBepTatuncbk A0 NTaHb paseornorii, BapTO 3a3Ha4YMTK, WO BOHA € BigobpaKeHHAM OCco-
GnueBocTen xapakTepy nogen, TOMy, PO3MIPKOBYKOUM MPO BENWKUI CNEKTP NIOACLKUX eMOLLiN,
MOXHa 3 TaKMM >Ke YCMiXOM roBOPUTM | MPO BEMNUKY KiNIbKICTb CTiMKNX BUpa3iB. byab-AKin yHikanb-
HiM pUCi XxapakTepy M1 AaemMo BriacHy oUiHKY. BisbMemo, Hanpuknag, dpaseonoriamu, Lo BUKO-
PUCTOBYHOTBCS ANs ONUCY PO3yMOBMX 34i0HOCTEN NoANHW. 3ragytoumn yKpaiHCbKe NPUChiB’a «Mo
o4Ary 3ycTpivarTb, N0 po3ymMy NMPOBOAXKAKTLY, MU 3HAXOAUMO aHarnor i B HiMeLbki MoBi: «Man
empfangt den Mann nach dem Gewand und entlasst ihn nach dem Verstand». | B Himeubkin,
i B YKpaiHCbKi MOBI BUpa@XeHa AyMKa: BHYTPILLUHS NOPOXHeYa iHOAI MOXe XOBaTUCA 3a KpacuBOoKo
30BHILLHICTIO. Ppa3eonoriyHi OgUHWMLI, O ONMCYIOTb PO3YMOBI 3AIGHOCTI NMOOMHU SK B YKpaiH-
CbKill, TaK i B HiMELIbKin MOBI, 4aCTO MalOTb Y CBOEMY CKIafi ClI0OBO «ronoBa» (4Xepeno posymy).
Tak noanHy, sika BMi€ NOriYHO | ACHO MUCNTK, HiMUI Ha3uBatoTb — ein heller Kopf, Wwo B nepeknagi
Ha yKpalHCbKYy — CBiTNa rofioBa. Yacto go gaHoro BMpasy HiMui godarTb cnoBo haben — einen
hellen Kopf haben, Tum camum gogatoum 4o 3MICTy BUMpa3y Le 1 NPUPOLHY KMITNUBICTb, LWBUAKY
30i0HICTb 40 PO3YMiHHA. Tenep po3rngHeMO cUTyauilo, MPSIMO NPOTUMEXHY NepLUoMy dpaseono-
rismy — niloguHy OypHY 1 HeganekornaaHy. Y HiMeubki MOBi 415 Takoro BUNadKy € Bupas: «ein
Brett vor dem Kopf haben». Januni dopaseonoriam mae 3HadeHHs — aypHa nogmHa. OgHovacHo,
nepekrag Ha yKkpaiHCbKy MOBY MOXe OyTu pO3rnsiHyTUIN NO-Pi3HOMY i HE 3aBXAW NepeknageHun
TOYHO. Ake B BinbLUOCTI BMNagKiB, BUpa3 Mae Nepekna;: «Matu AOLEeYKy nepen rorloBooy, LWo
HaTsKkae Ham Ha BnepToro bynHoro 6uka, Wwob 3acninMTn SKOro, Bilanu OoLLeYKy Ha poru. 3ra-
AyHo4mM yKpaiHCbKy MOBY, HaM Bigpa3sy cnagae Ha OyMKy BUpas «y HbOro He BcCi Bgomay [8]. Cnig
3a3Ha4MTK, L0 Y HIMUIB TaKOX iCHYIOTb MoAibHi eksiBaneHTu: «nicht alle im Koffer habeny, wo
B Nepeknagi Ha yKpaiHCbKy: MaTu He BCi pevi B Banisi. YecHicTb, 4OBpONopsaHICTb | NpaBamBICTb
€ OOHUMU 3 HaMKpawmx akocTen Byab-saKoi ocobucTocTi. Himeubka MoBa Mae B CBOeEMY (POHA)
Ynmano Kpunatmx Bupasis, NogidbHMX 4O LmnX NoacbKknx skocten. Hanpuknag, supas «ein Mensch
aus Eiseny, WO B nepeknagi Ha yKpalHCbKy O3Ha4ae «ntoguHa 3aniaHol Bori». [Ana onucy YecHol
i HenigKynHoI NioauHKM icHye ppaseonoriam «Es ist kein Falsch an jemandem». Takox, 0o uboro

ISSN 2412-933X 33



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

crnucky MOXHa gogatu igiomy «mit j-m kann man Pferde stehleny, ska mae cxoxui 3amicT 3 ykpa-
THCbKMM BUPA30M «Ha KOro-Hebyab MoKracTucs, nitu 3 KUMochk y po3Bigky» [5]. OgHieto 3 Hera-
TUBHMX AKOCTEN nioguHn, 6e3yMoBHO, € 605ry3TBo. NpoaHanidyemMo HiMeLbKi 3BOPOTU MOBW, SKi
X No3Ha4aoTb. BisbMeMo uikaBun Himeubknin ppaseonoriam «Hans Hasenfuldy, Wwo B nepeknagi
Ha yKpaiHCbKy O3Havae «bosry3». lMoTimM, wob nigkpecnutn nepensk abo 60A3KiCTb NOANHM,
HepiaKO BUKOPUCTOBYIOTL BMpa3 «im Stich lassen». B ykpaiHCbkOMy TpakTyBaHHI MOMY MOBHICTHO
BiQNOBiAA€ BUPa3 — «KUHYTU Y CKPYTHY XBUMNWHY, 3anuwimnTi B Bigi». Ppaseonoriamu, WO MaroTb
NPOTUNEXHE 3Ha4YeHHs1 BOA3KOCTI Ta HEPILLYYOCTI, siKi FOBOPATbL NPO Ge3CTpaLlHiCTb, CMINMBICTb
i MY>XHICTb NOOUHWN, TAKOX 3HaAWLUNKM CBOE MicLe B HiMeubkin MoBi: «Seinen Mann steheny» —
«BUABNATU MYXHICTby»; «Dem Mutigen hilft Gott» — «[e BigBara, Tam i wacra. Cminusomy bor
ponomarae. CminmeicTb Mmicta 6epe. Ha cminmneoro cobaka raBkae, a 6osary3nueoro pee»; «Frisch
gewagt ist halb gewonnen» — «XT0 He pu3ukye, Ton He BuUrpae. Pu3uk — bnaropogHa cnpasa. XTo
GinbLUe pu3uKye, TOW piglie TyXuTb» [4].

BBiBLUM pO3MOBY NPO TaKy eMOLLit0 SK f0Tb, BOHA 3HAX0AUTb CBOE BTINIEHHS B TaKin Xapaktep-
Hi puci NIAUHN 9K 3ananbHicTb. Marxe TpeTuHa paseonoriyHMx oanHULb Hece B cobi arpe-
CUBHUI NOCUA SK NpUKIag gpas3eonori3amis, SKi BUpaXkatoTb NEBHY BOPOXICTb, MOXHAa HaBECTH
HacTynHi: «auf der Pike haben» — «Tpumatn korocb Ha npuuini»; «die Faust in der Tasche
ballen» — «cTuckatn Kynakm B KuweHi»; «einen Bauch voller Bosheit haben» — «matun xuBir,
CcnoBHeHMM 3nocTi» . Cnig Takox 3ragatv i NPO Taki NOACHKI AKOCTI, sIKi MalTb HEUTPAnbHUIA
BiATIHOK, 6€3yMOBHO, SKLLO HAMW HE 3MOoBXMBaTW. [10 Takmx AKOCTEN MOXHA BiAHECTW, HaNpu-
knaa, nepdekuioHiam abo mpinnueicTb. Bisbmemo Bupas «Es mit etwas genau nehmeny, akui,
SIK MPaBuUII0, 3aCTOCOBYETLCSA MPU MOPIBHAHHI 3 OyAb-IKUM TOYHUM NPEAMETOM i aCOLOETHCA
3 NIOANHOK TOYHO | po3BaxnMBo. OaHak, SKLWO Taka NioguHa NepeTBOPOETLCA Ha XaaibHy
i rpyOy ntoguHy, Toai Ao Hei bGinble nigxoguTtb Bupas «jeden Pfennig dreimal umdreheny, wo
B nepeknagi Ha yKpalHCbKy «TPSACTUCH Hag KOXHOK KOMINKOK». TakoX SK npuknaz MOXxHa
HaBECTU YKPalHCbKUN BUpa3 «BUTATM B XMapax», KM Mae HiMeubkui aHanor «In hoheren
Regionen schwebeny.

Mwu ginwnu BUCHOBKY, WO dpaseororiamm 3baradvyoTb Nekcuky Oyab-skoi moswu. lMpu npa-
BUMIbHOMY X BMKOPWUCTaHHI BOHW CMpPUSIIOTb MEBHOMY MOXBABMEHHIO Ta MPUKPALLEHHIO MOBMW.
HiMmeubka MoBa He € BUHATKOM. BoHa Mae yHikanbHUIN BeENUYe3Hui cnekTp opaseonoriyHnx oan-
HUUb, WO BigobpaxatTb CBITOMMAL, CNOCIO XUTTA | pucn xapaktepy noanHn. na oBonogiHHS
OyOb-AKOK iHO3EMHOI MOBOI, OyAb TO YKpaiHCbKa 4M HiMelbka, HeobxigHo Gpatn go ysaru
Takun oeHoOMeH, K dopa3eosnorivyHi oanHULI, SKi € NPAMUM BiAryKOM HauioHanbHoro ayxy [12].

PosrnsHemo goknagHiwe knacudikauito @O 3 cemaHTnyHoro acnekTty. Mepwi @O, wo Bupa-
XalTb HEraTUBHI pUCKU TEMNEPaMEHTY NIOONHN.

Jluuyemipcmeo: aHas. a double game; play a double game; show a false face; sail (fight) under
(hang out) false colours; whited sepulcher; a wolf in sheep’s clothing; two-faced; kiss of Judas;
Him. Auf beiden Achseln tragen. Man kann nicht zugleich blasen und schlucken. Lachen und
Weinen in einem Sacke haben. Warm und kalt aus einem Munde blasen. Bange Hunde bellen
viel. Hunde, die viel bellen, beissen nicht. Hute dich vor den Katzen, die vorne lecken und hinten
kratzen .

lidnicmb: aHen. a bad actor; swear black is white; paint smb black; yellow dog(streak); false
heart; a snake in the grass; stab someone in the back; play dirty; low blow; bad apple / a rotten
apple; Him. ein falscher Hund; jemanden hintergehen; ein falsches Spiel treiben; wer anderen
eine Grube grabt, fallt selbst hinein.

BucokomipHicmb, 3sepxHicmeb: aHen. holier-than-thou; mount (be on, ride, get on) the night
horse; proud as a peacock (Lucifer), high (proud) stomach; look down your nose at; high and mighty;
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put on airs; with your nose in the air; Him. die Nase hoch tragen; sich fir etwas Besseres halten;
auf hohem Ross sitzen; den grof3en Hans spielen; je hdher der Baum, je schwerer der Fall.

Xopcmokicme: aHen. hard heart; cold as charity; cool as cucumber; stony heart; hard as
a flint (a stone, the nethermill stone); hard as iron; to be cold-blooded; Him. Uber Leichen gehen;
kein Pardon kennen; mit harter Hand regieren: ein Herz aus Stein haben.

banakydicmb, xeacmnusicmsb: aHas. hot-air artist (merchant); big mouth; a loose (long)
tongue; to have a loose (long) tongue; Him. eine Plaudertasche sein; grofle Téne spucken /
grolRe Reden schwingen; rede wenig, hore viel; eine grol3e schnauze haben;

XKadibHicmb: aHen. greedy as a wolf; a god beg of a naked man as a miser; tight fist; close
liver; cheap skate; Him. kriegt den Hals nicht voll; jeden Cent zweimal umdrehen; auf dem Geld
sitzen (bleiben).

3yxearicmb, 6e3copomHicms: aHes. blush like a black (blue) dog; cool beggar (card, customer,
fish, hand); dead to shame; a smart Alec; Him. frech wie Oskar; hat ein Schelmenbein im Knie;
keine Antwort schuldig bleiben.

Xumpicmb: aHen. artful as a art load of monkeys; old (sly) fox; a tame spaniel; an oily tongue;
to be silver-tongued; tricky as a monkey; tricky Nicky; Him. schlau wie ein Fuchs; glatt wie ein
Aal; Betrug ist selten klug; es wird nichts so heiss gegessen wie gekocht; Barthel weiss, wo er
den Most holt; die Elster weiss wohl, wo sie Uberwintern soll.

Gosizyameo: aHen. cold feet; white liver; yellow dog (streak); get (have) cold feet; fly (mount,
show) the white feather; (as) timid as a hare; to be rabbit(pigeon)-hearted; to be fainthearted;
a yellow belly; Him. den Schwanz zwischen die Beine nehmen; die Hosen voll haben; ein
Angsthase sein ; das Herz in die Hose rutscht.

pybicmb, Hecmpumaxicmse: aHen. gruff as a bear; hairy about (at, in) the heel (the fetlocks);
surly beggar (dog); short temper; rough and tough; rough and tumble; common scold; wild
and wolly; a hot head; Him. sich wie ein Elefant im Porzellanladen benehmen; auf den Putz
hauen; jemand ist ein Hitzkopf; jemand platzt der Kragen.

Yionusicmsb: aHen. evil tongues; sharp tongue; bitter tongue; a biting/caustic remark; to sting
like a bee; a dig at someone; to be a real pain in the neck; Him. Senf dazugeben; ein Dorn im
Auge; Gift und Galle spucken; jemandem einen Seitenhieb versetzen.

JliHb: aHen. lazy dog; couch potato; lazybones; sloth; deadbeat; to beat around the bush; Him.
Faul kriegt wenig ins Maul; voller Bauch studiert nicht gern; die Hande in den Schol? legen; auf
der faulen Haut liegen; eine faule Haut sein; die Sonne nicht zur Arbeit scheinen lassen; keine
Baume ausreillen;

batodyxicmb: aHen. to have a thick skin; with a shrug of the shoulders; turn a deaf ear; Him.
sich die Achseln zucken; nicht mein Bier; keinen Finger krumm machen; in vollem Gleichmut;

Api6’a3kosicmb: aHen. penny-pincher; to penny-pinch; to hold a penny until it
screams; Him. kleinlichkeit; Haare spalten; groschengrab; korinthenkacker; erbsenzahler.

Memywnusicms: aHen. fussy as a hen with one chicken; run around like a headless chicken;
Him. wie ein aufgescheuchtes Huhn; eile mit Weile; eillen macht oft heulen.

Ckpummnicme: aHen. silent as the grave; dumb/mute as a fish; tight as a clam; behind
the scenes;keep someone in the dark; my lips are sealed; Him. die Karten nicht aufdecken; hinter
dem Berg halten; ein dichtes/verschlossenes Buch sein; etwas im Dunkeln lassen; stumm wie
ein Fisch sein; etwas unter den Teppich kehren.

Briepmicmb: aHen. stubborn as a mule; hard-headed; like talking to a brick wall; Him. storrisch
wie ein Esel /stur wie ein Esel; sich in den Kopf setzen; gegen den Strom schwimmen [11].

AHaniz @O, wWo no3HavaTb HeraTMBHI PUCK XapakTepy fOOAUHKU, CBIAYUTb NPO 3HAYHY
cxoxicTb PO aHrMiNCbKOI Ta HiMeubKOol MOB, NPUYOMY 4YacTO 0BOX CTOPIH, SIK KifbKICHOI, Tak
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i AkicHoi. OgHak nNpu NOpiBHAHHI 06cAry ppaseonorii Aeskux Nigrpyn BUSBNSETbCH NEBHA HepiB-
HOMipHicTb. Hanpuknaga, nepesara @O aHrmincbKOi MOBM CMOCTEPIraeTbCs WoAo nigrpyn «6os-
ry3TBO», «rpybiCTby», «>KOPCTOKICTbY», «HaxabCTBO», «MianiCTby, «3apo3yMificTb». Y HiMeLUbKin
MOBI Benm4yesHa kinbkicte PO nigrpyn «capkasmy, «banakyydictby, «MignecnmBicTby», «nuemip-
cteoy» [1;11].

Opyri @O, Wwo BupaxarTb NO3NUTUBHI PUCKU TEMNEPAMEHTY JTIOANHN.

HanbinbLw YyicneHHmu €:

MyxHicmb: aHen. high blood; be free of one’s flesh; die game; put on a bold front; make
the best of a bad job; a strong man; stout heart; bold (brave) as a lion; make the best of a bad
bargain (business); as bold as brass; red blood; Him. sein Herz in beide Hande nehmen; den
Stier bei den Hérnern packen; ein Herz aus Eisen/stahl haben.

CmpumaHicme, criokit: aHen. a cool heart; mental ballast; put a good face on

smth; in one’s sober senses; sober as a judge; clear (hard) grit; hard as nails; level head;
good man; Him. in der Ruhe liegt die Kraft; einen kiihlen Kopf bewahren.

Lupicmsb: aHan. single heart (mind); as open as the day; plain dealer; make a

clean breast of smth; to be an open look (open-hearted); Him. das Herz auf der Zunge tragen;
mit offenen Karten spielen; reinen Wein einschenken; aus dem Nahkastchen plaudern.

HecHicmb: aHen. play a straight bat; treat smb white; (as) straight as a die; as

honest a man as ever broke bread (as ever lived by bread; as honest a man as ever

trod on earth, shoe leather; honest, as honest as the skin between his brows); the clean thing;
clean hands; straight goods; straight dealing fair play; kind (honest, simple) soul; clean liver; fair
play; Him. Hand aufs Herz; Ligen haben kurze Beine; die Wahrheit ohne Umschweife sagen;
Wahrheit will an den Tag; [3].

Hadidricms: aHen. stout heart; a strong man; firm (steady) as a rock; a hard nut to crack;
a tough nut; Him. sein Wort halten; festim Sattel sitzen; etwas schwarz auf weild haben; felsenfest;

lNpaubsosumicme: aHen. a willing horse; (as) busy as a bee (busy as a beehive; as a beaver,
as a hen with one chicken; busy as a cockroach on a hot stove; as a one-armed paperhanger);
work double tides; work at high pressure; Him. die Armel hochkrempeln; fleiRig wie eine Biene;
keine ruhige Minute haben; vom Morgen bis zum Abend (arbeiten); schuften wie ein Tier; keine
ruhige Minute haben [10];

XKummepadicHicmb: aHen. merry as a cricket (grig; a marriage bell, as maids); playful as
a kitten; light heart; free liver; cheerful (gay) as a lark; fresh as a daisy (a rose; as new paint;
flowers in may); free and easy; see through rose-coloured glasses; Him. auf Wolke sieben
schweben; vor Lebensfreude sprihen; die Welt durch die rosarote Brille sehen; das Leben
geniellen; Lachen ist die beste Medizin.

LHobpoma, cepdeyHicmb: aHen. a kind (honest, simple) soul; kind (soft, warm) heart; big
heart; Him. ein gutes Herz; das Herz am rechten Fleck haben; mit offenem Herzen; die Giite in
Person sein; aus lauter Gute; Herzengute; j-m seinen Busen 6ffnen; das Herz auf dem rechten
Fleck [1; 11].

KinbkicHe nopiBHsHHA ©O, WO No3HavalTb MNO3UTUMBHI PUCK XapaKkTepy NMIOOUHU HIMELbKOT
Ta aHrMincbKol MOB, BMSBWUMNO OesKi 3aKOHOMIPHOCTI Ta ocobnusocTi dpaseonorii. Migrpynu
«LLMPICTbY», «406pOTa», «HAGIMHICTLY, KMYXHICTbY, «NPALbOBUTICTLY NPeACcTaBneHi 04HAKOBO
Garato. LlikaBum € Ton hakT, Wo B aHrMincbKin MoBi Habarato 6inblwe PO nigrpyn «xutrepagic-
HICTb», «4ECHICTb» Y HiMeLbkKi mano ®0O, Wo Nno3HavyaoTb «LWeapiCTb», «CTPUMAHICTbY.

Tpeti @O HenTpanbHOI OUiHKM xapakTepy noavHu. @O gaHol rpynu MOXyTb MaTu Hen-
TpanbHe 3HA4YeHHS, siKke He 3aneXxuTb Bif HaBKONMULLHLOIO KOHTEKCTY, Hanpuknag: negative
virtue — «nacuBHa» 4YecHoTa (NPo Ntoaen, siki He 3aBharTb 3na, ane n He BaxatoTb Jo6pa);
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easy game (prey, meat) — goBipnuea noanHa; 3a NPOCTOTOK AYLIEBHOK (CEpAEYHNIN) — XTOCb
HaIBHWI, OOBIPNNBUMA.

[HWi >k @O HenTpanbHOI OLiHKK, HaBNakW, 3anexarb Bid KOHTEKCTY. 3anexHo Big HbOro ix
3HaYeHHA MoXe HabyBaTu pi3HMX BIATIHKIB MO3UMTUBHOI abo HeraTuBHOI OUiHKKM. Hanpuknag,
a queer bird (card, cove, duck) — auBHa noanHa, aneak; gentle (meek) as a lamb; as mild as
a dove (lamb, as May, milk) — narigHuin gk siria (osedka); zur Welt bringen (setzen) — Hapogxy-
BaTu; cTBoptoBaTy; reildt ein grolles (arges, gewaltiges) Loch im Beutel — gyxe 6’€ no KuwweHi,
Mo ramMaHLo;

BucHoBku. NMpoBeaeHe OOCNIAXKEHHA CBIiQYMTb Npo AoMiHyBaHHA O, WO BMpaxakTb Hera-
TUBHI pucun xapaktepy noanHu, Hag PO 3 No3nTMBHOW abo HENTPAIIbHOK OLIHKO SK B aHMIl-
CbKill, TaK i B YKpalHCbKin Ta HiMeLUbkin mMoBax. Llen dakT MoxHa NosiCHUTM Binbll rocTporo
AndepeHLinoBaHOK eMOLIMHOI Ta MOBITIEHHEBO-MUCIIEHHEBOIO PeakLUieto Nioaen Ha HeraTuBHI
sBuWwa. IMOBIpHO, Lie MOXHa NoB’A3aTh 3 TUM, WO BMpas3u, siki HAaNGINbLL 3anam’siTOBYHTLCS,
MatoTb OeL0 iPOHIYHMIA XapaKTep, a OT)XKe OLiHITbL NPeAMET HEraTMBHO abo 3 HACMILLKOH, LLIO
B CBOIO Yepry NpsiMo NO3HaAYaeTbLCs Ha KiNbKOCTI (hpas3eonoriyHnx ognHULb 3 HEraTUBHOK KOHO-
Tauieto. AkicHnin aHanis O, Wwo no3Ha4vyaTb XapakTep NANHU, TaKoX BUSBMB CrifbHI pucn
dopaseonoril 4ocnigXyBaHUX MOB Ha CEMaHTUYHOMY piBHi. BinbLwicTe dpaseoceMaHTUYHMX Nia-
rpyn NpeAcTaBneri ogHakoBo 6arato. Taki Nigrpynu Sk «KXUTPICTbY, «JTMLEMIPCTBOY», KMY>KHICTbY,
«0obpoTay, «WUPICTb», «NPaLbOBUTICTbY Ta iHWI MICTATb E€KBIBarneHTN Ta aHanoru B po3rns-
HyTUX MoBax. MOXXHa NpUNyCTUTHK, LLO PUCK XapaKTepy NoanHu, BigobpaxeHi y O gaHux nig-
rpyn, OOHaKOBO 3aCyKYylTbCs ab0o 3a0X04yTbCA SK aHMikUsaMN, Tak i HiMuamun. BigMiHHOCTI
opaseonorii Ha ceMaHTUYHOMY PiBHI MPOSIBIIAITLCA B OCHOBHOMY B PI3HOMY KiflbKiCHOMY cKknagi
pagy dpaseoceMaHTUYHKX Nigrpyn, a TakoX y BUAINEHHI 0OMeXeHoro pagy HeYUCcrneHHux nig-
rpyn, xapakTepHUX nuwe Ans OAHiel 3 NOpPiBHIOBAHMX MOB. Taki pucu xapaktepy, K ONTUMI3M,
YeCHICTb, HanbinbL LWMPOKO BigobpaxeHi y dppaseonorii aHrmincbkol MoBuW. [N HiMUiB xapak-
TepHa NpaubOBUTICTb, ane WeapiCTb He NpUTamMaHHa XO4HIN.

Pesynbrati OOCNIAKEHHA CEMaHTUYHUX OCOBNMBOCTEN OaHUX (OpaseosioriyHUX OOUHULb
BKa3yloTb Ha Nepesary B HUX i30MOPMHNX SABULL, HaZ aroMopgHMMH, L0 MOoXe ByTn NOsiCHEHO
CMINbHICTIO HABKOSTULLHBOIO CBITY, BUBIPKOBOK BiAOMBHOK 34ATHICTHO MUCHEHHS JIOANHN, CXO-
XICTIO NOBeAiHKM Ntogen B 0gHaKoBUX YMOBaX.

[ocnigXeHHsA nokasye, LWo NognHa BUKOPUCTOBYE NO3UTUBHI METAOPUYHI NO3HAYEHHS 3Ha-
YHo pigLe. Lle nosicHI0ETbCA NCUXONOTNiYHOK CTOPOHOO NIOACHLKOT 0COBMCTOCTI, TOMY LLIO HacaMm-
nepen nomivarTbCa HegoMiKN. TakuM YMHOM, MOXHa rOBOPUTM NPO Te, Lo NoamHa Ansa MeTa-
hOPNYHOrO MO3HAYEHHA PUC XapaKTepy iHWOro 06’ekTa YacTo BUCIOBIIOE HEOO EKTUBHY AYMKY
i pidKko BMXBansAe MO3UTMBHI AKOCTI iHLIOMO, KONMW BOHA NMPOSBNSAE yBary, NpUHUMUMNOBICTb, Npu-
XWUNbHICTb, KOMYHiKabernbHiCTb, MUPOMOOHICTb, NarigHicTb, 40anNnmMBICTb, TaKTOBHICTb, KOpPEkK-
THiCTb abo NpoTuUnexHi pucu. Hanpuknaa: — waxpan, nponaucsit — HiMm. Schlitzohr, n (xutpa,
CMNpUTHA N HeYecHa Y BYMHKax ntoanHa); Npudena — Him. Norgelfritze, m (HagmipHo npuckinnvea
noanHa; niguHa, sika 4o BCbOro YinngeTbCs; 3aHaaATo HacTUpnMBa, B'ignvea noguHa); nigna-
Oy3HUK — HiM. Jasager, m (TON, XTO BUSIBNSAE NUUEMIPCTBO, NECTOLi LWoAo Koro-Hebyab; nuue-
MipHa ntoguHa). Konu BoHa nposiBNSIE CYMAiHHICTb, AONUTAMBICTb, iHILIATUBHICTb, PillyYiCTb,
pEeTENbHICTb, TOYHICTb, CEPNO3HICTb, EHTY3ia3M, 3aulikaBneHicTb abo NpoTunexHi pucu. Hanpu-
knag: benbbac — HiM. Holzkopf, m (BannyesaTtun i negaptoBatuii xnonewb, napyook; neaap,
Banno); Jlegap — Him. Faulenzer, m (ntoguHa, sika He NobuTb NpautoBaTu; negadni); — Lnbanro-
nosa — Him. Draufganger, m (cminuea, BiguangyLluHa noguHa, sika Hidoro He 60iTbCAa 1 Hi nepen
YAM He 3YMUHAETLCS; 3ipBMIofioBa, OELUKETHUK); 4O peyer, KON BOHa NPOSBISE NpU LbOMY
OepexnmnBiCTb, EKOHOMHICTb, aKypaTHICTb, NOYYTTA CMaky abo NpoTunexHi pucu. Hanpuknaga:

ISSN 2412-933X 37



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

®paHT — HiM. Geck, m (Ton, XTO MOAHO N BULUYKAHO OASAraeTbCs; yenypyH); CkHapa — Him.
Erbsenzahler, m (Hagmipy ckyna, xagibHa noguHa); - Hedynapa — Him. Schmutzfinke, m (Heo-
XariHa, HevenypHa noauHa); 4o cebe, Konyv BOHa NPOSBISE €roi3M, BNeBHEHICTb Y cobi, camo-
no6CTBO, NOYYTTSA BMACHOI MAHOCTI YM NpoTunexHi pucn. Hanpuknag: — Wuwka — Him. Bonz,
m (noBaxHa, BNnMBoBa ocoba; usaus, uabde); — Topraw — Him. Kramer, m (JluuemipHa, 6e3npun-
UMnHa noguHa, Wwo ToOprye CBOEK YECTHo, COBICTHO, MEPEKOHAHHSAMMU, TanaHToM); — PO3yMHUK —
HiM. Klugschnacker, m (non, xTo BBaxae cebe posymHiwmMm 3a iHwux der Splitterrichter ‘npu-
yena’, das Lamm ‘gobpsak’, der Wohltater ‘6narogin’, der Barenhauter ‘nexxebok’, der Tagedieb
‘Bansika, der Bonz ‘nabe’, der Moéchtegern ‘Buckouka’, der Grolmaul ‘Buxsansika’.
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KPU3OBOMY MEOIAAUCKYPCI
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Hawe docnioxeHHs1 npucesHeHo po3ensady makmuku akmyarnizauii mepmiHo8ocmi 8 amepuKaH-
CbKOMY Kpu308omy mediaducKypci. BoHa po3ansdaembcsi ik 00UH i3 OCHOBHUX MEXaHi3Mi8 KOHCmpYy-
H08aHHS Kpu308020 Hapamusgy. AKmyarbHicmb PO36IOKU r08’si3aHe i3 pormo media y ¢hopMyeaHHI
criputiHaImMmsi Kpu3osux rodil cycriflb.CmeoM, a maKkox HeobXiOHICM 8CMaHOBMEHHS TiH28albHUX
3acobis, siKi suKkopucmosyrombscs 05151 pernpe3eHmauii MomeHyitiHUX 3a2po3 ma eckanauii KOHIK-
MmHux cumyauit. Memoro cmammi € ausigrieHHs OUCKYPCUBHUX MEXaHI3Mi8 CMeopeHHs mepMiHO80C-
mi 8 mediamekcmax.

LocnidxeHHs1 BUKOHaHO y Mexax KO2HImuUBHO-OUCKypcusHoi napaduemu. s 0ocsicHeHHs memu
6yro 3any4yeHo Memod OUCKYpC-aHasidy, KOHUernmyasnbH020, JIeKCUKO-CeMaHmu4yHo20 ma rpazma-
muy4Ho2o sudie aHanisy. Mamepianom cryeysanu nybrikauii amepukaHcbKux media pi3Hoi ideornoaiy-
Hoi cnpsimoeaHocmi (Associated Press, The Washington Post, New York Post), npucesiyeHi sucgim-
JeHHIo Hacniokie 3umosozao wmopmy Winter Storm Fern (ciyueHb 2026 poky).

AHarnis eMrnipu4yHo2o0 mamepiarny doromie HaM ecmaHogsumu gepbarnizamopu makmuku akmyarii-
3auii mepmiHogsocmi, a came dpamamu3aujisi TEKCUKU, iIHcmumyuitiHa ieaimumi3daujisi ma KoopOuHauis
3ycusb. pamamusauyis TeKCUKU pearnisyembCs Yepe3d 3amiHy HelmparbHux Oiecslie eKcrpecusHUMU
8idrnosiOHuUkamu. IHcmumyuitiHa nezimumiszauis nepedbadyae anenduyito 0o asmopumemy 0epxxagHUX
i MiXXHapPOOHUX iIHCmumyuit, wo nidsuuye dosipy 00 MPUBOXHUX po2Ho3ie. KoopduHauisi 3ycurb
popmye yssreHHs npo Kpu3y sk macwmabHy nodito, wo nompebye HecaliHo20 peazysaHHs. Tak-
muka akmyanisauyjii mepmiHogocmi mpaHcehopMye CrpuliHIMmSs fnpupodHO20 AeuwWa y coujanbHO
3HaYywy Kpusy.

Krnroyoei cnioga: kpusosul mediaducKypc, makmuka akmyarnisayii mepmiHo8ocmi, OUCKYPCUBHI
MexaHI3Mu, fleKkcuka, OUCKypc-aHarias.

Hromovenko Viktoriia

Doctor of Philosophy,

Associate Professor at the Department of Foreign Languages of Professional Communication
the International University

THE TACTIC OF URGENCY ACTUALIZATION
IN AMERICAN CRISIS MEDIA DISCOURSE

This study explores the tactic of urgency actualization in American crisis media discourse, viewing
it as a fundamental mechanism for constructing crisis narratives. The relevance of the research stems
from the pivotal role of the media in shaping public perception of crisis events, as well as the necessity
to identify linguistic means used to show potential threats and the escalation of conflict situations. The
article aims to uncover the discursive mechanisms employed to create a sense of urgency in media texts.

40 DOI 10.32782/2412-933X



Scientific papers of Berdyansk State Pedagogical University. Philological sciences. 2026. Ne 27

The research is carried out within the cognitive-discursive paradigm. To achieve its objectives,
the study employs discourse analysis, conceptual, lexico-semantic, and pragmatic types of analysis.
The empirical material comprises publications from various U.S. media with diverse ideological views
(Associated Press, The Washington Post, New York Post), specifically focusing on the coverage
of Winter Storm Fern in January 2026.

The analysis of the empirical data allowed for the identification of key verbalizers of the urgency
actualization tactic, namely: lexical dramatization, institutional legitimization, and coordination
of efforts. Lexical dramatization is represented through the substitution of neutral verbs with expressive
counterparts. Institutional legitimization involves appealing to the authority of state and international
institutions, thereby enhancing the credibility of alarming forecasts. The coordination of efforts shapes
the perception of the crisis as a large-scale event requiring an immediate response. Ultimately,
the tactic of urgency actualization transforms the perception of a natural phenomenon into a socially
significant crisis.

Key words: crisis media discourse, tactics of urgency actualization, discursive mechanisms, lexis,
discourse analysis.

Bcetyn. JocnigpkeHHss moBu siKk 3acoby couianbHOI Bnagu Ta igeonoriyHoro BhfmMBYy 3HaXo-
ANTbCA Yy LUeHTpi yBarn 6aratbox gocnigHukie. OCHOBM pPO3yMiHHS TOro, K Bnaga MaHidec-
TYETbCS, BiATBOPIETLCA Ta MPUXOBYETBCHA 3@ AOMOMOIOK IHrBICTUMHUX 3acobiB 3aknageHo
y npaui P. Bogak Ta M. Meinepa «MeTtoam KpUtn4HOro aHanisy guckypcy». KputnyHmim guckypce
aHani3 (KOA) dokycye yBary Ha Nnpo3opmx Ta HEMPO30OPUX CTPYKTypax AomiHyBaHHs [8, c. 10].
MaHinynaTnBHI TaKTUKW KOPEOKTb 3 ePEKTUBHICTIO BIIUBY.

AKTyanbHiCTb AOCHILKEHHS NOBYA3aHa i3 ponno megia y popMyBaHHi CIPUAHATTS KPU30BUX
noAin cycninbCTBOM, a TakOXX HEOOXiQHICTHO BCTAHOBIEHHS NiHrBanbHUX 3acobiB, siki BUKOPUCTO-
BYIOTbCA OS5 penpe3eHTauii NOTEeHUiIMHNX 3arpo3 Ta eckanauii KOHGMIKTHUX CUTyaLin.

TakTuka aktyanisauii TepMiHOBOCTi € OOHI€l0 i3 KMOYOBMX Yy KPU3OBOMY MefiaancKypci,
OCKifNIbK/ BOHa CMOHYyKae ayanTopilo A0 HeramHol emouinHoi abo noBediHKoBOI peakuii. Megia
NOCTIMHO TPUMAIOTb Hac Yy CTaHi TPMBOrK, WOO MU Nerwe NorogXXyBanumca Ha 3MiHW, SIKi paHile
3naBanuca 6 Ham HENPUUHATHUMU. IHWMMK CrioBaMy Mefia KOHCTPYIOKTb CTaH NepMaHeHTHOT
HaA3BUYaNHOI cUTyauil onsa neritmmisadii 3MiH CycninbHOT CBILOMOCTiI.

AKTyanisauisi TepMiHOBOCTI (OYHKLIOHYE AK OUCKYPCUBHUIN MEXaAHi3M KOHCTPYIOBaHHSA CTaHy
HeBigknagHocTi. Llen npouec po3ropTaeTbCs B LUMPLLIOMY coUiafibHOMY KOHTEKCTI «KPpMU30BOrO
ynpaeniHHAY [2] Ta NonNiTUkK cTpaxy [7], WO Npu3BOANTb 4O HOpMari3auii pexxumMy Haa3Bu4yam-
HocTi [1]. BignoBigHo Ao couiokorHiTueHOI mogeni T. BaH [enka [5], ue peanisyeTbCcsa Yepes KOH-
TEeKCTyarnbHi MOAeni, y Mexax sKux TemnoparbHi napaMmeTpu NoAil KOHCTPYHOTLCS K OOMEXeHi
Ta HeBigknagHi. 3rigHo 3 Teopiel KOHUEeNTyanbHOI MeTadopu [4] Ta KoHUEeNUii cTpaTeriyHoro
dpenMiHry [3], TEPMIHOBICTb CTa€ YaCTUHOK KPU3OBOIro opermy, SSKUN akTUBYETbCH Yepes KOH-
uentyanbHi metacdopu TIME IS RUNNING OUT Tta CRISIS IS WAR. Le cnpusie pbopmyBaHHIO
YCTaHOBKM Ha TEPMIHOBY Aito.

Y LbOMY 3B’s13Ky TONOC TEPMIHOBOCTI TPAKTYETLCS SIK CTPATEriYHN 3acib «3ax0OnneHHs yBarm»
Ta neritmmad,ii WBNAKMX NoMiTUYHUX pPilleHb Yepes anensuito 40 HEKOHTPOSTbOBAHMX 30BHILLIHIX
YMHHMKIB [9], TOBTO TEPMIHOBICTL TYT Lie cnocib MaHinynsauii ysaroto.

Metoan Ta meToauku pocnigkeHHA. OOpaHWA HaMW KOTHITUBHO-OUCKYPCUMBHUK Nig-
Xidi 3yMOBMB 3afny4YeHHS iHCTPYMEHTIB KPUTUYHOIO OUCKYypC-aHani3y, KOrHITUBHOI JHIBICTUKU
Ta MeaianiHrBiCTUKU.

Y poboTi 3acToCOBaHO Taki METOAMN:

—  KpUTUYHUI anCKypc-aHania [6; 8] ans BuABneHHs igeonoriyHnx MexaHiamMiB KOHCTPYHOBaHHSA
TEPMIHOBOCTI Ta aHanisy 1l 3Ha4eHHs B iMNNeMeHTauil BnagHux BiGHOCUH Y MefiaaucKypci;
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— KOTHITMBHO-OUCKYPCUBHUW aHarni3 ans TriymavyeHHs TepMiHOBOCTI SIK CKNagoBol KpU30BOro
dpermy Ta enieMeHTa KOHTEKCTyalrlbHUX Mogenen CnpumHATTS Noain;

— MeTo[ KoHLUenTyanbHo-mMmeTadopuyHOro aHaniay [3] 4ns BUsSBNeHHA MeTadpOpuYHUX Moae-
nen Tuny CRISIS IS WAR, TIME IS RUNNING OUT, wo aktyani3ytoTb CTaH HeBIAKNagHOCTI;

— JIEKCUKO-CEMaHTUYHUIM aHani3 ans AOCNiQKEeHHs ApamMaTturaaLii MOBHUX 3acobiB, 30kpema
3aMiHN HENTpPanbHUX Oi€CiB EKCNPEeCUBHUMU;

— KOHTeHT-aHani3 anga cuctematmsadii MOBHUX MapKepiB TEPMiIHOBOCTI;

— eneMeHTU NparMaTtU4YHOro aHanisy Ansa BU3Ha4YeHHs KOMYHIKaTUBHUX HaMipiB Yyepe3 auc-
KYPCUBHI iHCTPYMEHTM (IHCTUTYUINHOT NeriTumisauii Ta koopauHauii 3ycunb).

Metolo poGoOTM € BUSBMEHHS [AUCKYPCUBHUX MEXaHi3MiB CTBOPEHHA TEpPMiHOBOCTI
B MeaiaTekcTax.

3aBaaHHA AOoCNiaXeHHS:

— BMW3HAYUTU TEOPETUKO-METOAOMOrINHY Ba3y OOCMIIKEHHS;

— OXapakTepusyBaTu gpamaTtu3aLito NeKCUKM 9K 3acid akTyanisauii TepMiHOBOCTI, 30Kpema
yepes 3aMiHy HenTparbHUX OiecniB eKCNpecuBHUMMU;

— BW3HAYMTUM POfb IHCTUTYLINHOT NeriTumisadii, Wo peanisyetbcs Yepes anensuito 4o aBTo-
puTeTy AepXaBHUX i MDKHAapPOAHUX IHCTUTYLIN SK rapaHTa JOCTOBIPHOCTI TPMBOXHUX MPOrHO3IB;

— oXapakTepudyBaTh KOOPOMHOBAHUW Ta 3Marof4XXeHWn xapaktep 3ycurb Briaan Ta cycninb-
CTBa SIK AUCKYPCUBHY CTpaTerito, Lo popMye YSBNEHHS NPO Kpu3y SK MaclutabHy, AUHaMIYHY
Ta TakKy, WO notpebye HeramHoi peakLii.

Pe3ynbraTtu Ta guckycii. BukopuctaHa B aHanisoBaHux TeKCTax B Mexax cTparerii ppermy-
BaHHS KPU30BOI MOAIT makmuka akmyanisauii mepmiHO80CMi € OUCKYPCUBHOKO TaKTUKOK, MeTa
AKOT Nnondrae y MOBHOMY MiAKPECNEeHHi HaranbHOCTI, HEBIAKNaAHOCTI Ta 6e3nocepenHbOl akTy-
anbHOCTI cuTyauii 3 METO ChopMyBaTh y peuunieHTa BiguyTTa HEOOXiAHOCTI HeramHol yBaru
abo pearyBaHHs. 3 ANCKYPCUBHOT TOYKM 30pYy TaKTUKa akTyari3ayii TepMiHOBOCTI BUKOHYE KiflbKa
OyHKLIN: Migcumoe BigyyTTA aKkTyanbHOCTI Ta Hebe3neku nogii; npMBepTae yBary uitadiB 4o
MOTOYHOrO eTany Kpuan; Mobini3ye iXHIO peakuito Ta MCUXONOriYHy FOTOBHICTb; CNpUSE CTBO-
PEHHIO paMaTUYHOI Hanpy>XXeHOCTi HapaTUBY; FOTYE ayauUTOPIt0 40 aKTUBHOI NPOTUAIT Kpusi Ta il
Hacnigkam.

Y Kpn3oBoMy Mefia HapaTuBi aBTOP 3aCTOCOBYE TaKTUKY akTyarnisauii TepMiHOBOCTI A TOro,
wob npenctaBUTU NOAi K HecTabinbHy Ta Hebe3neyHy, WO PO3ropTaeTbCs Yy PeXnMi Hesia-
KnagHocTi. [pu ubOMy KOXEH HacTyrnHUI eTan po3BUTKY CUTYaLil CNPUNMAETLCSA AK MOTEHUIMHO
KPUTUYHWUIA | noTpebye HeramHoi yBarn 3 B6OKy HaceneHHs Ta odiuivHoi Bnagn. Ocobnueun
aKUEHT pobuTbCA Ha TOMY, LLO MOAIA MOXe NMPU3BECTU OO0 HEeraTMBHUX HAaCNiAKiB, MOOONAHHSA
AKX MOXe OyTn OOBroTpMBanmm.

Y mepgiatekcTi iHpopmauinHoro areHTcTBa Associated Press (AP) TakTuka akTyanisauil Tep-
MiHOBOCTI HabyBa€e cneuniYHOro BUpaXXeHHS Yepes MexXaHiaM iHCTUTYLINHOrO NnonepeaXeHHs,
sKe 6epe 00 yBarm Mexi Kpyusm Ta MOXnMBI TepMinu ii nogonanHsa: Officials warned that it could
take days for power to be restored [12]. KoHcTpykuia Officials warned cBiguMTb Npo Te, WO
OQiLLivHI IHCTUTYLIT 3any4yeHi 0o BupileHHA npobnemn. My MaemMo crnpaBy He MPOCTO 3 ONUCOM
noain, AoaaTkoBo BiAOYBaETbCA NeriTMmauis NPorHo3y, WO € HEBTILWHMM, Yepe3 aBTOpUTETHE
oxeperno. Bucnis it could take days for power to be restored peani3dye TepMiHOBICTb HE Yepes3
HeramHy 3arpoay, a Yyepes bpak yacy Ang WBMAKOro BUpiLeHHA npobnemu. 3aTpumMka y BigHOB-
NEHHI XXNTTEBO HEOBXiOHOMO pecypcy (power) curHaniaye npo Te, Wo Kpu3a MoXe cTaTu JOBro-
TpMBanow Ta BUMarae Big HaceneHHs LWBUAKOI Ta BiANOBIAHOI peakuii Ta mobinizauii pecypcis.
YiTke BU3Ha4YeHHs1 YacoBMX MeX (days) Mae Ha MeTi NOBIJOMMUTI YMTadiB MPO HEOOXIAHICTb Mia-
rotyBaTucsa Ao Tpusanux sunpobyBaHb. Pecypc Bupilwlye 3aBOaHHA MiArOTOBKU HACeneHHs 00
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3aTSXKHOIO XapakTepy MOrogHol Kpu3n, OCKiNbKM Bnaga vyepe3 06’eKTUBHI TPYAHOLL HE MOXe
3a6e3neunT NOBEPHEHHSA OO0 3BUYHOro crnocoby xuttda. [JogatkoBo, raseta 6epe go ysaru
Te, WO PiBEHb couianbHOI HaNpyrn 3poCTae came Yepes HEMOXMMBICTb LLUBMAKOrO NOgOSaHHS
HacnigkiB NorogHoi Kpuaun. Y KOHTEKCTi nybnikauii AP KpUTUYHICTb NoAail BU3Ha4YaeTbCcsa vYepes ii
TpMBanicTb Ta NikBigaLUi0 HAcnigKiB, OCKINbKX Big NPOLUECy BiQHOBMEHHS XUTTEBO HEOOXIAHMUX
pecypciB HanpsAMy 3anexuTb HeOOXIQHICTb NIArOTOBKM A0 BMKMBAHHS B KPU30BUX YMOBaX.

Y HaBegeHoMmy pparmeHTi BuaaHHa The Washington Post BukopuctoBye npsimy moBy rybep-
HaTopa, WO CTa€ IHCTPYMEHTOM CTpaTeriyYHOro KepyBaHHS OviKyBaHHAMM ayauTopil Ta peanisye
NPOrHOCTMYHY eckanauito Kpuan: This situation is expected to get worse before it gets better [11].
BukopuctaHHs KOHCTPYKLUIT is expected to get worse nepeBoanTb MOAIKD 3 NSIOWMHU MOTOYHOI
KOHCTaTauii y NnowmHy HEMUHYYOro ManbyTHLOro Ta CTBOPKE eeKT HABNMXKEHHS LWe cep-
MO3HIiLWOT ¢ba3n KpM30BOI Noail, a TenepiwHin MOMEHT CIPUNMAETbLCA NULIE SIK NOopiIr 4O cknaa-
Himx BunpobyBaHb. Ppasa get worse before it gets better ByayeTbcs Ha aHTUTE3i Ta He Npo-
CTO KOHCTaTy€e MOripLeHHS, a 3a4a€c BEKTOp PO3BUTKY NOAin, Ae Nik Kpusn we nonepeay. Take
TpakTyBaHHS NOAiM Mae Ha METi NOBIAOMUTM ayauTOpPI0 NPO Te, WO pOo3B’sA3aHHsA npobnemu
3alme neBHWI Yac, Ta cchopMyBaTU ysBNEHHS NMPO HEOOXiaHICTb ByTn roToBMM A0 Lboro. [hxe-
penom nporHoay y LboMy BUNaaky € odiuiiHa ocoba, rybepHaTop, OTXXe caMe MoBiAOMEHHS
He CnNpUNMaeTbCa AK CyD’'€KTMBHE MPUMYLLEHHA aBTopa CTaTTi, @ BUCTYMAE sk CaHKLUiOHOBaHe
BNagolo nonepemkeHHs. Moro odiLiiHi xapakTep, y CBOK Yepry, NepeBoAnTb CTaH TPUBOMU
B paujioHanbHy peakLito Ha 3arpoay, Lo pearnbHO icHye. [lofibHi Bupasu y Kpu3oBoMy mepi-
aZInCKypcCi HanpasreHi Ha NigBULEHHA PIBHSA TPUBOXHOCTI ayauTopil Ta HanawToBYIOTb 1i Ha
HeobXxigHiCTb HeranHoi o6epexHoCTI. Peanisauis HeraTuBHoOro cueHapito B nybnikauii WP Buko-
Hye (PYHKLUiO0 3anobixXHOro NCUXONOriYHOro yaapy, Skuin, 3 ogHoro 60Ky, roTye CycninbCTBO A0
HaWripworo, a, 3 iHWoro, oGiluse NOKpaLleHHs, Xo4a | He Hagae iHdopMaLii Npo YacoBi MeXi
Takoro nokpatueHHsi (before it gets better), Wo [O3BONSAE NiATPUMYBATM KOHTPOSb HaL, NOBEaiH-
KOIO HacerneHHs.

My6nikauis The New York Post (NYP) peanidye TepMiHOBICTb Yepe3 noegHaHHSA oiLiiHOro
nporHo3y Lwoao nepebiry nogin Ta ekcnpecuBHOI nekcukn. Bucnis Temperatures are expected
to plummet following rain on Monday [10] ctae 3acobom, skun opMye TPUBOXKHE OYiKyBaHHS
ayouTopil nepeg CTUXiMHAM NMXOM. ABTOPM BMKOPUCTOBYIKOTb KOHCTPYKUitO are expected to,
Wo pobutb noganblui nogii HeMUHy4YnMK, TOBTO TakMMK, WO He NignsrarTb CymHiBy. [aseta
aKUEeHTYye yBary Ha TOMY, WO HEBIOBOPOTHICTb MOAIM Mae 3MyCUTU YMTaLbKy ayauTopito Big-
4yyBaTW TUCK OOMEXEHOro yacy Ans NPUAHATTS HaranbHUX pilleHb, siKi 3abe3nevyoTb BUXKK-
BaHHS B CKNagHWX NorogHunx ymoax. Pecypc BukopuctoBye giecnoBo plummet Ha no3Ha4YeHHs
HeKkepoBaHOI Ta HEKOHTPONbOBAHOI Ail AN Toro, Wob BUKNUKaTK B yABi Yntadis obpas piskoro
nagiHHA y NpipBY, aKTUBYHOYM iIHCTUHKT caMo30epeXXeHHs Ta BigdyTTa HabnvmkeHHs Hebe3neku.
Taka koMbBiHaList NEKCUYHMX OAMHULL POBUTL NPOrHO3 noroam GinbLu peanicTUYHUM Ta goaar-
KOBO PO3LLMPIOE YaCoBi MeXi Kpnan. 3ragka npo Te, Lo AOLL, 3MIHUTBCS Pi3KUM MOXONo4aHHAM
Ta MiHyCOBMMU TemnepaTypammn, CTBOPHOE NOriKy NOCNiAOBHOIO HapoLyBaHHs KaTacTpodu, Lo
3MyLUyE ayanTOPID NPUAINUTKY yBary He nuwe NoTOYHMM HEMPUEMHOCTAM, a 1 AyMaTtun Npo Man-
OyTHIO, BinbL cyBopy ¢asdy BunpobysaHb. MporHo3 Nnoroam TakoXx NPULLIBUALLYE TEPMIHOBICTb,
AWHaMIYHICTb onucy norogHux nopdin (Temperatures are expected to plummet), Wo 3myLwye
ayauTopito YCBIZOMUTH, WO Yacy ANa aganTauil 3anuwaeTbca gy>Ke Marno.

OnepaTuBHe pearyBaHHsS Bnagu NpeacTaBneHe y BCiX aHanisoBaHUX TekcTax. Y npuknagi
3 ctatTi AP pedennsa Officials scrambled to get cots, blankets, bottled water and generators to
warming stations [12] BuxoguTb 3a MeXi NPOCTOro nepeniky noriCcTMYHUX onepawin, CTBOPIOHOYM
Hacu4eHy eMOoLinHY Ta nogieBy KapTuHy. [liecnoBo scrambled cnpunMaeTbCa K LeHTparbHUM

ISSN 2412-933X 43



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

BepbanbHWUin iHOUKaToOp KPU30BOT CUTYyaLil, WO XapakTepusye NOCnilHi Ta iHTEHCUBHI Aii aep-
XXaBHWX OpraHiB y BignoBigb Ha Kpu3y. [loaaTkoBO CUTYyaLid BU3HAYAETLCS SK Taka, Lo BUALLNA
3 Nig KOHTPOIMO, KONW MNNaHoBi npouedypy He MOXyTb 1i Binblle perynioBaTtu, a, OTXe, Ha
nopsiAKy AEHHOMY CTOSITb Py4YHe ynpaBriHHS Ta MUTTEBA MOOINi3auis K ogiuinHOl Bnagn Tak
i psgoBux rpoMagsH. Tak raseTa 3asBnse, WO MacuTabu Kpusn nepeBuLLyOTb HasiBHI pecypcu
Ta popmye ysIBNEHHA NPO BMCOKMI PiBEHb 3arpo3v Ta HEOOXIOQHICTb HeramHux 3axopgis 3 60Ky
ogiuinHoi Bnagun. OcTtaHHsA xapakTepuayeTbCsa NO3NTUBHO, sik HEGanayxa, AMHaMmivyHa Ta 3gaTHa
00 WBMAKOI aganTaLii y HOBMX ymoBax. Pecypc nigkpecntoe MmacluTabHiCcTb Xaocy, Lo He J03BO-
NH€ WBUAKO Ta NPOAYKTUBHO MiHIMI3yBaTu HeraTuBHiI Hacnigku ctuxii. NepepaxyBaHHa npegme-
TiB NnepLuoi HeobxigHocTi (cots, blankets, bottled water, generators) ogHO4YaCHO CTBOPIOE €GOEKT
MaTepianbHOI 3arpo3un i Hagae iHopMaLito NPo pedi, SKi MOXYTb BPATYBaTU XUTTH rPOMagsH.
3asHaveHi 06’ekTn 3abe3nevytoTb Taki 6a3oBi NOTpedbu NIANHK, K TENSO, COH, BOA4A, EHEpTis,
O OMMHUIIUCA Nif 3arpo30t0 3aBASKW MOrogi, Wwo TexX NiACUntoe TePMIHOBICTb.

Texkct WP peanizye mobinizauinHni 3aknvk 4o rpoMaasiH y pedeHHi: State, local and federal
officials implored people to exercise caution [11]. [a3eTa Mae Ha MeTi NEPEKOHATUN HACENEHHS
y iCHyBaHHi Hebe3nekn, NoB’A3aHOI i3 NOripLEeHHsAM MOroAHMX YMOB, Ta NIAroTyBaTu OO Hel.
LleHTpanbHUM MOMEHTOM akTyanisauil TepMiHOBOCTI BUCTYMNae eMOUiHO HacuyeHe AiecrioBo
implored, Wo BMMarae Bif ayantopil HeranHoi NOBeLiHKOBOI peakLil, BKa3yto4n Ha BUCOKUI CTY-
NiHb KPUTUYHOCTI CUTYaUil, Wo 3MyLlye odiliiHy Bnagy 3BepTaTtuca A0 rpoMasiH Ha piBHI noa-
CbKoi emnartii Ta cTpaxy. [diecrnoBo nmigkpecnioe, Wo nuwe Aii Bnagn He MoXyTb 3abe3neuntun
0e3neky rpoMagsiH, Ski NOBMHHI NPOAEMOHCTPyBaT 06aunuBicTb (caution) nepea NUUEM CTu-
Xil Ta NpoaeMOHCTPYyBaT O0COOUCTY BI4MNOBIAANBHICTL 3a CBOI XUTTA Ta 340poB’'s. Ak 6avmmo
3 BuLLEHaBeEeHOro npuknagy, y doparmMeHTi BUKOPUCTAHO MepepaxyBaHHS BCiX PiBHIB Braam
(State, local and federal officials), W0 CTBOPKOE edeKT CniflbHMX A Ta 3yCcunb Ta CBIgYUTb
Npo HaA3BMYaKHUIA XapakTep 3arpo3sun, sika BUXOAUTb 3a aAMIHICTPaTMBHI KOPOOHW Ta BUMarae
CMiNbHOT Ta 3narogkeHoi peakuii. OdiuiiHe 3BepHEHHS y NOeAHaHHI 3 eMOLiMHMM AIECITOBOM,
HenpuTamaHHMM BRagHOMY OWCKYPCY, HarnpaBfieHe Ha CTBOPEHHSI BPaXeHHSA €4HOCTI Bnagu
Ta cnpusie Mobinisauii rpomagsaH, BUpIiLLYO4YM 3aBAaHHS akTyanisauii TEpMiHOBOCTiI.

Y HaBegeHoMy doparmeHTi ctatTi NYP The outages triggered Energy Secretary Chris Wright to
issue emergency orders [10] aBTOpn BUKOPUCTOBYIOTb NIEKCUKY, KA MOKA3ye MexaHiaMn yrnpas-
NiHHA Kpr30to. Ak 6a4nmMo 3 Nnpuknaay, megiapecypc He NPOCTO ONUCYE 3arpo3y sk NOAit, a sk
KaTanisaTop >XOPCTKUX i agMminicTpauii. Hiecnoso triggered [eMOHCTPYE 3B’A30K MiX MOAi€eto
(BiOKNOYEHHSA enekTpoeHeprii) Ta AisMn Bnagun. Y KOHTEKCTI Mediaanuckypcy us nekcudHa ogu-
HULS CBIOYUTb NPO peakTUBHUI XapakTep ynpasniHHA. CTUXiINHE NMXO0 3MYLUYE BNaaun pearysaTtu
Ha MOro Hacnigku, Bnaga He nnaHyBana ui Kpoku 3asganerigb, a Bganacs 40 HUX nuule, Konum
cuUTyauia Bunwna 3-nig koHTposto. CrioBocnonyvyeHHss emergency orders asBTOMaTUyHO nNepeBo-
ONTb CUTYaLilo B pO3psig EKCTpaopANHAPHUX Ta NOBIAOMISAE YMTAYEBI, LLIO BOHA BUMarae B1KO-
pUCTaHHA Haa3BUYaMHUX MOBHOBAXEHb, 0O AKMX HE BAAKTbCH 3a 3BUYAWMHUX YMOB. Y TEKCTi
3ragaHo KOHKpeTHy nocagoBy ocoby (Energy Secretary Chris Wright), wo Hagae noBigoOMMAeHHI0
Baru, nepcoHarnisye BignosiganbHiCTb 3a Ail Bnagu. [logatkoBo Mediapecypc NigKpecritoe, Wo
00 BUpiLLEeHHSA npobnem 4ony4yaloTbCs NOCafoBLi Ha dheaepanbHOMY PiBHI.

BucHoBKKW. AHani3 TpbOX MediNHUX TEeKCTIB, MPUCBAYEHUX BUCBITNIEHHIO HACNIAKIB LUTOPMY
Winter Storm Fern, 3acBiguyye CMCTEMHE BMKOPUCTAHHS TaKTUKM akTyarnisauii TepMiHOBOCTI,
siIKka € XapaKTepHOK PUCOI KPU30BOro Mediaguckypcy. Meaiaguckypc nposigHux suaaHb (AP,
WP, NYP) gemMoHCTpye CxOxi naTepHy CTBOPEHHHA «KPU30BOro HapaTtusy». Krio4oBo MeTor
€ He nuue iHPOPMYBaHHS, a KOHCTPYIOBAHHA TEPMIHOBOCTI, LLO OOCAracTbCA LUSXOM: Apa-
MaTtumsauil NeKCUKN: 3aMiHN HENTPanbHUX OIECIIB HA €KCNPECUBHI; IHCTUTYLINHOI NieriTumisadii:
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BMKOPUCTaAHHA aBTOPUTETY OpraHiB BMagu K rapaHta AOCTOBIPHOCTI TPUBOXHOIO MPOrHo3y;
KOOpAMHAaLil 3ycunb: HaBitOBaHHA ayaMTOPii AyMKW, WO Kpu3a € MaclTabHow, AMHaMIYHO
Ta Takoto, WO noTpebye HeranHoro BMxoay 3 30HM KOM(opTy. TakuMm YMHOM, Lii MOBHI Mapkepu
CNyryloTb CMrHanom Hebesnekn onst HaceneHHs. Ynm yacTiwe 3ycTpivaoTbCsa NogidHI KOHCTPYK-
uii, TmM BMLWKIA piBeHb TpuBoru. Lli 3acobu nepeTBopioloTh YMTaya 3 NaCMBHOIO crocTepiraya Ha
cyb’ekta, T0OTO BiH Nnepectae OyTy NpOCTO cnocTepirayeM i CTae YaCcTMHOK cuctemmn Gesneku.
Y pesynbrarti LUTOPM NocTae y MedinHoOMy OUCKYPCi HE 9K Heroaa, a 9k maclutabHa Kpusa, Ha aKy
noTpibHO pearyBaTu TyT i 3apas, Sk CyCrnifnbCTBY, TaK i AepXXaBHUM iHCTUTYLISM.
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Y cmammi po3sansidaromscsi emomueu KoHuernmy shame/copom sik HecamugHi eMouii Ha Mamepi-
ani ykpaiHcbkoi ma aHeniticbkoi mosu. Mema pobomu ronsiezae y sucgimneHHi ocobnusocmel eep-
6anizauii KoHyernmy shame, nodibHocmi ma 6iOMIHHOCMI WO000 8UPaXXeHHs eMouil 8 aHaritichbKil
ma ykpaiHcbeKil niHegoKyrnbmypax. OCHO8HUM MemodoM OOCIIOXEHHS Crly2ysas KoHuernmyanbHul
aHarnia, crpsMosaHull Ha po3Kpummsi CymHocmi KOHUENmy WiisxoM aHasidy to2o ckiadoeux vac-
MUH, KOHUenmyarnbHUX 03HakK, eracmueocmel, 6i0HOWeHb i 83aeMO0il 3 IHWUMU KOHUernmamu.
[Mpedmemom docnidxeHHs ujiei pobomu € idioMu ma ¢hpa3eosiociamu, Wo suKopucmosyromscs 051si
BUPaXEHHS eMOUIUIHO20 NidmeKcmy COPOMY 8 KOXHill i3 8ka3aHUX Mo8. @akmuyHUl Mamepiarsn ckna-
na subipka hpaseonnoziyHux 0OUHUUb PO COPOM 8 YKpaiHChKIli ma aHenilichKil Mosax.

Ha ocHosi nposedeHoz2o aHanisy MOXHa 3pobumu eUCHOBOK, WO KoHuernmu shame, quilt,
embarrassment exodsimb 00 2pynu KOHUenmie eMouiti, Wo xapakmepu3ytombscs 0cobnugoto rncuxiy-
Hoto disinibHICMI W00 yCc8IOOMIIEHHS C80IX BYUHKI8 | MoYymmig. LjeHmparnbHUM CMUCI08UM KOHUEr-
mom y daHil epyni € shame, 3 sKUM 108 si3aHi iHWi 08a KOHUenmu.

Y kapmuHi ceimy yKpaiHCbKoi Mogu doMiHaHMHUM KoHUernmom 6yde cosicmb sk MOpasibHUU KOM-
MOHEeHM yCc8i0OMIIeHHSI ma 8U3Ha4YeHHs SKOCMI 84UHKI8 | modymmig. biribw micHi 38’3ku 0aHUU KOH-
uernm mae 3 KoOHUyernmamu COpoM i MPO8UHA, MEHW MICHI — 3 KOHUENmMoM 36eHMEXeHHs.

Y uinomy cnid 3pobumu 8UCHOBOK, W0 KOHUeNmM shame mae CuUHKpemuy4Hul xapakmep, ecepe-
OUHI SK020 criigiCHyromb 08a CybKOHUenmu: «eMouitlHuUt cmaHy» i «ouiHka». B pesynbsmami npose-
0eHo20 docnidxeHHs 008e0eHO, Wo 0aHi cybKoHUenmu 88axarmbCs MNo8HOMPasHUMU 0OUHUUSAMU
MOB/1eHHEBO-MUCIIEHHEBOI OisiIbHOCMI, 3@ SKUMU CMOsiMb Ne8Hi CmpyKmypu 3HaHHs.

Takum 4uHOM, KOHUenmyarnbHul aHani3 crie i ¢ppaseornoziamie cripusie binbw 2n1ubokomy posy-
MIHHIO (1020 eMOMUBHO20 3MiCMYy; MOWYKY MOX/IU8UX 0bpa3HUX 8i0MN08IOHUKIE 8 OMNUCI Ma 8UPaXXeHHi
emouiti i MOBHOUIHHOMY repedaHHi eMoOMuUBHUX CMUCHII8.

Knrovoei cnoea: emomus, 0eHomam, CUHOHIMIYHUU psid, ¢hpaseoriozidHa 00UHUUS, KOHUernm.
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VERBALISATION OF THE CONCEPT SHAME

The article examines the emotives of the concept shame as negative emotions based on
the material of the Ukrainian and English languages. The aim of the work is to highlight the peculiarities
of verbalising the concept of shame, similarities and differences in the expression of emotions in
English and Ukrainian linguocultures. The main research method was conceptual analysis, aimed
at revealing the essence of the concept by analysing its constituent parts, conceptual features,
properties, relationships and interactions with other concepts. The subject of this work is idioms
and phraseological units used to express the emotional subtext of shame in each of the languages
mentioned. The factual material consists of a sample of phraseological units about shame in Ukrainian
and English.

Based on the analysis, we can conclude that the concepts of shame, quilt, and embarrassment
belong to a group of emotional concepts characterised by a particular mental activity related to
the awareness of one’s actions and feelings. The central semantic concept in this group is shame, to
which the other two concepts are related.

In the worldview of the Ukrainian language, the dominant concept is conscience as a moral
component of awareness and determination of the quality of actions and feelings. This concept has
closer ties with the concepts of shame and quilt, and less close ties with the concept of embarrassment.

In general, it should be concluded that the concept of shame is syncretic in nature, within
which two subconcepts coexist: ‘emotional state’ and ‘evaluation.” The study has proven that these
subconcepts are considered full-fledged units of speech and thought activity, behind which certain
structures of knowledge stand.

Thus, conceptual analysis of words and phraseological units contributes to a deeper understanding
oftheiremotive content, the search for possible figurative equivalents in the description and expression
of emotions, and the full transmission of emotive meanings.

Key words: emotive, denotate, synonymic series, phraseological unit, concept.

Bctyn. CtaBneHHs nNioguHM 40 HaBKOMULLHBOIO CBITY MOXe NPOSIBNATUCA B AiAX NOAUHMK,
a TakoX y BUrNAAi eMOLINHUX NepexnBaHb. Yepes emouii My pearyemo Ha nogii, cnosa ta obcTa-
BUHW. Mu BCi Big4yBaeMO MOYyTTS Ta €MOoUii Pi3HOK MipOH, BUCOBOEMO Pi3HUMKU CMOCO-
Oamu Ta BigA3epKantemMo Te, WO XuBe Yy cBigomocTi. JlioguHa 3gaTHa BigvyBaTv NO3UTUBHI
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Ta HeraTtMBHI eMOLNHI NepeXnBaHHs, BUCIOBOBATK 1X Ta NOMIYaTK B iHWKX ntogen. Takumm
eMoLisiMn BUCTYNarKTb COPOM, NPOBUHA [5].

Ana Byab-aKoi KynbTypu KOHUENTU € HariCTOTHILWMMK CMUCNaMK, BKITIOYEHUMU 00 Moaeni
LiHHOCTen cBiTorNAdy Hauii, BigobpaxeHumn ta cpopMmynboBaHUMKU Yy dopMax HauioHanbHol
MOBU. AKTyanbHICTb JaHOi po60oTK BU3Ha4YaeTbCs 1 NpobnemMaTukoro, CnpsiMoBaHo Ha gocnia-
YKEHHS KOTHITUBHUX acrekTiB eMOLINHNX CTaHiB, HeObXIiAHICTIO NornMmnbneHoro poarnagy cnocobis
BiOBpaXKeHHs Ta BUPaXKEHHS eMOoLi B aHMMINCBKIM Ta YKpalHCbKIN MOBaXx, y 3B’A3Ky 3 HegocTaT-
HbOK BMBYEHICTIO KOHLUEeNTyanidauil pisHMX eMouin. AKTyanbHICTb JOCNIAXEHHA TakoX 3yMOB-
neHa noTpeboto PO3LMPEHHA 3HAHb MPO CTPYKTYPY NEKCUYHOT CUCTEMM LMX MOB, 30KpEMa fek-
CUMYHUX OOUHWLb, L0 MO3HAYaloTb €MOLiT, NOYYTTA Ta CNOCObU iX BUPpaXKEHHS.

MeTa craTTi. Meta poboTn nonsrae y BUCBITNEHHI ocobnmBocTen Bepbanisauii KOHUeNTy
shame/copom, BUABNEHHI NOAIOHOCTI Ta BiAMIHHOCTI LWOAO BUPaXEHHS eMOL B aHrMIACbKIN
Ta YKpalHCLKIN NIHFBOKYNbLTypax.

Metoan ta metoamkm pocnigkeHHA. OCHOBHUM METOAOM OOCHIAXEHHSA CryryBaB KOH-
uenTyarnbHUMA aHani3, CNPAMOBAHUN HA PO3KPUTTH CYTHOCTI KOHLENTY LUMSXOM aHarisdy moro
CKNagoBMX YaCTUH, KOHLENTYyanbHUX O3HaK, BNacTUBOCTEN, BIQHOLIEHb | B3AaEMOAIN 3 iHLWMMU
KOHUenTamu.

Mpeamet Ta 06’eKkT gocnigxeHHA. [lpedmemom QocnioXeHHs uiel poboTtu € igiomn Ta dpa-
3€0s10ri3mMu, O BUKOPUCTOBYHOTLCA ANSA BUPAXEHHS eMOLUINHOMO NiATEKCTY COPOMY B KOXHIN
i3 BKazaHux MoB. PakTMyHUIN MaTepian cknana Bubipka dpaseonoriyHnx oanHULBL NPO COPOM
B YKpaIHCbKil Ta aHrmMinCcbKin MOBax.

[ocnigxeHHio bpaseonoriyHnX oguHULb 3 HeraTUBHMMM KOMMOHEHTAMM B Pi3HNX MOBaXx Npu-
CBATUNM CBOI NpaLi Taki BY4eHi-niHreicTh sk bonoTHikoea A. A., Benunuko I.I"., Bopo6ios . A., [Mo-
Baubka O. J1., Tpumantok A.M., N'yuynsk O. dasuaeHko A., XKuna B.I"., 3abupa tO., 3arnitko A.,
KonecHukosa O.B., KHasb T., Kot B. tO., KpacHoGaeBa-HopHa XK., Mapkosa O., MipowwHu-
yeHko A.B., CtaHkeBuy-IBaHoBa B., MNMununyyk C.A., CenisaHoBa O. O., Cem’saHkiB H. B., Tete-
piHa A. O., Tpogpimosa O.B., LLlesueHko T. B., locTtak A.O., YepHsik O.

CemM’aHkiB H. B., gocnigxytoun HeratvBHi emMouil B iTaniicbKkin MOBIi, cuctemaTusyBana
NMOHATTA €MOLIN B HAYKOBIA KapTWHI CBITY, BU3Ha4YuUMa ix BUAM, PO3Kpua NCUXOrOoriyHi mexa-
Hi3MWN BUHUKHEHHS Ta XapaKTePUCTUKN HEFaTUBHUIN eMOLLN SK 3aCoBy NCMXOEMOLINHOMO BNBY
Ha CBiJOMICTb KOMYHikaHTa [7].

Bopo6woga I. A., MNMununyyk C. A. po3rnsHynu Bepbani3auito BOCbMW NEPBUHHMX BinonapHMX
eMouin niognHn 3acobamm aHrmincbkoi paseororii; NpoaHanidyBanu OCHOBHI Migxoou OO
PO3yMiHHSA 3MICTYy Ta OCOONMMBOCTEN MOHATb «EMOLii» Ta «MNOYyTTA»; BUCBITIUAN OCHOBHI
nigxoau ao knacudikauii emouin (M. Ekman, P. MNnytyuk, B. . NeppoT); knacudikysBanu obpaHi
aHMmMiNCcbKi pas3eonorivyHi 3BOPOTU Y KOHTEKCTI Teopii PobepTa MnyTtyuka [2].

PesynbraTty Ta guckycii. Pi3Hi nigxoan oo TpakTyBaHHS KOHLUENTIB CNPUYUHUNN YUCTIEHHI
ANCKYCIi B NnTaHHi Bepbanisauii koHuenTy. OaHi BYEHi BBaXatoTb, LLIO KOHLENT Mae HeBepbarbHy
npupoay, OCKINbKM Le HansaranbHilni cMuch, Wo He HabyB MoBHUX doopmM [B.Konecos]; iHwi —
AonyckatoTb MOXIMMBICTb NOBHOI Bepbanisauii KOHUENTY 1 HaronowyTb Ha Tomy, Wwo Bepba-
ni3auis — ue nepeBedeHHs NeBHOro 3MiCTy, AyMKM y BepbanbHy (CnoBecHy) hopMy NpUpOAHOI
MoBM [6].

B ykpaiHcbkKi nekcukorpadii COpoM XapakTepusyeTbCs K HeraTMBHa eMOList | MOKa3yeTbCs
yepes JOCIOKEHHS iNOCTPaTUBHOT CKNaf0BOI CIOBHMKA — COPOM € NPUYNHOKD PI3HUX 3a IHTEH-
CVIBHICTIO €MOLINHUX CTaHIB MIOAMHK, B MOBI Lie MOXe ByTn BUPaXXeHO Pi3HMMM 3BOpOTaMM «Bif
COpoMy»: «3aduxamucsi 8i0 COpPoOMy», «20pimu 8i0 COpPOMy», «rsiakamu 8i0 COPOMYy», «OCIIir-
Hymu 8id copomy» [8]. LLle ogHe 3HayeHHs, dKke MU MOXEMO 3HAWTK B CIIOBHMKaX YKPAIHCbKOI
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MOBW NleKCeMM COPOM — «raHbba, 6esyecTsa». Jlekcema COpoM MOXe TaKoX XapakTepusysaTu
CuTYyaLito Sk raHebHe ans Koro-Hebyab CTaHOBMULLE, LLO BUKITMKAE Npe3npcTBo abo ocya. Bigomi
Taki PO: «Y kozo cosicmi Hema — Hema U copomy», «Mepmei copomy He maromb». TyT copom
BUCTYNae CUHOHIMOM COBICTb.

MNyuynsk O. 3ayBaxuB y CBOEMY AOCHIIXKEHHI, O ONOHEHTAMU «KYNbTYpU COPOMY» irHOpY-
€TbCS Taka BaXknvMBa CKagoBa siK YecTb, Bif SIKOI Bigpeknacsa uapcbko-onpuyHa MockoBcbka
Pycb i gka Byna Tak BaxnumBa siK ANS KHA3IBCbKO-APYXMHHOI KniBCcbKoi Pyci, Tak i ko3aubKo-
LWNSAXeTCbKOi YKpaiHu. ToMy iCTUHHUM NOPSATYHKOM Bif Aecy0’ ekTuBI3yto4Oi “KynbTypu cTpaxy”
€ camMe «KyNbTUBYBAHHS KyNbTYpyU COPOMY i YecTi», 60 ui novyTTa 6asoBaHi Ha OinbLuin Mipi
AanekornsagHoCTi Ta pO3BaXANMBOCTI, Ha BiAMIHY Bif CNOHTAHHOCTI NoYyTTs cTpaxy [3, c. 80].

B aHrninceki MoBi CNOBHMKOBE TNyMayYeHHs KOHLUENTY Shame Mae TakoX SICKpaBo BUpPaXeHe
NcuUxonoriyHe 3abapBneHHs, ane K4YOBUN aKLEHT CTaBUTLCA He Ha iIHTEHCUBHOCTI eMmolil,
a came Ha ii HeraTMBHUX pucax. Lle, B nepwuy yvepry, «bonicHa» (painful), «Taka, O BUKIUKaE
Xanb» (regrettable) emouia. Ha apyromy Micui B @aHriMCbKMX CIIOBHUKAX CTOITb Take 3HaYeHHA —
30aTHICTb BiguyBaTu copom (a tendency to have feelings of this kind, or a capacity for such
feeling: He has no shame. He is quite without shame). Ha TpeTboMy MicLi npeacTaBneHo 3Ha-
YyeHHs raHbba, 6esdecta / disgrace, dishonour: «His action brought shame upon his parents».
AHrmiviceke shame y 3HadeHHi «criputiHamaueicme 00 MO4Yymmsi COPOMY», UMOBIPHO, Grnn3bke
A0 YKPAIHCBbKOro «rmovyymmsi MopasibHOI 8i0rnoegidanribHOCMi 3a C80H0 MOBEOIHKY ».

B aHrnincekin MoBi iMEHHUK shame CUTyaTUBHO 3aCTOCOBYETLCS K CUHOHIM crnoBsa pity, Konu
sikacb NOAia cTae NPUBOAOM A1 Takol eMoLii, Sk po3dapyBaHHA abo 3acMyYeHHs1, Hanpuknaga;
«What a shame (sk wkoda) they couldn’t come». B aHrnincbKin niekcnkorpadii Takox € BUnaaku,
KONW iMEHHMK Shame 3aCTOCOBYETbCHA B 3HAYEHHI «dakT, abo obcTaBMHa, Aka € Kay3aTopom
copomy abo raHbbwu»: «The bankruptcy of the business was a shamey»; «What a shame to
deceive the girl!», 10 ekBiBanNneHTHO YKpaIiHCbKi/ NekceMi COpoM y PyHKUiT npegmkaTmea — «npo
BigYyTTA raHbbu, COpomy, Lo Big4yBaAETHCHA KUMOCHY.

B aHrnicbkin moBi BignosigHo — blot, discredit, dishonour, disgrace, ignominy, infamy,
reproach, scandal, stigma, odium, humiliation, chagrin, opprobrium 3i 3Ha4eHHAM «disgrace»
i abashment, confusion, discomposure, embarrassment, stupefaction y 3HadeHHi «modesty,
bashfulness» [10]. )KogHa 3 Ha3BaHUX nekcem He mae noBHoro 36iry 3 geHotatom shame,
a nviwe BKa3dye Ha NeBHi AKOCTI Ta KOHKPETHWA CTYMiHb NposiBy emouil. JocnigXeHi CUHOHIMK
BiApPIi3HAOTbCA OAMH Bif O4HOrO 3a CBOIM BXMBAHHAM i BigTiHKaMy 3Ha4eHHs1. CUHOHIMIYHUI psag,
«disgrace», BpaxoOBYO4N €TUMOMOri0 ChiB, AOMYCTUMO PO3A4INUTU Ha Taki CeMaHTU4HI rpynu:
BTpaTta nosaru i OOBipn OTOuylOuMX, BIOTOpPrHeHHs (discredit, dishonor, disgrace, reproach,
opprobrium, infamy, ignominy, odium, scandal), npuHwxeHHs (humiliation, chagrin), «30BHILIHIN
copom» (blot, stigma). CUHOHIMK pYyroro psagy xapakTepuayloTb 3Ha4YeHHs «shame in the good
sensey». Y dpaseonorii € 6arato npuknagie, ski MOXHa BiQHECTW OO KaTeropii «MoparbHO-
AngaktuyHe nosvaHHs» (fo cry shame on smb, to put to shame, to heap reproaches on smb,
shame on you). OgHieto 3 BiAMiHHMX pUC eMouii shame € Te, Wo NaMHa YacTo BigvyBae il BXe
nicnsa Toro, 9K nigganaca SKiMcb iHWIiK eMouii, HanpuKnaz rHisy, i Tenep BoHa LWKOAYE NPO Le.
Shame npeacTtaBnsaeTbCa ANSA NOANHU K €MOLis, 9Ka Mae HaUCUIbHILWLWIA BMAMB Ha CNpUii-
HATTA NoanHoK cebe sik ocobucTocTi. MNepexnBaHHs Liei emouii MognHa yHUKae, NpUrHivye i,
i HABiITb COPOMUTLCH, XO4Ee CXOBAaTUCS Bif oTouytounx (hide one’s face in shame). BusiBnsetbcs
AeCTpPYKTUBHaA puca copomy (burning shame, to be dead to shame).

YKpaiHCbKi ppaseonoriaMmm onucyoTb Habarato GinbLue cuTyauin, NoB’a3aHnX i3 Cy6’eKTUBHUM
nepexuBaHHAM AaHOI eMOLiT, a camMme: PyNHIBHY Ait0 COPOMY Ha NtoavHy (3zopamu/crionenumu
8i0 coOpomMy), NparHeHHs CTaTu HEMOMITHUM 1151 OTOYYUUX (171p08aIuMUCS Kpi3b 3eMJ1H0; COPOM
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8i0 cMepmi cmpauwHiwul; cmMmepmesribHUl copom) [9]. 3a CBOEK CUNOKO AECTPYKTUBHOMO BMNBY
Ha 0COOWCTICTb COPOM MPUPIBHIOETLCA 4O CMEPTi, OMMCYETLCSA peakuis BeretatMBHOI HEPBO-
BOI CUCTEMU FIOOAUHU HA NEepeXmBaHHS eMoLil copomy (3anumucs gapboro, Kpo8 KuHyrnacs
8 06s1u4Ysl); COPOM MOXHA 3MUTU KPOB'IO Ta CTpaXOaHHAM (3Mumu Kpoer 2aHbby/copom).
Cepeq ykpaiHCbKMX PpaseonoriyHUX OAWHWULbL 3HANAEHI NPUKNaan, SKi MOXHa BIiAHECTU OO0
KaTeropii MopanbHO-AMAAKTUYHOIO NOBYaHHA (CopoM i 2aHbba). TakoX B yKpaiHCbKOMY dopase-
OSIoriYHOMY (POHAI € «NOKaTUBHA» CeMaHTUYHa rpyna — Micuem npoXuBaHHA eMoLii no3Hava-
IOTbCA OYi (HeMae CopoMy 8 oyax; oyi eunaassimb 6i0 COPOMY; XO4 COPOM odi iX) [9].

Came cnoBo 36eHmMexXeHHs1 B yKPaAIHCbKi MOBi MA€ MHOXWHHE 3HAYeHHSA (CMYMOK, X8Usto-
8aHHS, COPOM, CKymicma), TOAi SIK B aHIMINCLKIN MOBI cnoBa embarrassment | shame maloTb
YiTKe po3mMexyBaHHA 3a 3micToMm. LlikaBo, WO came CnoBO COPOM y CIOBHUKAX Mae 3HAYEHHS
«rnodymmsi cusibHo20 36eHMeXXeHHs, Hiskoeocmi 8i0 yCcei0OMIeHHS HerpucmoUHoCcmi c8020
84UHKY, rnoeediHKu», Toai ik cnoBo shame o3Havae «being ashamed because of your own or
someone else’s bad behaviour» (MO4yTTS COpOMYy 4Yepe3 CBill abO Yy>KUIN MOraHUN BYMHOK).
To6TO B yKpaiHCbKii MOBI BiNbLUMI aKUEHT pobUTbCA Ha CBOEMY BYMHKY i caMmoaHanisi, xo4a
SIK HOCil MOBU MW PO3YMIEMO, WO «COPOMUMUCS» MOXHA i 3a iHLWY NOOUHY, HaBiTb Y LbOMY
BMMNaZKy MU CNPUAMAaEMO COPOM 3a iHLWWOro sk 3a cebe. Mpu LuboMy AiecrnoBo «dopikamu» Hawn-
yacTilwe Mae 3Ha4YeHHs «pobumu doz2aHy KOMyCb», a AIECNOBO «blame» TakoX Ma€ 3Ha4YeHHS
«38UHyBa4yysamu, riepeknadamu rpPosUHY».

3a JoNOMOro AaHoro aHanisdy 3Ha4yeHb eMOTUBIB MU 3’iCyBanu, LWO:

1. CTyniHb eMOUINHOI BigKpUTOCTI 6e3nocepeHbO NOB’A3aHMI 3 TUMOM KYNbTYPW.

2. ®paseonoriamu ogHiei MOBU MOXYTb ByTn Binbll «yHigepcanbHUMUY» | MaTu GinbLie Bapi-
aHTIB BXMBAHHSA, HXK Ti X, Ha Nepwmnin Nornag aHanorivHi, gpaseonoriamy iHWol MoBu. Tak,
Hanpuknag, B yKpalHCbKiN MOBI dhpa3eonoriamu, Lo BiAHOCATLCA A0 EMOUIN «/ISKY» | «Kaxy»,
Mamxe He BIpPi3HAKTbCA OAWH Big OQHOrO, y TOM CaMUii Yac SIK B a@HITINCBKIN MOBI MK LIUMU
ABOMa KaTeropisimum € 3Ha4yHa pisHuUA.

3. barato eMOTUBIB HEMOXMMBO NEPEKNACTU AOCHIBHO — HEOOXiOHO 3HATWM KOHTEKCT BXW-
BaHHs. Hanpuknag, crnoBo 36eHmexXeHHs, COpOM B YKPAIHCLKIN MOBiI Ma€e 3Ha4YEeHHs, CXoXe 3i
cnosamu embarrassment i shame B aHrMiNCbKiA MOBI.

PosrnsHemo sk npuknag goparMeHT eMOUiHOT CKNagoBol KapTUHW CBITY aHrMiNCbKOT MOBH,
npeacrasneHnn KoHuentamun guilt, shame, embarrassment, a TakoX BigNOBIAHUN doparmMeHT
KapTWHW CBITY YKpPAIHCbKOT MOBW, NpeaCTaBeHn KOHLeNnTamMu rpoguHa, Copom, 36eHMEXEHHS.

B aHrnincbkin MoBi cnoBo shame no3Havyae novyTTa COPOMY, HE3PYYHOCTI, KOnv nioguHa Bia-
YyyBa€e NPOBUHY i 30EHTEXEHHS Yepes Te, WO BYMHUNA HenpaBunbHo (‘the uncomfortable feeling
of being guilty and embarrassed that you have when you have done something wrong’). Guit
BU3HAYaETbCA SK CUNbHE NOYYTTH COPOMY | CMYTKY Yepes Te, Lo NognHa BYMHUMNA NOraHo i 3Hae
npo ue (‘a strong feeling of shame and sadness because you have done something that you know
is wrong’). Embarrassment Ha3nBae NOYYTTS 3aHEMNOKOEHHS, COPOMY i HE3PYYHOCTI, WO Big4y-
Ba€eTbCs B cuTyalil cninkyBaHHs (‘the feeling you have when you are embarrassed — ashamed,
nervous or uncomfortable in a social situation’), npyn LBOMY 3a3Ha4YaeTbCA, WO shame € CUNbHi-
LWMM NodyTTaM, Hixk embarrassment (“If you make a mistake this may cause embarrassement,
but not shame because shame is much stronger”) [10].

Y KoHuenTi shame MOXHa BUSBUTUM TUMNOBUA ANA €MOLIMHUX KOHLIENTIB METOHIMIYHUI
nepeHocC Bif COMaTuKO-qoi3ionoriyHoro npouecy abo CtaHy 4O BHYTPILHLOIO MCUXOSOMYHOro
CTaHy, Han4acTiwe NPUYMHHO-HACNIAKOBUX BiQHOCMHAX. TakMM YMHOM XXecCTu, MiMmika, AKi cur-
Hani3yTb NPO eMoLii, Bepbani3ytoTbCsa Ta CTaloTb OCHOBOK MeTadop Ta MeTaHimin: hang your
head (in shame) — ‘to be ashamed’; look sh. in the face — ‘to look directly at someone without fear
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or shame’. 3ooMmopcHa MeTadopa 'PyHTYETLCS Ha CMOCTEPEXEHHAX 3a EKCNIiKaLIE emoLin
y TBapuHHOMY CBITi: with your tail between your legs — «siKWO BU AeTe 3BIOKUCH i3 3aCyHY-
TMM XBOCTOM, BWU NaeTe, BiavyBaroum copoMm i 36eHTexxeHHs, 60 3a3Hanun HeBaadi abo 3pobunu
NMOMUIKY».

BigmiHHO pucoto emouil shame € Te, WO NOANHA YacTo BigvyBae 11 BXe Nicns Toro, 9K BoHa
nigaanacsa skincb iHWii emoLuii, Hanpuknag rHisy abo ctpaxy, i Tenep wkogye npo ue: in the cold
light of day — «KWOo BN AymMaeTe Npo LWOCb Y XONOAHOMY CBiTNi AHS, BU AyMaETe Mpo Le YiTKO
i CNOKiNHO, 6e3 emMoLin, SKi BU Big4yyBanu B TOM MOMEHT, KON Lie CTanocs, i 4acTo BigvyBaeTe
npo Ui xarnb abo copom».

lMcuxocomaTturka aHrminCbKoT KynbTypU BiAPI3HAETBCS Bif, IHLWMX KYNbTYp, TOMY B @HIINCHKIN
MOBI BiJHOCHO Mano cniB i BUpasiB 3i 3HA4YEHHsAM COPOMY 3 TiEl MPUYMHM, LLIO AN UiEl Kyrb-
TYpy cOpoM OinblLue acouiloeTbCA 3 0COOMCTO HEBAaYeD abo HECMPOMOXHICTHO, OTXKe NoanHa
3 BENIMKMMU TPyAHOLWAaMKN 30aTHa MOro BU3HATU i BIOKPUTO BUCIIOBUTK, Ha BiAMIHY Bif, yKpaiH-
CbKOI KynbTYpu, 4€ COPOM BUCTYMNae SIK BaXXNIMBUIM 3acib BiAHOBMEHHSA i MiATPUMKM couianbHOi
rapMoHil Ta couianbHol iepapxil.

Y cknagi koHuenTy embarrassment (Akux HapaxoByeTbcs binblue, HiX guilt Ta shame) Bia-
OKpeMIneTbCs 6ok MeTaop Ta METOHIMIN, B SKUX OECKPUMLUIA eMOLIN IPYHTYETbCH Ha Cro-
CTEpPeXeHHi 3a COMaTMKO-(i3ioNoriYyHNMM peakuissMv opraHiamy IOAUHU B XUTTEBUX CUTYya-
Lisix, Hanpuknag novYepBOHiHHI 06nn4yysa Ak disionoriyHoi MaHidecTauil npy 36eHTeXeHHi: go
beet red (beetroot) (Br. and Austr.) — to become very red in the face, usually because you
are embarrassed’; save/spat e sb.'s blushes (Br. and Austr.) — ‘to do something to prevent
someone feeling embarrassed’; yToToxxHeHHs isnyHoro 6onto abo anckomdopTy 3 emouin-
HUM cTaHOM, Hanpuknag: rub if in (informal) — if someone rubs it in, they keep talking about
something that makes you feel embarrassed or upset’; a sore point/spot — 'a subject which
someone would prefer not to talk about because it makes them angry or embarrassed’; be like
a fish out of water — ‘to feel awkward because you are not familiar with a situation or because
you are very different from the people around you’. XapakTepHO O3HaAKOK MEPEXUBAHHS
emoluii embarrassment € Big4yTTs BpPas3nuBOCTI Ta ©e33axMCHOCTI B cuTyauii couianbHoi
B3aemogii. Baxnueum cpaktopom And NoguHU € Te, WO BoHa nepebyBae B LIEHTpI yBaru:
put sb on the spot — to cause someone difficulty or make them embarrassed by forcing them
at that moment to make a difficult decision or answer an embarrassing question’. Npupoa-
HOM peakuieto Ha noaibHy cuTyauito Oyae YHUKHEHHS, 6axxaHHs 3amMaTy sKkomora MeHLe
Micusa abo 3HUKHYTWU: wish the ground would swallow you up — ‘to wish that you could disappear
because you feel very embarrassed’; not know where to put youself (informal) — ‘to feel very
embarrassed’; want to curl up and die — ‘to feel very embarrassed about something that you
have said or done’; wouldn’t be caught/seen dead (informal) —“if someone wou1dn’t be seen
dead in a particular place or doing a panicular thing, they would never do it, usually because
it would be too embarrassing’ [12].

Okpim TOro, NpMyYnHa NepexmBaHHA eMoLil embarrassment penpe3eHTyeTbCA MeTadopamu,
LLIO MOEAHYIOTLCA 3HAYEHHAM [Ail, SKi NOpyLWYTb HOPMK noBediHku: put your foot in it (Br., Am.
andAustr., informal) —'to say something by accident which embarrasses or upsets someone’; drop
a clanger (Br. and Austr.) — ‘to say something by accident that embarrasses or upsets someone.
IMoguHi npy LbOMY 30a€TbCS, LLO 1T NOMUITKU HIKONW He 3abyayTb | HE3PY4YHICTb 3 LIbOro NPUBOAY
BOHa Oyge BiguyBatu 3aBxan: never live sth down — ‘if you say that you will never live down
something bad or embarrassing that you have done, you mean people will not forget it’.

Jlogam BnacTMBO NPUXOBYBATW Bif, iHLWIMX Nogen 06’eKT, WO BUKIMKAE 30eHTexXeHHs, abo
iHdbopmauito Npo Hboro: a skeleton in the/your cupboard (Br. and Austr.) — ‘an embarrassing
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secret”, a fig leaf — ‘something that you use to try to hide an embarrassing fact or problem’; draw
a veil over smth. — ‘if you draw a veil over a subject, you do not talk about it any more bccause
it could cause trouble or make someone embarrassed’ [11].

®0O man-to-man talk (‘a man-to-man talk is when men talk honestly about subjects which
may be difficult or embarrassing’) nepenbayae reHaepHy AvdepeHLiaLiio B nepexveaHHi eMOLLin
embarrassment, npunyckato4iu, Lo 4YoroBikaM MeHLLEe BriacTMBe Le nNodyTTa abo BOHU
Kpalle 3gaTHi TpyumMaTu Moro nig KOHTporem abo X XO4yTb NPUXOBATU CBOI NEPEXu-
BaHHSA Bif >KiHOK.

KoHuenT guilt penpeseHToBaHui wictbma ®O. Huaka metadop y CTPYKTYpi 4aHOro KOHLENTY
00’eQHYOTbCA 3arafilbHUM 3HAYEHHsIM MPOBOKYBAHHS MOYYTTA NMPOBMHKW, Hanpuknag: send sb
on a quilt trip — ‘to make someone feel very guilty’; give sb a hard time — ‘to criticize someone
and make them feel guilty about something that they have done’; prick sb’s conscience — ‘to
make someone feel guilty’ (meTadpopa nosHayae 6inb Big Big4yTTs IPOBMHK). TAKOX BUAINAIOTHCA
mMeTadopu, WO penpeseHTyTb HeBepbarnbHi 03HAKN NEPEXUTOro NodyTTs NPOBUHK: sackcloth
and ashes (slightly formal) — if you wear sackcloth and ashes, you show by your behaviour that
you are very sorry for something you did wrong’; beat your breast — ‘to publicly pretend that you
feel sad or guilty’ [12].

Y pesynberaTi aHanidy MoxHa 3pobuTn BUCHOBOK, WO shame, guilt i embarrassment € cnopia-
HEeHUMU KOHLEenTamMu B aHrMiNCbKin paseonoriyHii KapTuHi ceiTy. [NpoBegeHun aHania g4o3Bo-
N{€ TakoX BiNbLU TOYHO BU3HAYNUTU PI3HULIIO MiXXK HUMWU. Shame crnpuiMaeTbes 9K eMoLisi, SKOT
noavHa yHUKae Ta npuxoBye. Embarrassinent npeactasnsie coboto 6inblLU iHTEHCUMBHY, ane TUM-
4acoBO OOMEXEHY eMOoLilo, K NPaBuIO, L0 NPOSABISETLCA B CUTYaLisIX couianbHOI B3aemogii
y BUMA4I NCUXONOrYHOro ANCKOMOPTY | CYNyTHIX COMaTUYHUX peakuii, NPUYNHOK YOro cTae
CrpSAMOBAHE Ha INOANHY NPUHWKEHHST ab0 NopyLIeHHS HOPM noBeaiHKK. Lle KoHdNiKT no3nTme-
HUX | HEraTMBHMX EMOLiN, NIANHA ANCTaHLioe cebe TakMm YMHOM Bif CBOrO BUMHKY i XO4e Bia-
HOBMWTM KONULLIHE CTaBIEeHHA Ao cebe.

Onsa emouii guilt, nopiBHsiHO 3 shame | embarrassment, 0cobnNMBO XapakTepHa HasiBHICTb
aKTUBHOI Ta MACUBHOI CTOPOHW, HaNpuKnag, y cuUTyauisix NpOBOKYBaHHS NPOBWHW, Nepekna-
AaHHSA NPOBMHM Ha iHWKX. [NpoBeaeMo aHani3 KoOHUENTiB eMoLin copom, 36eHMeXeHHSs, rnpo-
8UHa B €MOL,INHIN CKNagoBil KapTUHMU CBITY YKpalHCLKOI MOBW.

Y KapTuHI CBITY YKpaiHCbKOI MOBM KOHLENT COPOM Ma€E TiCHWUM 3B’I30K 3 KOHLENTOM COo8icmb,
KWW HE € KOHUEeNnTOM eMoUii («COBICHICTb NPOABASETLCA COPOMOMY; Ky KOMY COPOM, y TOMY
i coBicTby; «[Nobincs 6ora! Ak He copomHo! ManTe coBicTb!»; 6e3 OOKOPIB CYMIIHHA — He Bia-
4yyBaTW NOYYTTA copomy, 6e3 copomy pobuTtu wo-Hebyab, Npo 6e3coBicHy, 6e3copoMHYy noBe-
AiHKy abo pieHHs). TrymMayHUin CNOBHUK YKPAIHCbKOI MOBW BW3HA4Yae COPOM SIK «MOYYTTH
CWIbHOTO 30EeHTEXEHHS Bif YCBIAOMMNEHHS raHeOHOCTI BUMHKY, NPOBMHUY . Henobpa cnaea, 6es-
yecT4; raHbba. Panmowm 36pos 3abnuwana, | 2ykHyro gitickko xopoM: - Mu 2zomosi tmu 3o 6oro!
Kpawe cmepmsb, HX 8i4HUl copom!; - Bam ue b6atdyxe, a 0515 0is4UHU - 0OUH COPOM i I0OChKUU
rnoeoeip; // FaHebHUN BUMHOK. Hacusy er1i3 [M'AHEHBbKUIN COTHWK] ¥ xamy Ta U fie cobi mMUXeHbKO
cnamu, Ulo6 Hacmro, 6ayme, He 36yOumb Ta copoma He Hapobums [1].

PosrnsHemo ges’atb npuknagis O, Wwo penpe3eHTyoTb KOHUENT copom, i 13 npuknagis ¢O,
LLIO penpes3eHTYITb KOHUENT 36eHMEeXeHHS.

Tak camo, §K i B @aHrMINCbKii MOBI, di3i0NOriYHNUIN CUMNTOM CTa€ METOHIMIYHUM BigoBpaXKeH-
HAM BracHe eMmolii: ceopamu 8i0 coOpoMy — «BigYyBaTU CUIbHUA COPOM, COPOMUTUCH»; OO0
KopeHig sorioccsi, 00 8yx/no 8yxa 4Yep8oHimu, kpos/thapba KuHynacs/kuHynacsi 8 obnu4ys —
«XTOCb MOYEpPBOHIB Bif 30€HTEXEHHSI, COPOMY TOLLO», 802Hamu 8 ¢hapby — «nNpu3BogaYn 40
36EHTEXEHHS, 3MYCUTU NOYEPBOHITU KOro-Hebyab».
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[MpuBepTae yBary Te, WO B YKPAiHCbKIN MOBI KOHLENT copoMm penpeseHTytoTb PO 3 kommno-
HEHTOM OKa, Ha BigMiHy Bif aHIMINCbKOI MOBU, A€ NOAIGHNX NpuKnagie HaMy He BUSIBNEHO, LLO
NMOACHIOETLCA TUM, LLIO B YKPAIHCbKI MOBHI KapTUHI CBITY OKO € HaBaXIUBILLOK YaCTUHOKO
00nnyYs i ronoBn, HaMBaXNMBILLMM OPraHOM OTPUMAaHHSA iHopMaLii NPO HABKOMULLHINA CBIT;
@O 3 KOMMNOHEHTOM OKO MalOTb 3HA4YEHHS BHYTPILUHBOIO NOYYTTA copoMy abo, HaBnaku, 3axu1cTy,
0BOpPOHHOI peakuii Npy NiaBMLEHIN yBasi abo 3acymKeHHi: xoeamu o4i/noans — yHUKaTu uBu-
TUCS NPSIMO B OMi, B 06mny4s KoMy-Hebyab Big 36eHTEXEHHS, COpoMy (onyckaroum rornosy abo
BiJBEPTAOYMCh); Koslomu o4i — 1) COpoMUTK, JOPiKaTN KOMY-HEOyAb YMMOChY», 2) «BUKINKATK
po3apaTyBaHHS, NMPUKPICTb Y KOrOCb, BYTU HEMPUEMHUMY.

Y ®O, W0 penpe3eHTyoTb JToKanisawito Ta BUPaXXeHHS eMOLLiN, 3yCTPIMaETbCA TaKoX KOMMOHEHT
PYKW: He 3Hamu, KyOu rnodimu oJi/pyKu — BiavyBaTh 36EHTEXEHHS, HE3PY4YHICTb, COPOM Bifl YOroChb;
pyKa He 30pusHEemMbCS — «HE BUSIBUTb 30EHTEXEHHS, HiYMM He BUKae cebey; i KOMMOHEHT A3MK:
SA3UK 8IOHSABCS, A3UK rpuUurn 0o 20pmaHi — «XTOCb HE MOXE BUMOBUTU Hi CITOBa, HEe 3HaE, LLIO CKas3aTtu
(Big, xBUNtOBaHHS, 30EHTEXEHHA TOLLO)»; S3UK HE 1o8epmaemecsi/ He MOBEPHYBCS — XTOCb COPO-
MUTbCH 3anuTaTy, CKa3aTu LLOCb Yepe3 HE3PYYHICTb, 30EHTEXEHHS TOLLO; MAa€E 3HAYEHHS HEMOX-
NMBOCTI KOHTPOSIKO eMOoLinHOT peakuil. Takox € ®O, sKi OXONSIHOKTb XKapoM | YHEPBOHUM KOSNTbOPOM:
320psimu (32opamu, naneHimu) eid copomy — BiavyBaTu CUINbHUI COPOM; 0briueamucs (0briumucs)
PYM’SHUEM — YepPBOHITK Ta igioMaTUYHUI BUPA3: MeKmu pakie — YepBOHITY Big, copomy [4].

YHUKHEHHS NOBEAiIHKM B CUTYyauil couianbHOI B3aeMopil SK HacnigoK nepexmBaHHA eMOLin
copomy i 36eHmMexeHHs TaKoX NpeaCcTaBieHo B YKPaiHCbKI dhpaseonorii: Kpisb 3eMsIro rpoea-
Jlumuck — BUpa3s, L0 03Ha4Yae «roctpe baxxaHHsi CXoBaTUCSA, 3HUKHYTU Kyan-Hebyapb Big 36eHTe-
XXEHHS, COPOMY, COPOM’A3MNBOCTI TOLLOY.

Copom MoxHa Big4yBaTu, KON cnpasBa CTOCYETbCA YECTi Ta 3annsimoBaHoil penyTadii: Copom
8i0 cMepmi cmpawHiwul — konu Ginblwe 60iMocs copomy, raHbbu, HiXK Gi3NYHOI cMepTi; 3mu-
umu Kpog’ro 2aHbby (copom) — 3annaTnTu CBOIM XUTTAM 3a 6e34ecTs; copomy Haicmucsi — nepe-
XnBaTn eMOLinHO COPOM.

lNposuHa B ykpaiHCbKii MOBI He BigobpaXKaeTbCs ik NepeXXmBaHHS NOYYTTiB, eMOLK, a CKopille
noB’sa3aHa 3 NOHATTAM BiQNOBIAANBHOCTI: /IeXXUMb Ha cogicmi/Oywi — «XTOCb BUHEH Y YOMYCb,
BiANOBIgANbHUM 3a SKINCb 3MTOYUH YW [il0»; 8 YCbOMY BUHEH — «XTOCb BUHEH, BiAnoBiganbHUM
3a Garato npoBuH» [8].

BucHoBku. Ha OCHOBI NpoBegeHOro aHanisy MoxHa 3pobuTn BMCHOBOK, L0 KOHLENTW
shame, guilt, embarrassment BXxogaTb 00 rpyny KOHUENTIB €MOLN, WO XapaKTepusyrTbCs
0COBnMBOIO NCUMXIYHOK AiSNIbHICTHO LLOAO YCBIAOMMEHHS CBOIX BUMHKIB i NOYYTTiB. LieHTpansHuM
CMUCINOBUM KOHLIENTOM Yy AaHin rpyni € shame, 3 kUM NOB’sA3aHi iHLWI ABa KOHUENTMW.

Y KapTuHi CBIiTY YKpaiHCbKOI MOBWM AOMIHAGHTHMM KOHUENToM Byae coeicmb Sk Mopanb-
HUA KOMMOHEHT YCBIAOMIIEHHA Ta BU3HAYEHHSA SKOCTI BYMHKIB i MOYYTTiB. Binblu TiCHI
3B’43KN JaHWIN KOHLENT Ma€ 3 KOHLEeNnTaMmy COPOM i Mpo8uUHa, MEHLU TiCHI — 3 KOHLLeNTOM
36eHmMeXeHHs.

Y uinomy cnig 3pobuTy BUCHOBOK, LLIO KOHLENT shame Mae CUHKPETUYHUI XapakTep, Bce-
peavHi SKOro CniBiCHYIOTb ABa CyOKOHLUENTU: «EMOLIMHUI CTaH» i «OUiHKa». B pesynbraTti npo-
BELeHOro AOCNIAXeHHS JOBEAEHO, L0 AaHi CyBKOHLENTN BBaXakoTbCsS MOBHOMPaBHUMMN OANHU-
LUSAMU MOBMEHHEBO-MUCIIEHHEBOI AiSANIbHOCTI, 3a AKUMWN CTOATb NEBHI CTPYKTYPWU 3HAHHSA.

Takum 4YnHoM, KOHUEeNnTyanbHUn aHani3 cnis i dpaseonoriamis cnpusie 6inbLl rMMBokomy
PO3YMiHHIO MOrO €MOTMBHOIO 3MICTY; MOLUYKY MOXIMBUX OOpasHUX BiANOBIOHMKIB B OMUCI
Ta BUPaXXeHHi eMouin | NOBHOLUIHHOMY nepeaaHHi eMOTUBHUX CMUCHIIB.

Hapgani pesynbsratu Lboro A0CHiAKEHHSI MOXYTb OYyTN KOPUCHUMM MPU BUBYEHHI B pamKax Kor-
HITUBHO-OUCKYPCMBHOIO NiAX0A4Y IHWMUX CUHKPETUYHUX KOHLUENTIB BHYTPILLHbLOIO CBITY JTIOANHN.

54 DOI 10.32782/2412-933X



Scientific papers of Berdyansk State Pedagogical University. Philological sciences. 2026. Ne 27

Nitepartypa:

1. Benukuit TNymavHuin CMOBHUK Cy4acHOI YKpaiHCbKOT MOBU (3 oA. i AonoB..) / Yknaa. i ronos. pea.
B.T. Bycen. K.; IpniHb: BT® «[epyH», 2009. 1736 c.

2. Bopo6rnosa I. A., Mununuyk C. A. JlloguHa Ta ii noYvyTTa M eMouil B aHrnincekin dpaseonorii.
Haykoei 3anucku HauioHanbHo20 yHigepcumemy «Ocmposbka akademisi», cepid «®@inonoezisy», Bun.
5(73), 6epeseHb, 2019 p. C. 230-233.

3. Tyuynsak O. YkpaiHCbKa iges Mixk KyrnbTypamu copoMy, BUHW i cTpaxy. Evropsky filozoficky a historicky
diskurz. 2018. Svazek 4, Vydani 2. S. 76-82.

4. ETMMONOriYHMN CNoBHWK yKpaiHCbKOI MoBW: y 7 T. /ron. pep. O. C. MenbHuyyk. T. 5. KuiB :
HaykoBa gymka, 2006. 705 c.

5. Opexoa JI.l., YaeHkoBa O.K. Jlekcmko-cemaHTUYHI OCOBNMBOCTI KOHLENTYy cTpax (Ha
matepiani aHrmincbKol, TypeLbKoi Ta YKpaiHCbKOI MOB). ByeHi sanucku Taepilicbkko2o HauioHaribHO20
yHisepcumemy imeHi B. |. BepHadcbkozo. Cepisi: «@inonoais. XKypHanicmukay. 2024. Tom 35 (74). Ne 3.
YactuHa . C. 135-140.

6. CeniBaHoBa O. O. CsiT cBigomocTi B MoBi. Mnp co3HaHus B a3bike. Yepkacu : KO.YabaHeHko, 2012.
488 c.

7. CeM'sHkiB H. B. OcobnuBocTi KOHUeNnTyanisauii HeraTMBHUX eMoLii B iTanincekin MOBI.
Haykoei 3anucku bepdsiHcbko2o OepxasHoz20 nedazoaiyHo20 yHisepcumemy. Cepia : @inonoaiyHi
Hayku : 36. Hayk. np. bepgaHcek: BAMY, 2016. Bun. 9. C. 46-53. URI: https://dspace.bdpu.org.ua/
handle/123456789/3424 (nata 3BepHeHHs: 25.01.2026).

8. CnoBHUK yKkpaiHcbKoi moBu. Y 20-Tu T./YKpaiHCbKMIN MOBHO-iHGopMauinHmuin dooHg HAH Ykpainu; 3a
pen. B.M. Pycaniscbkoro. Kuis: Haykosa gymka, 2010. 911 c.

9. CnoBHuK ykpaiHcekol MoBu: B 11 TT. / AH YPCP. IHCTMTYT MOBO3HaBCTBa; 3a pea. |. K. binogiga. K.:
HaykoBa gymka, 1970-1980.

10. Online Etymology Dictionary. 2026. URL: https://www.etymonline.com. (gata 3BepHEHHS:
26.01.2026).

11. Longman Dictionary of Contemporary English. 3@ ed. With New Words supplement.
Harlow, 2001

12. Oxford Dictionary of Idioms, 2nd Edition Oxford University Press, 2004.

References:

1. Busel., V.T. (2009). Velykyi tlumachnyi slovnyk suchasnoi ukrainskoi movy [The Comprehensive
Dictionary of Modern Ukrainian]. K.; Irpin: VTF «Perun». 1736 p [in Ukrainian].

2. Vorobiova, I. A., & Pylypchuk S. A. (2019) Liudyna ta yii pochuttia y emotsii v anhliiskii frazeolohii
[People and their feelings and emotions in English idioms]. Naukovi zapysky Natsionalnoho universytetu
«Ostrozka akade miia», seriia «Filolohiia», No. 5 (73), 230-233. [in Ukrainian].

3. Hutsuliak, O. (2018). Ukrainska ideia mizh kulturamy soromu, vyny i strakhu [The Ukrainian idea
between cultures of shame, guilt and fear]. Evropsky filozoficky a historicky diskurz. Svazek 4, No. 2,
76-82. [in Ukrainian].

4. Melnychuk, O.S. (2006). Etymolohichnyi slovnyk ukrainskoi movy. [Etymological Dictionary of the
Ukrainian Language]. Kyiv: Naukova dumka. (5), 705p [in Ukrainian].

5. Oriekhova, L.l., & Chaenkova, O.K. (2024). Leksyko-semantychni osoblyvosti kontseptu
strakh (na materiali anhliiskoi, turetskoi ta ukrainskoi mov).[Lexico-semantic features of the concept “fear”
(on the material of English, Turkish, and Ukrainian languages)].Vcheni zapysky Tavriiskoho natsionalnoho
universytetu imeni V. |. Vernadskoho. Seriia: «Filolohiia. Zhurnalistyka». 2024. vol. 35 (74). Ne 3. P. I.
pp. 135—-140 [in Ukrainian].

6. Selivanova, 0.0. (2012). Svit svidomosti v movi. [ The world of consciousness in language].
Cherkasy : Yu.Chabanenko. 488 p [in Ukrainian].

7. Semiankiv, N. V. (2016). Osoblyvosti kontseptualizatsii nehatyvnykh emotsii v italiiskii movi. [Features
of conceptualisation of negative emotions in the Italian language]. Naukovi zapysky Berdianskoho
derzhavnoho pedahohichnoho universytetu. Seriia: Filolohichni nauky: zb. nauk. pr. Berdiansk: BDPU.
No.9,46-53. Retrieved from: https://dspace.bdpu.org.ua/handle/123456789/3424 (accessed: 25.01.2026)
[in Ukrainian].

ISSN 2412-933X 55



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

8. Rusanivskyi, V.M. (2010). Slovnyk ukrainskoi movy. [Dictionary of the Ukrainian language].
Ukrainskyi movno-informatsiinyi fond NAN Ukrainy. Kyiv: Naukova dumka, 911 p [in Ukrainian].

9. Bilodid, I. K. (1970-1980). Slovnyk ukrainskoi movy. [Dictionary of the Ukrainian language].
Instytut movoznavstva. K.: Naukova dumka. [in Ukrainian].

10. Online Etymology Dictionary. (2026). Retrieved from https://www.etymonline.com (accessed:
26.01.2026) [in English].

11. Longman Dictionary of Contemporary English. (2001) 3 ed. With New Words supplement.
Harlow [in English].

12. Oxford Dictionary of Idioms (2004). 2nd Edition Oxford University Press [in English].

[laTa nepioro HagxomkeHHa cTaTTi 4o BuaaHHs: 12.04.2026

‘@ @ [lata NnpunHATTS cTaTTi 4O APYKY nicnsa peueH3yBaHHA: 11.05.2026

Hata nybnikauii (onpuniogHeHHs) ctatTi: 29.05.2026

CrarTa nowmpeTbCA
Ha yMoBax fiueHsii BigkpuToro goctyny
(CCBY 4.0)

56 DOI 10.32782/2412-933X



Scientific papers of Berdyansk State Pedagogical University. Philological sciences. 2026. Ne 27

UDC 821.161.2
DOI https://doi.org/10.32782/2412-933X/2026-XXVII-7

SURREALIST TENDENCIES IN UKRAINIAN INTERWAR LITERATURE

Pradivlianna Liudmyla

Candidate of Philological Sciences, Associative Professor,

Associate Professor at the Department of English Language and EFL Methodology
Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University
Ipradivlianna@vspu.edu.ua

ORCID ID: 0000-0003-1752-8613

This article examines the presence and specific character of surrealist aesthetics in Ukrainian
literature of the 1920s-30s. The study addresses the problem of how surrealist features can be
identified in a cultural context where no formally organized surrealist movement emerged and where
writers did not explicitly associate themselves with surrealism. The aim of the article is to demonstrate
that surrealist aesthetics in Ukrainian interwar literature functioned not as a coherent movement, but
as a set of partially realized aesthetic strategies shaped by specific cultural and historical conditions.

The research combines comparative literary analysis with elements of stylistic and semantic
examination, focusing on mechanisms of image construction such as semantic dissonance, category
violation, and synesthetic associations. The analysis is based on selected works of Ukrainian authors,
particularly Bohdan-lhor Antonych and Yurii Yanovsky.

The results show that Ukrainian interwar literature exhibits a consistent, though non-dominant,
convergence with surrealist poetics at the level of technique. At the same time, these features remain
embedded in other artistic frameworks and are often motivated by psychological, cultural, or narrative
factors. The absence of an institutionalized surrealist movement is explained by a combination
of internal factors, including the orientation toward national identity and artistic individualism,
and external factors, such as political repression, the destruction of the cultural elite, and the imposition
of socialist realism.

The novelty of the study lies in the reinterpretation of Ukrainian surrealist phenomena as structurally
grounded but historically constrained forms of aesthetic expression, which contribute to a more
differentiated understanding of European modernism.

Key words: surrealism, surrealist image, Ukrainian avant-garde, Yu. Yanovsky, B.-I. Antonych.

MpapiBnaxHHa Jllogmuna

KaHOnaaT inonoriyHmMx Hayk, JOLEHT,

OOLEHT Kadpeapw aHrmnincbKol MOBU Ta METOLMKN 11 HABYaHHS
BiHHMUBKWMIA fep)XaBHUI NefaroriyHUM yHiBepcuTeT

imeHi Muxanna KoutobuHcbkoro

CIOPPEANICTUYHI TEHOEHUII B YKPAIHCBKIA MDKBOEHHIN NITEPATYPI

Y cmammi O0ocnioxyembcs c80epiOHicmb | crieyucbika rnposigie croppeanicmuyHoi ecmemuku
8 ykpaiHcbkit nimepamypi 1920-30-x pokis. Mopywyembcs npobnema ideHmucdbikauii croppeartic-
MUYHUX pUC y KyribmypHOMY KOHMeKcmi, 0e He cghopMyeascsi opeaHizoeaHull croppeanicmuyHul
pyX i 0e nucbMeHHUKU He rosuyioHyeasnu cebe sk croppeanicmu. Memoro cmammi € dosecmu, w0
croppearnicmu4yHa ecmemuka 8 YKpaiHChbKIl MIKBOEHHIU nimepamypi hyHKUioHy8ana He 5K YificHa
XyOOXHSI cucmema, a sik CyKyrnHiCmb 4acmKo8o peasizoeaHux ecmemuyHux cmpameait, 3ymoere-
HUX KOHKPEeMHUMU KyfibmypHUMU ma iCmopuYyHUMU yMosamu.
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Memodonoeisi docnidxXeHHs1 NOedHye KoMnapamugHUU rimepamypo3Hasyull aHanis 3i cmuriic-
MUYHUM | ceMaHmu4YHuUM nioxodamu, 30CepedXeHUMU Ha MexaHisMax meopeHHs obpa3sy, 30Kkpema
cemMaHmuyYHit OUCOHaHCHOCMI, MOPYWEHHI KameaopianbHUX 38°a3Kie ma cuHecme3iluHuUX acouiay-
sax. Mamepianom aHanisy cryaytomb meopu yKpaiHCbKUX aemopig MiXX80EHHO20 repiody, nepedycim
boz0aHa-lzopsi AHmoHu4a ma FOpisi 5IHoecbkoe20.

Y pe3ynbmami ecmaHoerneHo, Wo yKpaiHcbka nimepamypa ub020 nepiody 0eMoHCmpye CMIUKY,
xoya Ui He 0OMIHaHMHY, KOHBEP2EHUIIO i3 CHOpPeanicmu4yHO MOEMUKOK Ha PigHI XyOOXHIX npulomis.
BodHoyac ui pucu 3anuwaromscs iHmez2pogaHUMU 8 IHWi ecmemuyHi cucmemMu ma 4acmo 3yMo8-
JIEHI CUX002iYHUMU, KyribmypHUMU abo HapamueHUMU YUHHUKaMUu. BidcymHicmb opeaHizoeaH020
croppeanicmu4yHo20 pyxy rOSICHIEMBCS SIK 8HYMPIWHIMU hakmopamu, 30KpemMa opieHmauiero Ha
HauyjoHarbHy i0eHmuy4Hicms ma iHougiOyaniamMom Mumuie, mak i 308HiWHIMU — MOTIMUYHUMU peripe-
CISIMU, 3HUWEHHAM iHmeni2eHuii ma ymeepOoXeHHsIM coujanicmu4yHo20 pearsiamy.

Haykoea Hosu3Ha rosisicae 8 nepeoCMUCIIeHHI YKpaiHCbLKUX Mposigie croppearniaMmy sik cmpykmyp-
HO 3yMO8JIeHUX, ale icmopuyHO 0bMeXeHUX (hopM XYOOXKHL020 MUCIIEHHS, WO YMOYHIOE YSI8/TEHHS
npo esponelcbKuli MOOEPHI3M.

Knroyoei crioea: croppearniam, ykpaiHcbKul asaHeapd, croppeanicmudHul 0bpas, 0. SIHoecbKul,
b.-1. AHmoHuuy.

Introduction. Surrealism, an avant-garde movement in literature and art that marked its
centenary in 2024, has demonstrated a notable capacity for transformation across cultural
and historical contexts. What began as a poetic experiment in France in the 1920s, quickly
extended into visual art, cinema, photography, and other forms, spreading across the globe
and adapting to various national traditions.

Today, surrealism is increasingly recognized not only as an artistic movement, but also as
“a kind of natural stage in the evolution of human consciousness, inherent in many nations,
including the Ukrainian one” [14, c. 130].

Ukrainian literature of the 1920s—-30s shows a parallel aesthetic response to a shared crisis
of rationalism and demonstrates an orientation toward new aesthetic strategies. But like many
aspects of Ukrainian culture, manifestations of surrealist ideas remain insufficiently examined
or are often misrepresented outside Ukraine. As noted in connection with the first major UK
exhibition of Ukrainian modernism in 2024, “for decades, the modernist art production of Ukraine
has been viewed through the imperialist lens of the so-called ‘Russian avant-garde™ [18].

Aims of the Study. This article seeks to contribute to the ongoing reassessment of Ukrainian
cultural heritage and argues that surrealist tendencies in Ukrainian literature should be
understood not as derivative or incidental, but as a structurally grounded and culturally mediated
mode of expression. We investigate the parallels with French surrealist aesthetics and explore
the capacity of Ukrainian literature for surrealist expression. The tasks of the research include:
to outline the key features of French surrealism; to examine how they were adapted beyond
France, with particular attention to ethnographic and cultural traditions in early 20th-century
Ukraine; to analyze selected works of Ukrainian authors of the interwar period and identify
specific mechanisms of surrealist image construction; to define the reasons for the absence
of organized surrealist groups in Ukraine.

Research Methods. The research methodology employed in this study includes descriptive,
synthetic, and analytical approaches to primary sources. A comparative analysis is used
to identify parallels between French surrealist practices and those of selected Ukrainian
writers. The interdisciplinary framework combines insights from art history, literary theory,
and ethnography, allowing for a holistic examination of surrealist tendencies across cultural
boundaries.
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Key Aesthetic ideas of French Surrealism. French Surrealism emerged as an avant-garde
movement deeply influenced by Sigmund Freud’s theories of the unconscious. In the First
Manifesto (1924), Andre Breton defined surrealism as “psychic automatism in its pure state,
by which one proposes to express — verbally, by means of the written word, or in any other
manner — the actual functioning of thought” [17, c. 26]. At the heart of surrealism is a quest
for a world aligned with the deep structures of the human psyche accessed through dreams
or automatic writing — “a monologue spoken as rapidly as possible without any intervention
on the part of the critical faculties” [17, c. 23]. By thus liberating the unconscious, surrealists
sought to challenge the limitations of the rational mind, shaped and constrained by social norms
and conventional language.

This brought forward a range of redefined aesthetic concepts: surreality, convulsive beauty,
the marvelous, chance and spontaneity. Surrealist image was born from random encounters
of semantically distant realities, similar to Lautreamont’s famous metaphor of “the fortuitous
meeting of a sewing-machine and an umbrella on an operating table” [17, c. 275]. Surrealist
texts are built on autonomous dream logic which denies reality. They are filled with arbitrary
associations; the imagery is disconnected from the narration, never motivated by the context —
it is illogical, bizarre and impossible to explain.

Surrealistideas quickly spread worldwide and gave rise to hybrid forms which absorbed diverse
cultural and artistic characteristics of other nations. As Anna Bila observes, “the international
expansion of the movement led to a natural dispersion of stylistic features” [2, c. 53], thus
making it more difficult to identify the movement in the countries, where there were no groups
that actually called themselves surrealist.

Ukrainian avant-garde of the 1920-30s was rich, varied and marked by highly artistic
achievements in literature and visual arts. Represented by groups and individuals who rejected
obsolete artistic forms and ideas, the avant-garde radically transformed poetics in terms of genre,
style, themes and problems.

Surrealist ideas were well-received in Ukraine. Already in the 1920s, journals in Lviv (then part
of Poland) published translations of G. Apollinaire and other poets, alongside the first attempts
at surrealist expression by the Ukrainian avant-gardists — V. Havryliuk, Z. Berezhan, V. Khmeluk,
and B.-I. Antonych. Kharkiv-based journals Nova Generatsiia and Chervonyi Shliach, focused on
different avant-garde movements in Europe, surrealism among them. In issue No 9/1929, Sergiy
Romov published a critical review of the evolution of French literature from dadaism to surrealism,
predicting surrealism’s “indisputable” impact on future culture. In Romov’s opinion, surrealism’s
influence would be seen “not as much in what it will create, but in what it will reject” [13, c. 45].

Ukrainian authors’ interest in surrealism was further intensified by a 1930’s visit of Louis
Aragon to Ukraine, where he participated in an international conference of revolutionary writers in
Kharkiv. Later, émigré poets and writers continued to publish, analyze, translate and experiment
with the surrealist aesthetic ideas and new forms.

The potential for surrealist development within Ukrainian culture was substantial. Scholars
trace surrealist elements back to the baroque imagery of the 17" — early 18" centuries, a period
during the Cossack Hetmanate when this style flourished in the Ukrainian art and literature.
As Marynkevitch notes, “In the dreamlike plots of their works, phantasmagoric images functioned,
incompatible in their essence with the sphere of everyday consciousness. Their vision of ordinary
spatial-temporal relations, manifested in forms of delirium, oblivion, sleep, and revelation, was
bizarre and illogical” [7, c. 10].

The revival of the interest in ancient mythologies and baroque phantasmagoric style in
the early 20-century Ukraine, in Makarov’s opinion, resulted in conscious merging of realistic
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poetry and dreams, in a vast visual-figurative memory that most willingly revealed its riches
during sleep [6].

At that period, certain parallels with surrealism can be identified in works of such authors
as young Pavlo Tychyna, Bohdan-lhor Antonych, Vasyl Barka, Teodosii Osmachka, Mykola
Khvylovy, Mykola Kulish, and others, who explored themes of dreams and unconscious impulses,
often creating poetry abundant in spontaneous, dreamlike imagery and what Breton would call
“convulsive beauty”.

Thus, Bohdan-lhor Antonych, a Ukrainian poet born in a Lemko village (then part of Austria-
Hungary),isparticularly notedforwhatPavlychkocallsa“dreamysoul”[8, c. 33]and anextraordinary
sensitivity to irrational manifestations of the world. Scholars highlight Antonych’s experimental
poetics, which resonates with surrealist aesthetics. As Tkachuk observes, Antonych “constructs
his artistic world on oppositions and dialectic interrelations between phenomena and processes,
time and space, the eternal and the fleeting, the conscious and the unconscious, the material
and the spiritual — these oppositions define the core parameters of his work” [15, c. 62].

Scholars explain Antonych’s surrealist visions by his love of painting [8, c. 36] and deep interest
in mythology, which is “inherited at the level of the subconscious, preserved in the memory
of previous generations” [10, c. 23]. A. Billa called Antonych “a completely organic component
of the surrealist discourse, the implementation of one of the numerous intellectual and aesthetic
vectors of this European movement” [3, c. 337].

Among the most ‘surrealist’ of the poet’s works is a collection of urbanistic poems entitled
Rotations, which demonstrates the proximity of B.-l. Antonych’s ideas to surrealist principles
and reveals his interest in new poetic techniques. Surrealist aesthetics is most vividly verbalized
through the theme of dreams:

K BIKO CKPUHIO, HiY MpUKpUia MypaBnncbKO MicTa,

B AonnHax 3abyTTs pocTyThb ripki Murgarni CHy.

Ha ronosu miLlaH 3niTatloTb 30pi, Ha4ye NucTs,

y ckopyax 6onto i baratcTa noacbkui BUp 3acHys [1, ¢. 172]

(“Like a lid on a chest, the night has covered the anthill of the city, / in the valleys of oblivion
the bitter almonds of sleep grow. / The stars fly over the heads of the townspeople like leaves, /
in the convulsions of pain and wealth the human whirlpool has fallen asleep”).

The “intentional violation of poetic norms — broken musicality, absence of rhyme and meter,
and deliberate neglect of punctuation” demonstrate Antonych’s “desire to strip poetry of its pleasing
musicality — pleasant to the ear, yet lulling to the mind” [4, c. 14]. Instead, readers encounter new
rhythms and are challenged to vigilantly search for shades of meaning in a poetic flow that initially
seems strange or absurd, thus getting involved in the surrealist quest for the unconventional.

The plasticity, illogicality, and a certain degree of absurdity in such imagery are reminiscent
of Salvador Dali’s paintings.

Bpoctem y 3emnto, Ha4e CoCHu <...>

Hannetbca B HaLi XXWUnv MAOCHUIA

POCIIMHHWI CiK — 3erieHa KpoB.

KOPIHHSAM Brpy3HyTb HOMM B FTINHY,

OOMNOHI NIMCTAM 00pOCTYTh.

A 60Konu o o4en NPUnUHYTb

i Meq, MOB 3 KBiTiB, NMUTUMYTb. [1, c. 88].

(“We will grow into the ground like pine trees <...>/ In our veins will flow a sickly plant sap —
green blood. / The roots of our feet will sink into the clay, / our palms will grow with leaves. / And
bees will flock to our eyes / and drink honey, as if from flowers”).
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We have previously analyzed the language of the surrealist images in selected poetic works
of B.-l. Antonych [11] and examined the mechanisms of image creation. Those include “word
combinations in inappropriate, metaphorical, unexpected contexts, where they lose their direct
meaning and acquire new shades; combinations with lexemes belonging to diverse semantic
groups; combinations of several metaphors; synesthetic analogies” [11, c. 22].

Semantically, this poetry abounds in arbitrary juxtapositions of words with seemingly
incompatible meanings. It creates rich and complex imagery built on the principle of combining
oppositions, semantic dissonance, striking synesthetic associations:

| memHe micssiuHe 50po 3 meepdoi wKapanywi

8UJTYCKyromb OOSTOHI muwli, Wo yce 3a20pHymsb... [1, c. 171]

(“And the dark lunar core of hard shell / is peeled off by the palms of silence, which will wrap
everything...”).

Oneiric imagery in Antonych’s work align with psychoanalytic concepts and the poetics
of surrealism, yet lack destructive intentions or aggressive content. This absence of violence
became one of the defining features of Ukrainian modernism. Similar processes can be observed
in Ukrainian prose, which also exhibited a tendency toward surrealism.

Among the earliest examples of surrealist narrations in the Ukrainian language the scholars
name Yuri Yanovsky’s short story “The Turn” (1927). It depicts a soldier returning to his native
village after World War I, only to find it lying in chaotic ruins.

An ordinary Ukrainian peasant-soldier is exhausted and devastated, and vivid war memories
naturally mingle with the visions of his home, his wife, his land, leaving him completely disoriented
and unsure of his surroundings. Fighting the fatigue, he goes into the field, only to see that it is “full
of human arms stretching toward him”. And he must cut them off and pull aside the corpses lying
on the surface. Every swing of his scythe sounds like a gunshot, and he feels that “something
higher than reason, more powerful than consciousness is guiding him”.

Overcome by inhuman despair and loneliness, he tries to commit suicide and ... wakes up.
He is still at war and his return home was merely a dream. He feels relief to get back to reality —
only to be immediately struck by a bullet: “It seemed to be screwing into his brain for many
years, and eventually he stopped recording everything — both dreams and life, slowly falling, like
a crumpled bag of earth, into the liquid swamp of the trench” [16].

In spite of oneiric imagery, surrealism in this story is not dominant but, similar to Antonych’s
poetry, rather emergent at the level of technique: a range of image-construction strategies that
partially converge with surrealist poetics. For example, the vision of a field with human arms
can be regarded as a form of surrealist perceptual distortion in which bodily fragments are
reconstructed into a striking visual image. However, this transformation is contextually motivated
as the soldier is going on through traumatic experience of the war. Dream logic here does not
replace reality but rather distorts it under extreme psychological pressure.

Yanovsky’s story shows the use of mechanisms similar to surrealism rather than adherence
to surrealist aesthetic system. Semantic displacement, bodily fragmentation, and perceptual
instability are the elements close to surrealism and they give Yanovsky’s work a special coloring,
a unique tone. He experiments with form and evokes subtle emotions that invite the reader
to reflect on the unconscious motivations behind his characters’ actions. The elements
of surrealism are noticeable in Yanovsky’s stories, and yet, it never became a dominant trend
in his work.

Despite numerous examples of surrealist tendencies in Ukrainian interwar literature, no
formally organized surrealist groups ever emerged and no authors called themselves surrealists.
This absence can be attributed to many factors, both internal and external.
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In the 1920s-30s, Ukrainian culture was open to the reception of artistic movements
and tendencies of the Western world [MapuHkesuy, c. 13]. Innovative ideas were coming through
a big group of Ukrainian intelligentsia (O. Archypenko, M. Boichuk, S. Delone, S. Levytska,
O. Hryshchenko, V. Khmeliuk and many others) who emigrated to Paris immediately after
the revolution of 1917 and continued to share progressive insights with their countrymen by
organizing exhibitions and publishing articles. However, in Pakharenko’s opinion, new ideas
came to Ukraine with a delay of a decade. While West European cultures developed different
avant-garde schools more or less sequentially, in Ukraine all these movements often coexisted
both in time and within the works of individual authors. Ukrainian poets and artists frequently
experimented with multiple styles and mastered various Western artistic trends simultaneously
[9, c. 214]. Many of them employed surrealist techniques as an element of their creative repertoire
but rejected the label of surrealist.

Thus, surrealist artistic and stylistic trends can be seen in works of early 20th-century
Ukrainian poets usually associated with other avant-garde schools. Danylo Rega argues that,
“it was Futurism in Ukraine that became the first to engage with surrealist ideas from Europe”
[12, c. 213] and identifies parallels between the poetic techniques of Guillaume Apollinaire
and Mykhailo Semenko: calligrammes, “openness of structure, absence of punctuation, which,
in turn, allows one to arbitrarily play with meanings” [12, c. 215].

Another noteworthy example — a famous Ukrainian poet, Todos Osmachka, who, though
typically regarded as a symbolist, expressionist and neoromantic, employed formal surrealist
techniques to create unique and often phantasmagorical imagery. Features such as dream
motifs and hallucinatory states manifest the liberation of the author’s fantasy, the search for “an
aesthetic ideal beyond reality” [7, c. 20], which aligns the poet with surrealism and with Ukrainian
baroque tradition.

The individualism of Ukrainian artists also played a crucial role. Ukrainian culture was deeply
rooted in national specificity and Ukrainian mentality. Not yet under the pressure of censorship
and Soviet control, Ukrainian authors of the 1920s attempted to revive national traditions
and absorb Western innovations. Ukrainian avant-garde focused on “the local and national
elements that were often rooted in the ancient past” [19, c. 22] and was “interested in personal
moments of illumination and in breakthroughs to new ways of seeing and feeling” [19, c. 20] —
the ideas which are very different from the collective nature of French surrealism.

More significant, however, were the external factors. In the early 1930s, the aesthetic
achievements of the Ukrainian avant-garde were suppressed under Stalinist repression
and the imposition of socialist realism as the sole ‘correct’ creative method. This resulted in
devastating consequences — massive extermination of the Ukrainian intelligentsia: writers
and artists executed or sent to labor camps by the Moscow regime during the 1920s-30s,
which came to be known as the Executed Renaissance. This repression significantly weakened
the development of Ukrainian cultural production and destroyed national art that had only begun
to flourish after the revolution. The pre-war intellectual and artistic landscape of Ukraine was
further destroyed by World War Il.

Return of the Ukrainian culture to surrealism after the war was largely ensured by the poets
and artists of the Ukrainian diaspora, such as Vira Vovk, Emma Andijewska, Oleh Zuevsky,
Bohdan Boychuk, Bohdan Rubchak, Yuriy Tarnavsky and others. Still interested in the workings
of the unconscious, intuition, irrational states, they created art which shows definite convergence
with surrealist ideas. By the 1960s, surrealism would become one of the factors of disintegration
of socialist realism [5]. The turn to “infernal, otherworldly, oneiric images, illusions, dreams,
techniques of automatic writing, designed to go beyond the limits of controlled syntax
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and phraseology” [5, c. 158] marked a “rift” in the Soviet epoch [5, c. 160]. Critics typically
associate this period with such poets as Ihor Kalynets, Pavlo Movchan, Vasyl Holoborodko,
Mykola Vorobyov, Vasyl Ruban, Hryhorij Kyrychenko, Viktor Kordun and others.

Surrealism in Ukraine continued to develop along two different trajectories: Eluard-type-
surrealism and what Anna Bila terms folk surrealism with spontaneous, unexpected associations
subordinated to folk symbols or closely tied to oral tradition [2, c. 55]. The scholar claims that
both paradigms remain productive even in contemporary Ukrainian poetry.

Conclusion. Changing overtime, and being significantly transformed under the influence
of global events and many national cultures that absorbed it, surrealism remains one of the leading
poetic and artistic achievements of the 20" century, traces of which can be observed in many
cultures of the world.

The absence of a formally organized surrealist movement in Ukraine during the interwar
period does not indicate a lack of interest in surrealism. On the contrary, Ukrainian literature
of the 1920s—30s demonstrated rich, though often implicit, engagements with surrealist forms
and ideas. These expressions were shaped by the artists’ individualism, their deep orientation
toward national identity, and the traumatic socio-political context of the time. The repression
of the Ukrainian intelligentsia and the dominance of socialist realism interrupted the development
of these tendencies and obscured their recognition in international art history. Nonetheless,
a closer examination of these fragmented yet powerful traces of surrealism in Ukraine reveals
a unique dialogue between avant-garde aesthetics and national consciousness, which deserves
further scholarly attention and cultural reappraisal.

Bibliography:

1. AHToHWY B.1. 3iBpaHi TBopu. Hbto Mopk: Crioso, O6’egHaHHs YkpaiHebknx McbMeHHWKiB B Ekanni.
1967. 400 c.

2. bina A. uckypc «HapogHoro croppeaniamy» B ykpaiHcbkin nipuui 1960-70x pp. Croso i Yac. 2007 .
Ne4 (556). C. 53-56.

3. bina A. YkpaiHCbkui niTepaTypHUil aBaHrapd: MoLlyku, CTUMbOBI HanpsamMku. Kuie: Cmonockun.
2006. 462 c.

4. Kocau HO. HotaTtku npo ctoppeaniam. Apka. 1947. C. 14-17.

5. KeboHasuk H. Cioppeaniam sik 0auH i3 CTUNbOBMX AesiHTerpartopis coupeaniamy. JlitepaTyposHasui
ob6pii. Mpaui monodux y4eHux. 2015. Bun. 22. C. 157-161.

6. Makapos A.M. [TaTtb eTtogis. MigcsigomicTs i MucTeuTBO: Hapumem 3 ncuxonorii TeopyocTi. K. : Pag.
nMcbmeHHuK. 1990. 285 c.

7. MapuHkeBud C. CTtunboBi gomiHaHTK noesii Togocad OcbMayku: aBToped.... KaHa. ginon. Hayk:
10.01.01. OninponetpoBcbk. 2003. 19 c.

8. Masnuuko [.B. MNepcTeHb xuTT4a : NiT. nopTp. boraaHa-Iropst AHToHuYa. K. : Becenka. 2008. 44 c.

9. lMaxapeHko B. OcHoBM Teopii NniTepatypu : HaB4anbHO- METOAUYHMIA NOCIOHMK. KuniB : MeHesa. 2009.
296 c.

10. lMiHgocoBa T. CroppeanicTnyHi Bi3ii borgaHa-lropa AHToHuua i CanbBagopa [ani [Surrealist
Visions of Bohdan-Ihor Antonych and Salvador Dali]. BicHuk Taspiticbkoi gpyHOauii — Bulletin of the Tavria
Foundation. Ne 7. K-XepcoH: MNpoceiTta. 2010. C. 22-26.

11.MpagiensHHa J1.M. CTpyKTypHO-CEMaHTMYHI 0COBNMBOCTI ctoppeanbHux obpasie b.-l. AHTOHMYA.
BueHri 3anucku Taepilicbkko2o HauioHarbHo20 yHieepcumemy imeHi B.l. Beprnadcbkozo. Cepis:
®inonoris. CouianbHi  komyHikauii. 2019. Tom 30 (69), Ne 3. YactmHa 2. C. 18-23. DOI
https://doi.org/10.32838/2663-6069/2019.3-2/04

12. Pera [1.0. Muxannbe CemeHko Ta dopaHLy3bK1in ctoppeaniaM: CrinbHe Ta BigMiHHe Haykoei npaui
KamyaHeub-Noginbcbkoro HauioHanbHOro yHiBepcutety imeHi IBaHa OrieHka. ®inonoeiyHi Hayku. 2010.
Ne 23. C. 212-218.

ISSN 2412-933X 63



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

13. Pomog C. Big gagaiamy o ctoppeaniamy (mpo ManspcTeo, Nitepatypy i ppaHLy3bKy iHTENIreHL;jt).
Hoea eeHepauia (KypHan nigoi hopmauii mucmeuyms) [epxasHe eudasHuuymeo YkpaiHu. 1929.
Ne 9. C. 33-52.

14. TapHawwHcbka J1. YkpaiHCcbKa Bepcia cloppeaniamy: reHesa, ecteTvka, noetuka (Big b.-I. AHTOHMYa
[0 YKpaiHCbKMX WictaecaTHuKIB). [Npesymnuis gouinbHocTi: Abpuc niTepaTypo3HaB4oi koHuenTonorii. K.:
Bua. gim «Kneso-MormnsHebka akagemis». 2008. C. 116-133.

15. Tkauyk M. XygoxHin cBiT nipuvkn borgaHa-Irops AHToHuua. Studia methodologica 2015.
(40). C. 53-70.

16. Anoscbkmn FO. TMosopot. URL: https://osvita.ua/school/literature/ya/78651/ (nata 3BepHeHHS:
23.04.2026)

17. Breton A. Manifestoes of Surrealism. Translated by Richard Seaver and Helen R. Lane. USA:
University of Michigan Press. 1969. 304 c.

18. Modernism in Ukraine: Local Contexts, Intercultural Encounters, Transnational Exchanges. International
Two-Day Conference. URL: https://courtauld.ac.uk/whats-on/modernism-in-ukraine-local-contexts-
intercultural-encounters-transnational-exchanges/ (qata 3BepHeHHs: 23.04.2026)

19. Shkandrij M. Avant-Garde Art in Ukraine, 1910-1930: Contested Memory. Boston: Academic
Studies Press. 2019. 187 c.

References:

1. Antonych, B.I. (1967). Zibrani tvory [Collected works]. Niu York: Slovo, Obiednannia Ukrainskykh
Pysmennykiv v Ekzyli. [in Ukrainian].

2. Bila, A. (2007). Dyskurs “narodnoho siurrealizmu” v ukrainskii lirytsi 196070 rr [The discourse of
“folk surrealism” in Ukrainian lyrics of the 1960s—70s.]. Slovo i Chas. Ne4 (556), s. 53-56. [in Ukrainian].

3. Bila, A. (2006). Ukrainskyi literaturnyi avanhard: poshuky, stylovi napriamky [Ukrainian literary
avant-garde: searches, stylistic trends]. Kyiv: Smoloskyp. [in Ukrainian].

4. Kosach, Yu. (1947). Notatky pro siurrealizm [Notes on Surrealism]. In: Arka, s. 14-17. [in Ukrainian].

5. Ksondzyk, N. (2015). Siurrealizm yak odyn iz stylovykh dezintehratoriv sotsrealizmu [Surrealism as
one of the stylistic disintegrators of socialist realism]. Literaturoznavchi obrii. Pratsi molodykh uchenykh.
Vyp. 22, s. 157-161. [in Ukrainian].

6. Makarov, A.M. (1990). Piat etiudiv. Pidsvidomist i mystetstvo: Narysy z psykholohii tvorchosti
[Five Etudes. The Subconscious and Art: Essays on the Psychology of Creativity]. K.: Rad. Pysmennyk.
[in Ukrainian].

7. Marynkevych, S. (2003). Stylovi dominanty poezii Todosia Osmachky: avtoref.... kand. filol. Nauk
[Stylistic dominants of Todos Osmachka’s poetry]; Dnipropetrovsk.

8. Pavlychko, D.V. (2008). Persten zhyttia: lit. portr. Bohdana-lhoria Antonycha [The Ring of Life:
A Literary Portrait of Bohdan-Ihor Antonych]. K.: Veselka. [in Ukrainian].

9. Pakharenko, V. (2009). Osnovy teorii literatury [Fundamentals of literary theory: a teaching and
methodological manual]. K. Heneza. [in Ukrainian].

10. Pindosova, T. (2010). Siurrealistychni vizii Bohdana-lhoria Antonycha i Salvadora Dali. In: Visnyk
Tavriiskoi fundatsii. Vyp. 7. K.—Kherson: Prosvita, s. 22-26. [in Ukrainian].

11.Pradivlianna, L.M. (2019). Strukturno-semantychni osoblyvosti siurrealnykh obraziv B.-I. Antonycha
[Structural and semantic features of surreal images of B.-l. Antonych]. Vcheni zapysky Tavriiskoho
natsionalnoho universytetu imeni V.I. Vernadskoho. Seriia: Filolohiia. Sotsialni komunikatsii. Tom 30 (69),
Ne 3. Chastyna 2. S. 18-23. [in Ukrainian].

12. Reha, D.O. (2010). Mykhail Semenko ta frantsuzkyi siurrealizm: spilne ta vidminne [Mykhailo
Semenko and French Surrealism: Common and Distinct] Naukovi pratsi Kamianets-Podilskoho
natsionalnoho universytetu imeni Ivana Ohiienka. Filolohichni nauky. Vyp. 23. S. 212-218. [in Ukrainian)].

13. Romoy, S. (1929). Vid dadaizmu do siurrealizmu (pro maliarstvo, literaturu i frantsuzku intelihentsiiu)
[From Dadaism to Surrealism (on painting, literature and the French intelligentsia)]. Nova heneratsiia
(zhurnal livoi formatsii mystetstv). Derzhavne vydavnytstvo Ukrainy. Ne 9. S. 33-52. [in Ukrainian].

14. Tarnashynska, L. (2008). Ukrainska versiia siurrealizmu: geneza, estetyka, poetyka (vid
B.-I. Antonycha do ukrainskykh shistdesiatnykiv) [The Ukrainian version of surrealism: genesis, aesthetics,

64 DOI 10.32782/2412-933X



Scientific papers of Berdyansk State Pedagogical University. Philological sciences. 2026. Ne 27

poetics (from B.-l. Antonych to the Ukrainian sixties)]. Prezumptsiia dotsilnosti: Abrys literaturoznavchoi
kontseptolohii. K.: Vyd. dim «Kyievo-Mohylianska akademiia». S. 116-133. [in Ukrainian].

15. Tkachuk, M. (2015). Khudozhnii svit liryky Bohdana-lhoria Antonycha [The artistic world of lyrics
by Bohdan-lhor Antonych]. Studia methodologica (40). S. 53—-70. [in Ukrainian].

16. Yanovsky, Y. (2025). Povorot [Turn]. Retrieved from: https://osvita.ua/school/literature/ya/78651/.
[in Ukrainian].

17. Breton, A. (1969). Manifestoes of Surrealism. Translated by Richard Seaver and Helen R. Lane.
USA: University of Michigan Press. [in English].

18. Modernism in Ukraine: Local Contexts, Intercultural Encounters, Transnational Exchanges. International
Two-Day Conference. Retrieved from: https://courtauld.ac.uk/whats-on/modernism-in-ukraine-local-
contexts-intercultural-encounters-transnational-exchanges/ [in English].

19. Shkandrij, M. (2019). Avant-Garde Art in Ukraine, 1910-1930: Contested Memory. Boston:
Academic Studies Press. [in English].

[aTa nepworo HagxomkeHHa cTaTtTi o BuaaHHs: 10.04.2026

‘@ @ [ata npunHATTA cTaTTi 40 APYKY nicns peueHayBaHHsA: 11.05.2026

Hata nybnikauii (onpuniogHeHHs) ctatTi: 29.05.2026

CTaTTsa NOLMPIOETLCS
Ha ymoBax niueHsii BiakpuToro gocTyny
(CC BY 4.0)

ISSN 2412-933X 65



Haykosi 3arnucku bepdsiHcbko20 OepxxagHo20 rnedacoeidHo2o yHisepcumemy. dinonoaiyHi Hayku. 2026. Ne 27

YOK 821.161.2-31.09:911.375(437.1MNpara)
DOI https://doi.org/10.32782/2412-933X/2026-XXVII-8

YKPATHCbKI cnigu YECbKOI MPATM B POMAHI YNTACA CAMYYKA
«HA KPAIO YACY»

XapnaH Onbra
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BoraaHoBa MapuHa

KaHauaaT inonoriyHmx Hayk,

JOUEHT kadeapu yKpaiHCbKOI Ta 3apybikHOI niTepaTypu i
NOPIBHANBHOIO NiTepaTypo3HaBCTBa

BepasHcbkMn aepxxaBHUA negarorivHui yHiBepcuteT
ORCID ID: 0000-0003-0361-6751

Cmamms npucesadyeHa aHanidy obpasy lNpaau y pomaHi Ynaca Camyyka «Ha Kpato yacy» Kpi3b
npuamy ypbaHicmu4yHux cmydid, nimepamypHoi eeozgpachii ma rnpobnem KymbmypHoI nam’ami. Y ueH-
mpi 0ocnidxXeHHs1 € crnocobu pernpeseHmaujii ykpaiHCbKoI eMiepayitiHoi i0eHmu4YHoCcmi 8 MiCbKOMY
rpocmopi MiXX80EHHOI HexocnosayquHU ma MexaHi3MU «puUeacHeHHs» 4yxo20 Micma 4epes Kyrlb-
MmypHi npakmuku, mogy U nam’ssime. 3’scosaHo, wo paza y meopi nocmae He nuwie sk eeozpagiyHa
nokauyisi, a Kk bazamoeumipHUl KyrbmypHUl mekcm, y SKOMy noeOHYytomMbCS icmopuyHuUl 0oceid
BU2HaHHS, IHmenekmyarbHe Xumms emigpauii ma ekaucmeHuitiHi nowyku ocobucmocmi.

lNpoaHanizoeaHo ypbaHicmu4yHUl XpOHOMOM POMaHy, 30KpemMa cucmemy MICbKUX /T0KyCie (80K3a-
nu, naowi, cmyO0eHmchKi ocepedKu, Kag sipHi, aOMiHicmpamueHi ycmaHosu), siki gpopmyroms OUHa-
MidHY MoOerb «yKpaiHCbKoI [Mpacuy. Ocobnusy yeazy npudineHo CmydeHmMcbKoMy OOMY SK UeHmpy
KyrbmypHOI ma rosiimu4yHoi akmugHoOCmi yKpaiHyig, a maKkoxX posli MiCbKO20 Mpocmopy ¥y KOHCmpy-
H08aHHI HayjoHasbHOI CriflbHOMU 8 yMogax eMiepauii. 3’acoeaHo, Wo yKpaiHyi y pomMaHi He po3du-
HSIIOMbCS 8 HYyXOMy cepedosulli, @ Cmeopromb 8r1acHUl CUMBOIYHUU rpocmip, SKul ¢hyHKUIOHYe
napasnensHo 00 YECbKOR2O.

Okpemo po32/iIiHymo eK3ucmeHUjuHul eumip cripulHamms micma, Wo Mposensemscs y 8io-
yymmsix 8i0UyXXeHHsl, He8KOPIHeHOCMI ma rnowyKy ideHmu4yHocmi. Y3azanbHeHul obpa3 [Npazu sk
«4yX020 Micmay QYHKUIOHYE SIK npocmip camopecpriekcii 2eposi | BoOHoYac K memacghopa emiepa-
uitiHoeo 6ymmsi; micmo rnocmae K rnpocmip nodeitiHocmi, 800HoYac 3HatoMud i Yyx)ul, 0C80€EHUU
i 8iduyxeHul. lNidkpecneHo ambiganieHMHICmMb MICbKO20 cepedosuuia: BOHO € 0OHOYacHO MPOCMo-
pPOM MOXueocmedu i empamul.

3pobrieHo 8UCHOBOK, W0 pomaH Ynaca Camyyka ¢hopMye C8OEPIOHY flimepamypHy Kapmy «yKpa-
iHcbkoi [pacuy, Oe micbKul Mpocmip cmae HoCieM iCmOPUYHOI nam’sami, KyrbmypHoi iGeHmu4YHocmi
ma 0oc8idy yKpaiHCbKOI emigpauli y MiXX80EHHIU €8porii.

Knroyoei cnoea: Ynac Camuyk, lNpaea, ypbaHicmuyHUU XpoHOMON, fimepamypHa 2eozpadis,
yKpaiHCcbKa eMigpauis, KyrnbmypHa nam’same, i0eHmMUYHICMb, eK3ucmeHUitHult npocmip, npasbKull
mekcm.
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UKRAINIAN TRACES OF CZECH PRAGUE IN ULAS SAMCHUK’S NOVEL
“TO THE EDGE OF TIME”

The article is devoted to the analysis of the image of Prague in Ulas Samchuk’s novel To the Edge
of Time through the lens of urban studies, literary geography, and cultural memory. The focus
of the research is on the ways of representing Ukrainian émigré identity within the urban space
of interwar Czechoslovakia, as well as on the mechanisms of “appropriating” a foreign city through
cultural practices, language, and memory. It is established that Prague in the novel appears not only as
a geographical location, but as a multidimensional cultural text that combines the historical experience
of exile, the intellectual life of the émigré community, and the existential quests of the individual.

The urban chronotope of the novel is analyzed, particularly the system of city loci (railway stations,
squares, student centers, cafés, administrative institutions), which form a dynamic model of “Ukrainian
Prague.” Special attention is paid to the Student House as a center of Ukrainian cultural and political
activity, as well as to the role of urban space in constructing a national community in exile. It is
demonstrated that Ukrainians in the novel do not dissolve into the foreign environment, but create
their own symbolic space that functions parallel to the Czech one.

The existential dimension of the perception of the city is examined separately, manifesting itself
in feelings of alienation, rootlessness, and the search for identity. The generalized image of Prague
as a “foreign city” functions as a space of the protagonist’s self-reflection and, at the same time,
as a metaphor for émigré existence; the city appears as a space of duality, simultaneously familiar
and alien, appropriated and estranged. The ambivalence of the urban environment is emphasized: it
is both a space of opportunities and a space of loss.

It is concluded that Samchuk’s novel constructs a distinctive literary map of “Ukrainian Prague”,
where urban space becomes a bearer of historical memory, cultural identity, and the experience
of Ukrainian emigration in interwar Europe.

Key words: Ulas Samchuk, Prague, urban chronotope, literary geography, Ukrainian emigration,
cultural memory, identity, existential space, Prague text.

Bctyn. TeopuicTe Ynaca Camuyka (1905-1987) nocigae ocobnuee Micue B yKpaiHCbKIN
nitepatypi XX CTONITTA K XyQOXHE CBIAYEHHS ICTOPUYHUX KaTacTpod, emirpauinHoro gocsigy
Ta QYXOBHWUX MOLUYKIB yKpaiHuiB y noby 6esgepxaBHOCTi. OgHMM i3 KNHOYOBUX TEKCTIB MUCh-
MEHHMKa, NpUcBAYeHUX Npobnemi ykpalHCbLKOI emirpauii, € pomaH «Ha kpato 4acy», y akomy
aBTOP XYAOXHbO OCMUCIIOE XUTTSA YKPAIHCLKOI NONITUYHOI Ta KySbTYPHOI eMirpauii y MiXXBOEH-
Hin YexocnosayvuuHi. CeiTnaHa Kodepra Haronowye: « TpyauaTb NiT pOMaH YekaB CBOro vacy
B KaHagi, n mamxe CTinbkun — B YKpaiHi, y Bigaini pykonucHUX oHAiB i Tekronoril [HCTUTyTy
nitepatypm im. T. I'. LeB4eHka, kyan 6yB noBepHyTMI (boHA NUCbMEHHMKA. € BCi NigcTaBun BBa-
Xatu pomaH «Ha kpato yacy» asTobiorpadivHmum. Hanncanuin 1963 poky, yxe 3pinvm aBsTopom,
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BiH po3ropTae nepeg YnMTadyem noyvyaTok TBOPYOro LNAXY MOSOAO! MOANHMK, WO CBigOMa CBOro
MOKMMKaHHS, ane nokKu Lo Mae nuule Kinbka nyonikauin. bescymHiBHO, 4)Xepernom CloXeTy Cry-
rytoTb 6e3nocepeHi npasbki BpaxeHHst Yrnaca Camuyka, i Moro peTpocnekuis AMBY€E CBIXICTIO
Ta emouinHicTio» [4, c. 67].

Y ueHTpi TBOPY — YKpaiHUi, AKi Nicrg nopaskn BU3BorbHUX 3maraHb 1917-1921 pokiB onuHu-
nncea B €BPOMENCbLKOMY MPOCTOpi Ta 3MyLueHi 6ynun 6yayBatTy BnacHy ifEHTUYHICTb Yy Yy>KOMY
cepegosuLi. Y 2021 p. poMaH BUNALLOB Yy €NeKTPOHHOMY BapiaHTi (BuaaBHUUTBO «®Poniox») 3a
ABOMa MpUMipHMKaMn MaLUMHOMMCHUX KOMiN 3 aBTOPCbKMMM NpaBkamu 3 ooHAy Ynaca Camyyka
y Bigaini pykonucHux oHais i Tekcrornorii lHctutyty nitepatypum im. T.I. Wes4yeHka HAH Ykpa-
THM (. 195, og. 36. 13). Hatanka JlnceHko y «[Micnsacnosi» 4o BuaaHHs koHctatye: «[ybnikauis
apxiBHOrO gxeperna B JaHOMY BUNaaKy ybesneuye TekCT Bi CyTTEBUX PEAAKTOPCbKUX YN KOPEK-
TOPCbKMX BTpy4YaHb (SKi 3rogom gocnigHukam OyBae cknagHoO BiJOKPEMWUTU Bid KaHOHIYHOMO
aBTOPCbLKOro BapiaHTa), Bif «0Cy4acHeHHs» abo X yHidikauii BignoBigHO 4O TUX YK iHWKNX Npa-
BOMUCHMX HOPM, TOX MaKCuMarbHO BigobOpakae TBOpYy BOMIO NMUCbMEHHMKa» [7, ¢. 469—-470]".
Tam e BOHa Harornowye Ha BaXXNMMBOCTI ONPUITIOAHEHHS LUbOro TBOPY, MiOKPEeCcnow4u, Lo
nybnikauis «... pomaHy «Ha kpato yacy» 6e3nepeyHo 3b6aratuTb yKpaiHCbKe KpacHe MUCbMEH-
CTBO Ta BiAKPWE HOBI CTOPIHKM TBOPYOI cnagwuHn Ynaca Camuyyka, sika BMOBHi 3aCnyroBye Ha
rmmnboke ii BUBYEHHS Ta HaBITb KapAUHaNbHE NepeocMncrieHHs» [7. c. 475)]. 2023 p. pomaH 6yno
BMAAHO B NanepoBOMY BapiaHTi (BMaaBHULTBO «Dorioy).

Ocobn1Boro 3Ha4yeHHs y pomaHi HabyBae obpas [Nparn — micTa, ke B MiXKBOEHHWI nepiog
cTano O4HUM i3 HaMBaXNMBILLNX LEHTPIB YKpaiHCbKOI eMirpauil, agxe came TyT chopmMmyBarocs
NOTYXXHE IHTEeNeKTyanbHe cepedoBuLLEe, BUHUKIIM YKPAIHCbKI HaBYanbHi 3aknagu, KynbTypHi
opraHisadii, noniTu4Hi ToBapucTBa, BUAaBHWUYi ocepeaku. [para y pomaHi € i reorpadivyH1um npo-
CTOPOM, | OKPEMMM KYNbTYPHUM TEKCTOM, Y AKOMY 3akapOOBaHO yKpaiHCbKUI JOCBIA BUrHAHHS,
HaLioOHaNbLHOro CaMOCTBEPIKEHHS Ta OYXOBHOMO BMXMBaHHA. [1o ocmucneHHsa obpasy [Mparu
B KOHTEKCTI KoHUenuii «b6e3rpyHTssHCcTBay 3BepTanacs CeitnaHa Kouepra [4], IpyHa PycHak aHa-
nidyBana «npasbkui» TEKCT pOMaHy B NOPIBHAHHI 3 iHWKM TBopom Ynaca Camuyka «Cabotax
YBO» [5], Baromnm BHECKOM Y BUBYEHHS Uil TeMu € gocnigkeHHs tonii Knimyyk [3].

AKTyanbHicTb AocnigXeHHsA 3yMoBreHa NnoTpeboto NepeoCcMUCIIEHHS YKpaiHCLKOT emirpa-
LiMHOT niTepatypu Kpi3b NpuamMy ypOaHiCTU4HMX CTyAin, nitepatypHoi reorpadii Ta npobnem
KynbTypHOI nam’aTi. PomaH «Ha kpato 4acy» O03BOMNSE€ NPOCTEXUTU, SKUM YUHOM YKpaiHCbKa
eMirpauia «NpUBMACHIEY YyXXMU MICbKUA NPOCTIP, CTBOPIOKOYN BNACHY CUMBOSiYHY KapTy lMparn.
Y UubOMY KOHTEKCTi MICTO NepeTBOPIOETLCS Ha NPOCTIP B3aemogii icTopil, KynbTypu Ta ocobucToi
nam’qari.

MeToto ctaTtTi € aHani3 ob6paasy Nparn y pomani Ynaca Camuyka «Ha kpato yacy» Ta gocnig-
XEHHS1 cnocobiB penpeseHTauii yKpaiHCbKOI MPUCYTHOCTI B 4€CbKOMY MiCbKOMY MpPOCTOPI.
3aBpaHHA AocnimKeHHA: npoaHanidysatm o6pa3 [lparm 9k ypBGaHiCTUYHOrO XpOHOTOMY
B pomaHi Ynaca Camuyka «Ha kpato 4yacy»; BUsiBUTU cnocobu penpeseHTalii yKpaiHCbKOI iaeH-
TUYHOCTI B eMirpauinHoMy MiCbKOMY MPOCTOPI; OKPECITUTU €K3UCTEHLINHUIA BUMIP CMIPUMHATTS
MiCTa NepcoHaXxamu.

Metoan Ta meToamuku AocnigXeHHs. Y CTaTTi 3aCTOCOBAHO KOMMJIEKC METOAIB: iCTOPUKO-
niTepatypHun — ansa 3’AcyBaHHs KOHTEKCTY eMirpauifiHoi Jobu; ypbaHicTuiHmiA i nitepaTtypHo-
reorpadivyHMn — ONS aHanisy npocTopoBOI opraHidauil NpasbKoro TeKCTy; repMeHeBTUYHUN
Ta iHTepnpeTauiiHMn — Ans TIiyMayYeHHs XygoXHix o6pasiB i cMucniB; enemeHTn (oeHOMEHOso-
riYHOro Nigxo4y — ANsi OCMUCTIEHHSA EK3UCTEHLIMHOro JOCBIAYy nepcoHaxis. MeToguka nepenba-
Yyae TeKCTyalrbHUW aHani3, 3iCTaBeHHs! NTOKYCIB | BUSABMEHHS CEMaHTUKM NPOCTOpY.

! Lintatu B cTatTi nogatTbCcsa 3a UMM BULAHHAM
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Pe3ynbraTtu Ta guckycii. licns nopaskv BU3BonbHUX 3maraHb 1917-1921 pp. 3HayHa yac-
TMHA HaUioOHaNbHOI NOMITUYHOI, BINCbKOBOI Ta KyNbTYpPHOI eniTn Oyna 3aMyLueHa 3aniwmnTn Tepu-
Topito YkpaiHn. OgHMM i3 HanBaxXNMBILLMX LIEHTPIB YKpaIHCbKOI emirpauii ctana Yexocnosau-
4YnHa. s gepxaBa akTMBHO NiATpUMYyBana YKpaiHCbKMX nepeceneHuis, a npesngeHt Tomaw
Macapuk NpuxunbHO CTaBMBCH OO0 YKpaiHCbKOro nutaHHs. Came 3aBAsiKU MOMITMLUI Yexocrno-
BaLbKoro ypsaay lNpara nepetsopunacs Ha BaxnmBUi OCePEeAOK YKPATHCbKOrO iIHTENeKTyalbHOro
XUTTA. AK cTBepOKyBaB yKpalHCLKMA NoniTu4HMM gisy KoctaHTnH Mauiesuy, came B Yexocno-
BaY4MHi 3HaMLa Micue «Hanbinbll BMCOKa MO CBOMOMY iHTENEKTyanbHOMY PiBHIO» YacTuHa
yKpalHCbKOIl emirpadii [8, c. 245].

Y MDKBOEHHUI nepioq y YexocnoBayvunHi yHKLiOHyBanu YKpaiHCbKUW BiflbHUM YHIBEpCU-
TeT, YKpaiHCbka rocnogapcbka akagemis B Nogebpagax, YKpaiHCbKMA NegaroriyHUm iHCTUTYT
im. M. [IparomaHoBa, 4MCrieHHi rpOMaachKi opraHisadii Ta BugasHuUTBa. Yce Le CTBOptoBano
YHiKanbHe KynbTypHE CepefoBULLe, Y SKOMY YKpaiHLi MO He nulle BMXMBaTK, a K Npogo-
BXYBaTW HayKOBY, MUCTELbKY Ta NONITUYHY AisnbHICTb. IcTopnk Onekcangp JaHuneHko nuwe,
O «MDPKBOEHHA yKpaiHCbKa emirpadia B YexocnoBa4yuHi Byna 4OCUTb YUCNEHHOIO i coLianbHO
HeoAHOpIAHO, penpe3eHTyBana cobot BCi ykpaiHCbKi 3emni. [epeBaxkHy BinbLiCTb eMirpaH-
TiB cTaHOBUNa Monofb. Mepwuunn Yac ykpaiHcbka emirpauis nepebyBana B 0CobnmMBo cknagHux
MOParbHO-NCUXONOriYHUX | MaTepianbHo-NobyToBNX ymMmoBax» [1, c. 39].

Cawme ue cepenosuLLe 1 BigTBOptoe Ynac Camuyk y pomaHi «Ha kpato yacy». ABTOp nokasye
Mpary He sk abCcTpaKkTHE €BPONEnCcbKe MICTO, a sK MPOCTIP YKPAiHCbKOIo XUTTHA, A€ MOCTINHO
BiQ4yBa€ETbCHA NPUCYTHICTb YKPaAIHCBbKOT MOBW, KYNbTYpU, NOMNITUKNA Ta iICTOPUYHOT NaM’aATi. «...TyT
S1 BU3PIB AK MUCbMEHHUK, TYT NOABUIINCA OCHOBHI MOT NMUCaHHSA, TYT dOpMyBasniMca Mol intosii,
MOI dpaTa-mMopraHu, Mol cynepeyHocTi. TyT ni3HaB A NeBHe YMCIo Noaen MOEl MOBU, 3 AKUMU
cyaunocs ginuTtu Jonto i Hegornto Moro Xuttay [6, ¢. 203], — Tak Bu3Havae Ynac Camuyyk micue
[Mparn B CBOEMY XUTTI.

MicTo y poMaHi nocTtae 4Yepes AMHaMIYHY CUCTEMY MICbKMX FTOKYCIiB: BOK3anu, nnoLli, Tpam-
BalVHi MapLUpyTW, pecTopaHn, CTYOEHTCbKi FYpTOXUTKW, KaB'spHi, ypsaoBi yCTaHOBW, YHiBep-
CUTETCbKI KOprycu. Y>xe nepLli CTOPIHKA pOMaHy 3aHyploKOTb YnTaya y pUTM BEMUKOro MicTta.
Muxanno ®enopyyk, OOuH i3 NnepcoHaxis TBOPY, NpubyBae Ha BinbCoHiB Bok3an i ogpasy notpa-
nnsey Bup ypOaHiCTUYHOIO PyXy: «... NEPEX0AUTb Pa3oM 3 iHLLUMMM NOOPOXKHIMM BEMNMNKY FOMIHKY
3anio ABipusd i BUXOOUTb Ha OCASHY PaHHIM OCIHHIM COHLEM LUMPOKY BYNULIO 3 NaM’ATHUKOM
npesngeHTa BinbcoHa HacynpoTus» [7, c. 10].

Y 1BOpPI YNnaca Camuyka MiCTO (pyHKLIOHYE sk cknagHui 6aratowapoBui opraHiam. Nucbmen-
HWK geTanbHo ikcye Tonorpadito Mparu: nnowy Baunaea, Bynuui BinbcoHa, HapoaHy, KaponiHu
Ceetnoi, Kapnosy nnowty, Buwerpan, AnbbeptoB, Bntasy. Taka aetanisauia cTBoproe edekT
AOKYMeHTarbHOCTI Ta nigkpecntoe aBTobiorpadiyHmm xapaktep TBopy. [opsag, i3 AeTanbHO Tono-
rpagoivHO0 KOHKPETUKO NPasbKoro NpocTopy, y pomaHi Ynaca Camuyka HasBHUI | NOro y3ararnb-
HeHun, chinocodcbkn ocMmucneHmn BuMip. Takum Tun GayeHHs MicTa peani3yeTbCcs Yepes 3MiHy
nepcneKkTMBm — NIQHATTA repost Hag, ypbaHICTUYHUM cepefoBULLIEM, LLIO AO03BOSAE CIPUAHATA NOrO
AK UinicHMn opraniam. Apema BonunH, cnornsgatoum MNpary 3 Bucotn, 6a4mTtb HE OKpeMi fokallii,
a «MicTo K asuwex»: «llepen HUM OOBKPYrM MICTO, Yyxe MICTO... BOHO WymMUTb CBOIM BiYHUM
WyMOM... Bynuuammn Tyom n Hasag CHyKTb Mypawkm» [7, ¢. 57]. Y ubOMy OnucCi MIiCTO nocTtae
AK Ge3nepepBHUIA, Mamke KOCMIYHUA pyX, WO iCHye no3a iHaueigyanbHMM Yacom. Metadopa
«MypaLLIOK» YBMPA3HIOE Big4yTTH 3HEO0COBneHHs NMogcbKoro icHyBaHHS B ypbaHicTU4HOMY cepea-
OBWLLj: NOAM CTalTb YacTUHOK 6e3nNunkoi Macu, NignopsakoBaHO! pUTMY BENUKOrO MicTa. Takui
nornsag 3onmkye Camyyka 3 Tpaguiero MogepHICTCbKOT ypOaHiCTUKKM, e MICTO OCMUCIIIOETLCS K
camMofoCTaTHS cMcTema, WO nornnHae iHameiga. Tak, y [ 3immenst uutaemo: «OBCTaBUHM | KUTTS
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BENMKOro Mmicta 6yeatoTb HaA3BMYANHO PIBHOMAHITHI i CKNaaHi, i, Wo 0CobrnmMBO BaXNMBO, 3aBAAKM
CKYMYEHHIO Takol Macu ntoden 3 HaCTINbKN AndepeHLiMoBaHNMN IHTEpeCcaMm, IXHE XUTTS | isnb-
HICTb YKIlafarTbCA B TaKMIW CKNaAHMIA OpraHiam, LWo 6e3 HanbinbLu NyHKTyanbHOI TOYHOCTM A0ro-
BOPIB i IXHBOrO BUKOHAHHSA yce 00epHynocsa 6 Ha LinKoBUTUIA xaocy [2].

BogHouyac mMoXemo roBopuTU MpoO €K3UCTEeHUiMHY npobrnemaTtuky B pomaHi. Y HaBedeHin
umTaTi repon He nue cnornagae MicTo, a N cTaBuUTb PyHAAMeEHTarbHI NMTaHHSA: «LLo 3a micTo
i yoro BiH ctoan npnbys? Yoro TyT wykae? LLlo 3a cuna noro ctogm 3arHana?» [7, c. 57]. Ypba-
HICTUYHMI NPOCTIp CTae KaTanidaTopom camopeduniekcii, a lNpara — cBOepigHMM A3epKanom
BHYTPILLHLOIO CTaHy repos. Baxnueo, WO aBTOp NPAMO OKPECHIOE YHIBEpPCanbHUA Xapaktep
UMX pO34yMiB, Ha3MBaKUM iX «OA4ICCEEBCBKMMY» i «FaMETIBCbKMMY» MUTAHHAM. TakMM YMHOM,
A0CBIJ yKpaIHCbKOro emirpaHTa BNUCYETLCA Y LUMPLUNIA KYNBTYPHUN | DINOCOMCLKUA KOHTEKCT
eBponencbkoi Tpagumuii. OfgicceiBCbkM MOTUB akTyanidye TeMy MaHApiB, BUrHAHHSA i MOLUYKY
aomy. Apema BonuuH, gk | Ogiccen, nepebyBae B CTaHi TpuBarnoi 4Oporuy, ane, Ha BigMiHY Bif
AHTUYHOrO reposi, NOro MOBEPHEHHS YCKNagHEHe iCTOPUYHMMK obcTaBnHamn. aMneTiBCbKuiA
BUMIpP, HATOMICTb, MiOKPECNOE BHYTPILLHIO PO3OBOEHICTb, CYMHIB i KpU3y ideHTU4YHoCTi. [epon
OMNUHSAETBCHA MK Pi3HMMK CBiTaMu — YKpaiHOO, SKa 3anuimnacsa B MUHYNoMmy, i €Bpornoto, ska
LLle He cTara Moro BrnacHok.

Y ubOMy KOHTEKCTI [1para nocTtae sk NpoCTip €K3UCTEHLIMHOIo Nopory — Micue, e nepetuHa-
HOTbCS Pi3Hi YacoBi Ta KyNbTYpHi BUMipK. BoHa ogHo4acHO € pearibHOK reorpadivyHo TOYKOH
i CMMBONIOM «MiXKCBITTS», Y sKOMY nepebyBae emirpaHT. Y3aranbHeHui obpas micta Jo3Bonsae
aBTOPOBI BUATW 3@ MEXi KOHKPETHO-ICTOPUYHOIO HapaTmBY i NiAHECTU TEKCT 40 PiBHA dirniocod-
CbKOr0 OCMWICIIEHHSA NoACbKOro byTTa. CnocTtepiraemo, Wwo nNpa3bkuii NPOCTIP Y pOMaHi pyHKLi-
OHYE He nuLle 9K couianbHO-ICTOPUYHUIN abo KyNbTYPHUIN FOKYC, a 1 K eK3UCTEHLINHa KaTero-
pisl, Yepes AKy po3KpUBaAETLCA Npobnema camoni3HaHHs, BTPaTW i MOLUYKY CEeHCy. Y3aranbHeHWN
Nornsi Ha MICTO JOMOBHIOE KOHKPETHO-TonorpadiyHni BUMIp i popmye LinicHy mogens ypba-
HICTUYHOIO XpOHOTOMY TBOPY.

Ocobn1Boro 3Ha4YyeHHs B poMaHi HabyBae MOTMB pyxy. [epoi NoCTiNHO nepecyBalTbCsA Mic-
TOM: XOAATb MilUKK, 1309Tb TpaMBasiMu, NepexoasaTb MOCTU, BiBIAYHOTb pecTopaHn Ta ypsaoBi
yCcTaHoBU. YpbHaHICTUYHMI NPOCTIp He € cTaTU4HUM: Ge3nepepBHO 3MIHIOKYNCL, BiH pearye Ha
pyX HaToBMy, TPAHCMOPT, OCBITNEeHHA, norogy. Came yepes U0 anHamiky Npara HabyBae puc
XMBOro nepcoHaxa. Tak, wykaroum nomewkaHHsa, Pegopyk cnpuimae Npary Sk BeNUKUNA CBIT,
OEMOHCTPYHO4YM GaraToBMMIpHY MoAemNb CNPUAHATTSA MiCTa K MPOCTOPY, Lo noegHye y cobi Boa-
Ho4Yac 3Hamome i Yyxe, ByaeHHe i eK3UCTEeHUINHO BigyyxeHe. ®enopyk, nepebyBatoym B CTaHi
LLOAEHHOT MPaKTUYHOI OisiNbHOCTI (MOLWYK XUTNa, NepecyBaHHS MICTOM), HE BUXOAUTb 3a MeXi
NOBCAKOEHHOCTI, OOHaK came LS NOBCSKOEHHICTb BigkpuBae rmubimi inocodCcbknin BUMIp
ypbaHictnyHoro pgoceigy. Nepeayciv npvBepTae yBary NoOBTOPHOBAHICTb | LMKMIYHICT ONUCY:
«Mpara, gk 3aexgu lNMpara, wymina cobi CBOIM 3HAHUM, PUTMIYHUM LLIYMOM, OCiHb, SIK KOXHa
OCiHb — OUM, TOpINun NUCT, 3amyp3aHe Hebo, BTOMMeHe coHue» [7, c. 65]. Taka popmyna nia-
Kpecnioe cTabinbHICTb MICBKOrO pUTMY, MOr0 He3anexHiCTb Bif, iHAMBIAYanNbHOIo XUTTS repos.
MicTo icHye y BmacHOMY 4acOBOMY BMMIpi, SIKUI HE criBnagae 3 0COOMCTICHMM YacoM eMirpaHTa.
Lle cTBOpIOE eeKT ek3nCTeHUINHOro AncTaHuitoBaHHA: ®Pefopyk € nuwe TMMYacoBUM yyac-
HUKOM BEJSIMKOro MiCbKOro pyxy. BogHoyac repov 4eMOHCTPYE NEBHY «BMUCAHICTbY» Y NPOCTIp
Mparn. BiH opieHTyeTbCca y Tonorpadii, 3Hae panoHu ([NaHkpau, Hycni, Baunasak), kopucry-
€TbCA MiICbKOI iHPPACTPYKTYPOIO, YMTae MicLEeBY npecy, npote Ls 0b6i3HaHICTb He TpaHCcdOop-
MYETbCS Yy BIOYYTTA HanNeXxHoCTi. HaBiTb 3HanaeHa KiMHata He Ma€e eK3UCTEeHUIMHOI LiHHOCTI:
«... ANSA HbOTO BCe OOHO, sika BOHay [7, €. 65]. XKnutno BTpayvae oyHKLi0 JOMY i TepeTBOPIOETLCS
Ha TUMYacOBUM NPUTYIOK, WO NIAKPECNIOE CTaH eK3NCTEHUINHOT HEBKOPIHEHOCTI.
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OcobnvBo NokasoBUM € eni3oq YMTaHHA rasetu. IHpopmauinHUI NOTiK — MNOoniTMKa, CnopT,
KpUMiHan — He BMKIMKAE Y repost >KO4HOro eMOLINHOro BiAryky. BiH «BUNOBIIOE HOBUHKM» nnLle
3i 3BMYKkK. Lle cBigunTb Npo BigvyXXeHHs Big akTyanbHOro Xutta micta: lNpara yHKUIOHYE AK
iHbopMaUiHO HAaCNYEHUI LEHTP, ane Len LeHTP He BKITYae YKPaiHCbKOro emMirpaHTa y BnacHy
cuctemMy 3HayeHb. KynbMiHauieto ypOaHiCTUYHOrO CNpUNHATTS cTae onuc BaunaBcbKkoi nNoLwyi:
«Lle He nuwe ueHTp MicTa, a TakoX LEHTP PyXy, LUEHTP Kpacu, LEeHTP HOBOro...» [7, c. 66]. TyT
lMpara noctae y CBOIM MOAEPHIN, AMHAMIYHIV | NpuBabnueii opmi — Yepes BiTpuHU, BpeHau,
NoniTUYHI | KynbTypHi Mapkepu. OgHak us naHopama Cy4acHOCTI Make MOBHICTHO no3basneHa
YKpalHCbKOI MPUCYTHOCTI, TOMY LLO YKpaiHa 3’sBNSETbCA nuule parMeHTapHO siKk BUNagkoBa
aetanb («4iB4MHA y BULUWTIN COPOMLi»), O He BMAMBAE Ha 3aranbHui 0bpas micta. Takum
4ynHoMm, Ynac Camuyk nigkpecnoe MmapriHanisauito yKpaiHCbKOro 40CBiaY y EBPONENCHLKOMY KyIlb-
TYPHOMY NpoCTOpi. Baxnuey pornb y poMaHi Bigirpae atmocgepa micta. CaMyyk 4acto 3BepTae
yBary Ha CBiTno, JOLL, OCiHHI Nens3axi, LymMm TpamMBaiB, 3anaxu iXi, raMip CTYOeHTCbKUX TaaneHb.
Taki getani dopMytoTb 0COBNMBY CEHCOPHY Moaernb [paru: MiCTo iCHY€E He nuLle SIK apXiTekTyp-
HWI NPOCTIP, a SK cepefoBuLLEe, SKe NnoanHa (isnyHo BigyyBae.

OpHieto 3 roNnoBHUX ien poMaHy € CTBOPEHHS YKPaiHCbKOIo KySibTYPHOro NpocTopy Bcepe-
OVHI Yyxoro micta. YkpaiHui B poMaHi «Ha kpato 4acy» He acuUMINIoTLCA MOBHICTIO B YeCbke
cepefoBMLLE: BOHM CTBOPKOKTbL BMACHi ocepenkun, ki CTaloTb CUMBOMIYHUMKU doparMeHTamum
YkpaiHu. HansaxnueilumMm Takmm NpoCTOpoM Yy pomaHi € CTyaeHTCbkuin AiM Ha AnbbepToBi.
Camuyk getanbHO OMUCYE Lien NOKYC SK LEHTP YKPAIHCBLKOrO XUTTS. TyT MICTATbCS YKpaiHCbKi
CTYAEHTCbKi opraHisauil, BiabyBaloTbCsa NONiTUYHI 3ibpaHHs, NpaLolTb r'YpTKM Ta TOBapUCTBa:
«Tam ryptyetbcs Bce. [Jobpe i He aobpe. Becene i He Becene. CBoe i He cBoe. [JoOpa niB Ty3uHa
Hauin, kBiHTeceHUis EBponu Cxoay, a TO i OpPiEHTY, @ MiXK HUMWU TaKOX NEPEKOHNMBUIA BILCO-
TOK TUX, LLO HacTUpnMBO 3BYTb cebe yKkpaiHusaMu, ane siki B OiINCHOCTI € «TaKOX pycoBey». € To
OEepEeB’sstHUIN, YOPHWUA, PO3nornin, Ha nogoby nitepu «M» ogHonoBepxoBur BYANHOK y MUOWHI
HEBENMKOro CKBepy HaBMnpoTK HOBOro ByamHky Bigainy 6ionorii, 3 LWMpoKow Tepacotro i BUCOKOH
LLIOrMOK, Ha SiKiM 3aBXaun nosiBae BiNno-4epBOHUN 3i CUHIM TPUKYTHUKOM nipanop» [7, c. 17-18].
Came TyT yKpaiHui BigyyBatoTb cebe cninbHOTOK. CTyQeHTCbKMM AiM MOCTAe CBOEPISHOM
MOZENMI0 YKPAIHCbKOro CycnifibCTBa y BUTHAHHI. TyT npeactasrieHi pi3Hi NoniTUYHI Teuil, coui-
anbHi rpynu, perioHanbHi iAeHTUYHOCTI. ABTOP Harosiowye Ha CTPOKaTOCTi LbOro cepenosuLua
(KONWLWHI BINCbKOBI, CTYAEHTWN, NONITUKK, IHTENIFEHTN, MUTLI, HaLioHanicTn, couianictu, gemo-
KpaTu), sike, Monpu cynepevHocTi, 06’eaHye cninbHWIA 4OCBIg BTpaT baTbKiBLMHK.

OcobnunBo nokasoBMMK € eni3oam NOMITUYHOrO Bida, MPUCBAYEHOrO NPOTECTY MPOTU BU3HA-
YeHHS YKpaiHLIB sIK «POCIstH» Y HAHCEHIBCbKMX nacnoptax. CaMyyk AeMOHCTPYE, HACKINbKN BaX-
nMBMM Anga emirpadii 6yno NUTaHHA HauioHanbHOMO CaMOBM3HAYEHHS. Y TBOPI HEOQHOPA30BO
BMHUKAE npobrnema [LOKYMEHTanbHOro0 BW3HAYEHHs1 HauioHanbHOCTi. OcobrnmBo CMMBOMIYHUM
€ eni3oq y noniuinHoOMy ynpaeniHHi, KONW YNHOBHWK 3annTye repos: «Pyc?» — a Ton Bignosigae:
«YkpaiHeub» [7, c. 15]. Lia kopoTka pennika KOHLUEHTPYE OAHY 3 rofloBHUX NpobremM yKpaiHCbKOi
emMirpadil MbKBOEHHOrO nepiogy — HEBW3HaHHA YKpaiHLUIB OKPEMUM HapOL4OM: Y HAHCEHIBCbKMX
nacnopTtax yKpaiHLiB 4acTo 3anucyBanu K «pocistH» abo sk «nonskiB». NMUCbMEHHUK XyOOXKHBO
OCMUICIOE L0 Npobrnemy gk rmmnboKy eK3UCTEHLiNHY TpaBMy, TOMY LLO Ans repoiB poMaHy Hauio-
HanbHICTb — He hopmanbHa KaTeropisi, a OCHoBa 0COOUCTOI Ta KONMEKTUBHOI iaeHTUYHOCTI. Came
TOMY YKpaiHCbKi eMirpaHTy opraHi3oBylOTb Biva, NULLYTb Pe30rtoLil, CnepevaloTbCa, HaMmararTbCs
AOBECTM CBITOBI NPaBO Ha BriacHe iM’a. Y pomaHi usa 6opotbba HabyBae Maixe cakpanbHOro 3Ha-
YeHHS | MOKa30Bo, WO YKpaiHLi B pOMaHi NOCTINHO anesntoTb 40 iCTOpIl, KynsTypu, MOBU, Tpaau-
Ui, afxe BOHN HamararoTbCA JOBECTU BlaCHY OKPEMILLHICTb He nvLle NoniTUYHO, a N KyNbTYPHO.
Takum ynHowm, Npara cTae npocTopom popMyBaHHA MOLEPHOT YKPATHCBLKOI MOMITUYHOT HaLil.
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[Monpwu akTMBHE KyrbTYpHE XUTTHA, Y pOMaHi NOCTINHO NPUCYTHE BiOYYTTS BTpaTU: YKpaiHLUi
B lNpasi — ue nogm 6e3 gepxasu, 6e3 gomy, 6e3 BneBHEHOCTI y ManbyTHbomy. Came ToMy npasb-
Knin NpocCTip Mae ambiBaneHTHUI XxapakTep: 3 ogHoro 6oky, [Npara € mictom cBoboam Ta MOXNK-
BOCTEN, TOMY LLIO TYT yKpaiHLUi MOXYTb HaB4YaTuCs, NpauosaT, BuaaBaTn KHUXKW, UCKYTyBaTH,
OpraHi3oByBaTW KynbTYpHI 3axoau; 3 iHWOro BOKy, Le MICTO BUrHaHHSA, SKke MOCTINHO Haragye
reposim npo BTpaty YkpaiHn. Ocobnueo rocTpo us npobnema nposiBnAseTbCs B NOOGYyTOBMX onu-
cax, TOMy LLO CTyAEHTCbKi NOMeLlKaHHS, AeleBi i4arnbHi, TUMYacoBi KiMHaTK, NOCTINHI NOLYKX
po60Tn hopmyoTb aTMOchepy HeCTabiNbHOCTI AEMOHCTPYHOTh, L0 repoi XUBYTb MiXK MUHYITUM
i ManbyTHiIM, He MarouK cnpaBXxHbLOro 4oMy. BogHouac lNMpara ctae micLeM KONeKTMBHOT Nam’aTi
yKpaiHcbKoil emirpauii. Came TyT 36epiratoTbcs cnoragu npo YkpaiHCbKy peBontouito, apmito YHP,
B6opoTbOy 3a HesanexHicTb. [epoi NOCTINHO 3ragyloTb MUHYME, AUCKYTYIOTb NPO NOMITUKY, aHa-
Ni3y0Th NPUYMHU NOPa3kn. Y poMaHi nam’atb PyHKLIOHYE SIK CNocib 36epekeHHs HauioHanbHOI
IAEHTUYHOCTI. YKpaiHUi He J03BONSA0Tb ICTOPIl 3HUKHYTW HaBITb Y YyXXOMY npocTopi. BoHu nepe-
HOCATb YKpaiHy B Npa3sbKnii KOHTEKCT Yepe3 MOBY, MOMITUYHI OAUCKYCIT, KyNbTYPHI NPaKTUKN.

Ynac Camuyk npuainse 3HadHy ysary apxitektypi Nparu, npu onuci micta 3BepTarymnch Ao
apXiTEKTYpHOI ekdpasn: aBTop AeTalnbHO 3ManboBYye OYANHKM, MOCTU, MAOLLi, MOHYMEHTarsbHi
crnopyau. Ocobnmeo nokasosuM € onuc pomaacebkoro ByanHky («PenpeseHTauHi gymy»), akui
repov CnpunMae Sk CUMBOJST EBPONENCHKOI KyrbTypy. ABTOP akLEHTYE yBary Ha eKopaTUBHOCTI
Oyaisni, ckynbNTypHOMY OOPMIIEHHI, BENUYHOCTI apxiTekTypu: «Ha camomy Bepxy OyauHKy
3 oro rpadiTHMM gaxoM, Ha KyTax i 300BX (PpOHTOBOI CTiHW, HA CBOIX aHTabrnemeHTax 3 HU3b-
KM napanetoMm, psg KaMm’sHUX ctaTyn — MabyTb, 6BOMMHb-My3, NOTEMHINMX Big 4acy i CTUXin»
[7, c. 53]. Taki onuck, nigkpecno4mn ocobnmMBOCTI MicTa, CTBOpPHOTL 0b6pas lMparn sk micta
BMCOKOI UmMBIni3aujl.

ApXITEKTYPHUI NPOCTIP Y pPOMaHi HEPO3PUBHO NOB’A3aHNN i3 BHYTPILLHIM CTaHOM repoiB. Mpara
4acTOo NOCTAaE Kpi3b EMOLINHE CNPUMHATTA NnepcoHaxiB. OCIHHE MICTO, 4OLL, HiYHI BOrHi, MOKpWiA
acganbT CTBOPHOKOTE 0COBNMBY NCMXONoriyHy atmocdepy. CTaTyi «...3BepHeHi obnmyvsmn 0o
NiBAEHHOro cxofy, Aecb OTyaWu, e B JIMMOHHIM MpSAUi MOBISIbHO 34IMMAETbCA Cipa NOBEPXHS
MiCTa, WO Haragye nonomaHy OypsiMu Kpury Mops 3 ii BexXamu, 3puBaMu, NpoprvBamMu CKBEPIB,
nnowy i napkie» [7, c. 53]. Noka3oBo, WO aBTop NOEAHYE OOKYMEHTaNbHY TOYHICTb i3 NiPUYHICTIO:
noro lNpara ogHOYacHO pearibHa M CUMBOJSIIYHA, MPE3EHTYIYM KOHKPETHE €BPOMNEnCcbKe MICTO
i BOgHO4ac meTadopy emirpauinHoro 6yTTs.

OcobnuBe micLe y TBOpi 3ariMae 06pa3 yKpaiHCbKOI iHTenireHuii. NncbMeHHuK nokasye MNpary
SK NPOCTIP IHTEHCUBHOIO IHTEMNEKTYasbHOMO XUTTA: repol pOMaHy HaB4YalTbCA, NMULLYTb HAYKOBI
po60TK, 3aNMalOTbCA MUCTELITBOM, NMOMITUKO, NiTepaTypoto. ABTOP HaronoLlye Ha BaXITMBOCTI
YKPaIHCbKMX KYNbTYPHUX IHCTUTYLIA, afxe came BOHW 3abe3nedyBanu 30epexXeHHs YKpaiHCbKOI
KynbTypy B emirpadii, @ TMCbMEHHWKU, XYAO0XHUKN, CTYOEHTU NOCTaloTb HOCIAMM HauiOHanbHOI
nam’aTi. BoHM yCBigOMIIOIOTb, LLO IXHA MiCist — 36epexXeHHs yKpaiHCbKOT KyrbTypU HaBiTb Y CUTY-
auii 6esgepxxaBHocTi. BogHouac Camuyk He igeanisye iHTenireHuito: repoi 4YacTto KOHMIKTYHOTb
Mi>k cODOM0, MatoTb Pi3Hi NONITUYHI NOrNA4W, CTpaxaarTb Big MatepianbHoi ckpyTu. NpoTe came
Le cepeaoBuLLe CTae OCHOBOK YKPAIHCLKOrO KynbTypHOro XuTTa y [Npasi.

PomaH «Ha kpato 4acy» mae BupasHum asTobiorpacdpiuHmi xapaktep. barato gocnigHukis
BBaxatwTb ApemMy bonyuHa alter ego camoro Ynaca Camyyka. ABTOp BMKOPUCTOBYE BflacHUM
emirpauinHnin gocsig, wob BigTBOpUTM aTMocdepy MibKBOEHHOI NMparn. Ak 3ayBaxye ynopsaa-
HUUS | aBTopKa «[licnsacnoBa» nepLluoro BuaaHHA TBopy Hatarnka JlnceHko, cepen nepcoHaxis
poOMaHy «... ynidHaBaHi B JeTansax nosniTM4YHi Ta KynbTYpHi 4isgdi ykpaiHCcbKol emirpadii. Hanpu-
knag, y bapcosi nisHaeTbca ronoBHun pegaktop «BicTHuka» OMntpo [JOHUOB «3 MOro HEBMO-
MMMOK0 PUTOPUKOID BOMOHTapuaMy», a OnbroBuy — uUe, no3a cymHiBoMm, O. Onbxwuy, agxe
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3ragyeTbCcs Moro noetnyHa 36ipka «PiHby (Bunwna gpykom 1935 poky, Wwo aae amory npubnmsHo
OKpecnuTn YacoBi MeXxi BIATBOPEHUX y poMaHi nogin), binsscbki — Le poguHa JleoHiga bineub-
Koro Towwo» [7, c. 475—476]. Ynac CaMuyk TOYHO BiATBOPKOE MiCbKMIA NPOCTIip, atmocdepy CTy-
OEHTCBKOrO XUTTSA, NoByT eMirpaHTiB, MOMITUYHI UCKYCIl, 3aBASKM YOMY POMaH CTae BaXXNIMBUM
XYOO0XHIM JOKYMEHTOM €roXMu.

BucHoBku. PomaH Ynaca Camuyka «Ha kparo Yyacy» € BaxKIMBUM TEKCTOM YKpaIHCLKOI eMi-
rpauinHoi nitepatypu, y skomy llNpara noctae 6aratoBumipHnmM o6pasom — iCTOPUYHUM, KyIb-
TYPHUM, NOMITUYHUM i NCUXONOTNYHUM. Hecbka CTOnMUA Yy TBOPi CTae NPOCTOPOM (POpMYBaHHS
YKpalHCbKOI eMirpaLinHoi ineHTUYHOCTI Ta ocepeakom 30epexeHHs HalioHanbHOoI nam’aTi. Ykpa-
THCbKI cnigm MNparn B pomMaHi NposBASATLCS Yepe3 CUCTEMY MICLKUX NOKYCIB, OIANbHICTb yKpa-
THCbKMX opraHi3auin, noniTU4Hi BiYa, CTYQEHTCbKE XUTTS, KYJIbTYPHY Ta MUCTELbKY aKTUBHICTb
emirpauii. [MMCbMEeHHNK AEMOHCTPYE, WO HaBiTb Y CUTYaUil BATHAHHS YKpaiHLi nparHynu cTBo-
pUTW BriacHUIM OyXOBHUI NPOCTIp i NpogoBxXyBanu 60poTbby 3a NpaBo ByTn OKPEMOIO HaLli€ro.

OcobnmBoro 3HayeHHst y TBOpi HabyBae npobrema HauioHanbHOI camoigeHTudikauii —
B6opoTbba ykpaiHUiB 3a NpaBO Ha3MBaTUCH YKpaAiHUAMW CTaE OOHWUM i3 LEHTpanbHUX MOTUBIB
pomaHy. Yepes ue [para nepeTBOPHOETLCA HE TifMbKM Ha Micue nepebyBaHHS eMirpaHTiB,
a nocTae K NpOCTip NOMITUYHOMO Ta KyNbTYPHOro cCaMOCTBEpPAXeHHs. Mokasyoun cynepednu-
BiCTb emirpauinHoro 6yTTs, aBTop cTBEpAXye: lNpara € Anga repoiB 0gHOYaCcHO MiCTOM cBOGOaM
Ta MICTOM BTpaTW, BOHa [A€ MOXNUBICTb ANA TBOPYOro W iHTENeKTyanbHOro pO3BWUTKY, ane
NOCTINHO Haragye nNpo noknHeHy batbkiBunHY. OTXe, poMaH «Ha kpato yacy» popmye CBOe-
pigHy niTepaTypHy KapTy «yKpalHCbKol [Mparny, y sikin MiCbKMA NPOCTIP CTa€ HOCIEM iICTOPUYHOI
nam’aTi, KynbTYPHOT iZEHTUYHOCTI Ta eMirpauiiHoro 4ocBify yKpaiHLiB MiKBOEHHOT Aobw.
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